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D. you know that your 
florist can ——r a potted 
plant anywhere for you, as 

well as cut flowers? 
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Specially posed by 
Claire Windsor 


Metro Star 





joyable 


ou know she loves tlowers ffi 


SHE MAY SAY TO YOU, 


“Don't spend money on flowers for me.” 
But nothing in the world will please her I} 
more. 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


‘00d . . the pleasure of our palates 
| CF ood . . the trouble-maker for our teeth 


and gums! 


A we gather round a festive 
board to enjoy a delicious 
dinner, with its succulent vi- 
ands and its creamy sauces, few 
of us give a thought to any- 
thing but taste—the physical 
pleasure of eating! 

Yet these same dinners that 
“‘melt in the mouth,” are the 
cause of most of those stubborn 
troubles that beset our gums 
and our teeth. For under our 
modern regime of soft food the 
gums are cheated of the stimu- 
lation they need to keepthem in 
perfect health. Rough, fibrous 
foods, nature’s own stimu- 
lant for our gums and teeth, 
are practically absent from our 
‘present-day diet. 


How massage and Ipana 
help the gums to health 


And this stimulation, the 
dentists tell us, must be re- 
stored, if our gums are to be 
firm and healthy, instead of 
dormant and weak—the prey 
to many kinds of troubles. 

So, very logically, the den- 
tists are urging gum massage 
with the tooth brush to supp'y 
this stimulation — to quicken 
the flow of fresh blood through 
the tiny capillaries that nour- 
ish the gums. And thousands 
of dentists, to whom our 








professional men have 





tent will make the gums more 
resistant to the onset of disease. 
For years ziratol has been used 
by dentists in their practice, to 
restore tone to the gums and to 
allay bleeding. 


Many dentists are advising 
the use of Ipana 


Ask your own dentist about 
Ipana. He will probably vouch 
for its benefits. In fact it was 
by professionalrecommendation 
that Ipana first became known. 

So, if your tooth brush ever 
“shows pink,’’ start to use 
Ipana immediately. Simply 
massage the gums gently with 
the brush after the usual clean- 
ings with Ipana. 

And even if your gums never 
bother you, remember that 
Ipana will enable you to keep 
them in perfect health! 


Switch to Ipana 
for at least a full month! 


The coupon offers a ten-day 
tube. Use it if you wish. But 
when the health of the gums 
and teeth is concerned, persist- 
ence is of first importance. 

So, next time you are at your 
druggist’s get a full-sized tube. 
While you are using Ipana, you 


will enjoy a new sense of oral 


cleanliness, and your 
gums will be started on 
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he gS WR Ser eile DEN 
eA ENE SLIEMA ET ae 


Jf DELICIOUS dinner at an attractive restau- 

rant—a dainty luncheon at home. How en- 
joyable they are, how much a part of our lives! 
Yet dentists point to our modern soft food as 
utterly unsuited to supply the stimulation our 
gums and teeth need so much. f i 


the way to normal 


demonstrated Ipana | 
firmness and health. 


Tooth Paste, recom- 
mend that the massage 
be done with Ipana. 
















Even though your gums 
bother you seldom or never, 
start your use of Ipana 
today. For the best time 
to fight gum troubles is 
before they start. 


[PANA Tooth Paste a re | 


Dept. I-46, 42 Rector Street 
New York, - 

Kindly send me a trial tube of IPANA 
TOOTH PASTE. Enclosed is a two-cent 
stamp to cover partially the cost of pack- 
ing and mailing. 
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— made by the makers of Sal Hepatica 
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All Work and No ‘Play_, 


doesnt suit the 
World ‘Today 


Paramount provides 
more and better en- 
tertainment for the 
people of today than 
any human beings 
ever saw before. 


Let your own theatre 
show you Paramount Pic- 





tures and keep your dates When you know what Paramount has 
You seek what Paramount shows 


Anyone who enjoys great motion pictures and checks up where they 
come from, keeps a sharp eye on Paramount’s production program. 

Seeing great entertainment is merely a question of knowing what is 
being released and ‘‘when will it reach my theatre?” Here are six current 
Paramount Pictures you will enjoy to the last fade-out: 


with the good time houses. 





“BEHIND THE FRONT’ 
ith 
WALLACE BEERY * RAYMOND HATTON 


An Edward Sutherland Production 
from a story by Hugh Wiley. 


Here is the comic side of Army life 
in wartime picturized in a way that is 
making all America hold its sides. 


Somehow these two scapegrace 
doughboys win the audiences more 
than regular heroes, and the way they 
make love and war is the last word 
in irresponsible sincerity. 


Produced by 
FAMOUS PLAYERS-LASKY CORP. 
Adolph Zukor, Pres., New York City 


Harold Lloyd in 
“For Heaven’s Sake’’ 
Directed by Sam Taylor 


Here is the prize surprise package of the 
season, laughter, laughter all the way! Go 
to the theatre as gloomy as a mummy and 
stay that way if you can! This star’s pic- 
tures are produced by the Harold Lloyd 
Corporation and released by Paramount. 





Zane Grey’s 
“The Vanishing 


American’’ 


with RICHARD DIX, Lois ; 
Wilson, Noah Beery and 

Malcolm McGregor. Directed by George B. 
Seitz. Zane Grey’s epic of the Indian ranks 
with The Covered Wagon in fateful power 
and excitement. Don’t miss the mighty 
duel of Copperskin and White Man! 





‘The Grand Duchess 
and the Waiter” 


A Malcolm St. Clair 
Production 





with Adolphe Menjou and Florence Vidor. 
From the play by Alfred Savoir. An aris- 
tocratic love-comedy set in the midst of the 
brilliant carnival of Paris night life. Here’s 
a trip to Paris that gives you more of the 
gay city than many a traveller gets. 


‘The Song and 
Dance Man’’ 


A Herbert Brenon 
Production 





with Tom Moore, Bessie Love and Harrison 
Ford. From George M. Cohan’s famous 
comedy success. Real romance lives and 
throbs within the make-believe of stage life, 
human beings loving and fighting and 
hoping behind the grease-paint. 


“DANCING MOTHERS” 


A Herbert Brenon Production. Starring 
Conway Tearle, Alice Joyce and Clara Bow. 
This is the Paramount picturization of 

—— the famous stage play 
by Edgar Selwyn and 
Edmund Goulding 
which set all New 
York talking about the 
neglected wife who 
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it's the best 


dances her way to freedom and love. Mere 
material prosperity divorced from happy, 
human comradeship will never chain any 
real woman, and 
‘Dancing Mothers’’ 
shows you why in a 
show worthy of Para- 
mount’s greatest tra- 
ditions. 
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"lf it's a Paramount Picture 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Photoplays Reviewed in the 
Shadow Stage This Issue 


Save this magazine — refer to 
the criticisms before you pick out 
your evening’s entertainment. 
Make this your reference list. 
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Brief Reviews of Current Pictures 


COWBOY MUSKETEER, THE—F. B. O.—Tom 


Tyler looks fine and rides well in this Western, which 


AMERICAN VENUS, —ZTHE—Paramount.—We 
think this is great entertainment. Esther Ralston 
and Lawrence Gray are romantic figures against a 
background of the Atlantic City Beauty Pageant—in 
color. (March.) 


ANCIENT HIGHWAY, THE — Paramount. — 
A passable story of the timber lands with Jack Holt 
preventing the villain from jamming the heroine’s 
shipment of logs. (January.) 


ARIZONA SWEEPSTAKES, THE—Universal.— 
A snappy Hoot Gibson western with some novelty 
and good comedy situations. (February.) 


BEAUTIFUL CITY, THE—First National.—The 
story not up to the Barthelmess standard. Contains 
good atmospheric shots of New York’s tenement 
district. (January.) 


BELOW THE LINE—Warner Brothers.—A splen- 


did story with Rin-Tin-Tin as thrilling as ever. 
(December.) 


BEN HUR—Metro-Goldwyn.—The undying drama 
of Christ interwoven with the story of Ben Hur, the 
young Jew who aimed to serve him. Ramon Novarro 
is at his finest. A picture everyone should see. 


(March.) 


BEST BAD MAN, THE—Fox.—Unsuitable for 
Tom Mix. A flimsy plot but Clara Bow makes it en- 
durable. (February.) 


BEST PEOPLE, THE—Paramount.—An enter- 
taining story of a son and daughter of the hoipolloi 
who insist upon marrying a chorus gir] and chauffeur, 
believing that love is the onl¥ thing. (January.) 


BIG PARADE, THE—Metro-Goldwyn.—See this 
if you have to pawn your shirt. One of the finest 
pictures ever made. A thrilling love story against the 
World War background with John Gilbert and Renee 
Adoree. (January.) 


BLUE BLAZES—Universal.—A fair Western with 
Pete Morrison as the star. The usual riding, shoot- 
ing, conflict and love. (March.) 


BLUEBEARD’S SEVEN WIVES—First National. 
—Let the gas go out and use the quarter to see this. 
You'd never believe Ben Lyon could be so funny, 
with Lois Wilson in the role of a flapjack flipper at 
Childs. (Feb.) 


BOBBED HAIR—Warner Brothers.—Silly but 
lots of fun. Kenneth Harlan and Marie Prevost are 


ably assisted by Louise Fazenda. (November.) 


BRAVEHEART—Producers Dist.—Rod La 
Rocque’s first starring picture, anda good one. The ro- 
mantic tale of an Indian in love with a white girl, 
played by Lillian Rich. (March.) 


BRIGHT LIGHTS—M-G-M.—Charlie Ray as 
the country bumpkin again, and Pauline Starke a 


smart chorus gel. Good entertainment. (February.) 


BROADWAY LADY, THE—F. B. O.—Pretty 
good story with Evelyn Brent as a chorus girl with a 
heart of gold who marries into society and is inno- 
cently involved in a murder. (March.) 





BUSTIN’ THROUGH—Universal.—Jack Hoxie 
riding and fighting to save his ranch from a grasping 
land company. A good Western. (December.) 

CALGARY STAMPEDE, THE—Universal.—The 
best Western in many a day, with Hoot Gibson. Dif- 
ferent. Some remarkable riding stunts that will thrill 
you. (December.) 


CALL OF COURAGE, THE—Universal. — Art 
Acord as a lazy cowboy, just for a change. The 
picture is helped by the dumb efforts of a dog and a 


horse. (November.) 

CALIFORNIA STRAIGHT AHEAD— Universal. 
—Very ordinary burlesque comedy rescued by the 
engaging ways of Reginald Denny. (November.) 

CIRCLE, THE—Metro-Goldwyn.—A weak tea 
society drama. It is neither interesting nor real. 
(December.) 
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CIRCUS CYCLONE, THE—Universal.—A pleas- 
ant mixture of Western and circus stuff, with Art 
Acord proving he can ride. (October.) 


CLASH OF THE WOLVES, THE—Warner 
Brothers.—Rin-Tin-Tin makes another big hit, this 
time ina beard. A goodstory. (January.) 


CLASSIFIED—First National.—Don’t miss this 
one. Corinne Griffith, ‘‘the screen’s most beautiful,’’ 
proves she can act, in this unusually entertaining 
comedy-drama of a New York working girl. (January.) 


CLOTHES MAKE THE PIRATE—First Nation- 
al.—Leon Errol of the collapsible knees, and Dorothy 
Gish as his shrewish wife make this a fairly amusing 
comedy-drama. (February.) 


COAST OF FOLLY, THE—Paramount.—Gloria 
Swanson in a modern role. In fact, Gloria in two 
modern roles—that of mother and daughter. Her 
work in this picture will be much discussed. (Nov.) 





Paramount.—Disappointing to Valen- 
Rudy is not rightly cast in this and Nita 
(February.) 


COBRA 
tino fans. 
Naldi is entirely unbelievable. 


COMING OF AMOS, THE—Producers Dis- 
tributing.—Rod La Rocque, as a big diamond man 
from South Africa, and Jetta Goudal, as a Russian 
princess in a Cecil B. De Mille romance of the 
Riviera. (November.) 





Ab a special service to its readers, 
PHOTOPLAY MAGAZINE inaugu- 
rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHoToPLAy in 
which the original review appeared. 











COMPROMISE—Warner Brothers.—A good cast, 
Irene Rich, Pauline Garon and Clive Brook, in an 
inadequate story. Fairly entertaining. (January.) 


COUNSEL FOR THE DEFENSE—Asso. Ex.— 
Good acting of Betty Compson as a modern Portia 
make this a passable movie. (March.) 


COUNT OF LUXEMBURG, THE—Chadwick.— 
George Walsh, asa penniless count in the artists’ col- 
ony of Paris, marries a beautiful actress without see- 
ing her. Fairly entertaining. (February.) 


is presented with snap and clearness. (February.) 

CYCLONIC CAVALIER, THE— Rayart— Reed 
Howes, the star, is handsome—but that’s about all. 
A melodrama of one of those South American rev- 
olutions. (November.) 


DARK ANGEL, THE—First National.—A love 
story of the War, beautifully and touchingly pro- 
duced by George Fitzmaurice and wonderfully acted 
by Vilma Banky and Ronald Colman. (November.) 


DAUGHTER OF THE SIOUX, A—Davis Dis- 
tributing—Neva Gerber and Ben Wilson in an 
Indian story that may amuse the children. (Nov.) 


DESERT’S PRICE, THE—Fox.—Buck Jones is 
always interesting, although this film play has not 
much originality. Plenty of good fights. (February.) 


DESPERATE GAME, THE—Universal.—A mild- 
ly amusing Western of a college cowboy. (Feb.) 


DURAND OF THE BAD LANDS—Fox.—Plenty 
of action with Buck Jones. Weak on story. (Dec.) 


EAGLE, THE—United Artists.—Rudolph Val- 
entino in three fascinating roles, a Russian lieutenant 
a bandit and a French tutor. Pretty good Valentino 
fare. Vilma Banky is lovely. (January.) 


EAST LYNNE—Fox.—This decayed old melo- 
drama is almost interesting with such a fine cast and 
beautiful backgrounds. Alma Rubens, Edmund 
Lowe and Lou Tellegen play the principals. (March.) 


ENCHANTED HILL, —THE—Paramount.—The 
shop-worn Western plot, brightened up by the pres- 
ence of Florence Vidor and Jack Holt, and capable 
direction. (March.) 


EVERLASTING WHISPER, THE—Fox.—Tom 
Mix fans willlike this. Others won’t. Old stuff. (Dec. 


EXCHANGE OF WIVES, AN—Metro-Goldwyn. 
—Two couples flirting madly with the dear old mar- 
riage tie. Lew Cody, Creighton Hale, Eleanor Board- 
man and Renee Adoree shine. (December.) 


FIGHTING HEART, THE — Fox. — George 
O'Brien as a prize-fighter in a fairly entertaining 
human interest story. The fights are great. (Nov.) 


FINE CLOTHES—First National.—A subtle story 
ably acted by Percy Marmont, Lewis Stone, Alma 
Rubens and Raymond Griffith. (October.) 


FIRST YEAR, THE—Fox.—A highly amusing 
comedy of the vicissitudes of married life during the 
first twelve months. Many of the incidents will 
strike home. Matt Moore is funny and pathetic. 
(March.) 


FLOWER OF THE NIGHT—Paramount.—Jo 
Hergesheimer’s special story for Pola proves a dud. 
Negri fans will like parts of it. (December.) 

FLYIN’ THROUGH—Davis Dist. Co.—AI1 Wil- 


son, the stunt aviator, provides a flock of thrills and 
entertainment. You'll like it. (December.) 


FREE TO LOVE—Schulberg.—Clara Bow as a 
reformed crook does her best with an impossible role. 
(March.) 


GILDED BUTTERFLY, THE—Fox.—Alma Ru- 
bens bluffing her way through society and Europe 
without any money. If you’re fussy about your film 


fare you won't care for this. (March.) 

GIRL WHO WOULDN’T WORK, THE—B. P. 
Schulberg.—The hardships of a working girl are the 
basis of the plot. (October.) 

GOLDEN COCOON, THE—Warner Bros.—An 


unconvincing story about politics, with Helene Chad- 
wick crying through reel after reel. (February.) 


GOLDEN PRINCESS, THE—Paramount.—A 
charming story of California in the days of the gold 
rush. Betty Bronson is the heroine. (November.) 


[ CONTINUED ON PAGE 12 | 
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Mike! 

She's a marvelous madcap—is Mike. 
Sure she’s a she— 

Sally O’Neil herself— 

Winsome, winning Sally 

fn a role that fits her better 

Than her overalls! 

William Haines, too, asa railroad Romeo 
And Charles Murray and Ford Sterling. 
Laugh those off! You will! 

And gosh! 

We nearly forgot The Pink Elephant 
And Joe 

The dapper Duck, 

Another Metro-Goldwyn-Mayer 
Record Release! 

Marshall Neilan made it—and wrote it. 
And maybe it doesn’t move— 

Every moment of it! 

The Laugh of your life! 

For the love of Mike 

See it soon! 








Metrq-Goldwyn -Mayer 


“More Stars Than There Are In Heaven” 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 











$25.00 Letter 


Winchester, Mass. 
” What more delicate appeal to the finer sensi- 
bilities and to the higher underlying emotions 
could be made by any other motion picture 
than “Stella Dallas”? Its tender pathos, its 
poignant sadness, elevate one’s mind far above 
the sordid and the commonplace. 

The acting portrayed in it is marvelous, as is 
the stimulating effect it produces in arousing 
the best in human nature. It is no sign of 
weakness to feel the eyes grow moist and a 
lump arise in the throat on beholding it. 
Rather it indicates that the higher feelings are 
not dormant within you. It happened to mc 
as much the second time I saw it as it did the 
first time. 

The cast shows the evidence of careful fore- 
thought. Belle Bennett has certainly por- 
trayed the part of Stella with amazing genius. 
The charming and radiant personality of Lois 
Moran has won the hearts of all who have 
beheld her. 

It is a production with more power than any 
I have yet had the opportunity of beholding, 
and it is my earnest hope that I may see it at 
least once again. 

a. To W. 


$10.00 Letter 


Tallulah, La. 

Just ten years ago I sat enthralled before the 
wonder picture, “‘The Birth of a Nation.” Last 
night Isawit again. Let all those who contend 
that the movies are still in their infancy see 
this picture. 

The wonder picture is mediocre enough now. 
The photography seems amateurish seen in the 
light of marvelous effects produced now. The 
unnatural, jerky, rapid action is strangely 
reminiscent of the Keystone Kop era. 

But the players! A tightness came into my 
throat to see them as they were a decade ago, 
and to realize what they are today. 

The poorest work in the picture was that of 
Lillian Gish, and she is the only one of them at 
the top of the wave at present. 

Henry Walthall was in his prime, handsome 
and fascinating, but how lined and weary-eyed 
he is today! 

There was a young and heart-tearing Mae 
Marsh, seemingly of infinite promise, which she 
has failed signally to fulfill. 

There was a sweet-faced brunette in the réle 
of Nellie Cameron, whose name and features I 
could not recall. 

And, heartbreakingly, there was Wallace 
Reid in all the amazing beauty of his splendid 
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Brickbats « Bouquets 


LETTERS FROM READERS 











The readers of PHOTOPLAY are in- 
vited to write this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters 
should not exceed 200 words and 
should bear the writer’s full name 
and address. 








youth and strength, making his first bid for the 
fame and love which were to be so abundantly 
his. A bare ten years ago—and all that charm 
and beauty has been ashes these three years! 
De Maupassant tells us that he is wise who 
does not disturb the resting place of old letters; 
perhaps the same is true of pictures. 
AN OLpD-TIMER. 


$5.00 Letter 


Norfolk, Va. 

I am much distressed over the sudden 
“vogue” of John Gilbert. Do let us all take 
care. We are speaking of him as “‘the man of 
the hour.” What a threat that carries—for an 
hour is soon gone. 

We should see John Gilbert not as a dazzling 
personality, but as an actor of true worth. 
Here is an artist of rare versatility, fine sensi- 
tiveness and splendid intelligence. In “‘The 
Big Parade,” how he makes us see the glory, 
the madness, the cruelty, and the heartbreak 
of war through the eyes of one eager boy! 

The danger of John Gilbert’s present dizzy 
eminence lies not with him, but with us. He is 
honestly and unaffectedly giving us his best. 
Heaven grant we may not make him an “‘idol,” 
only to cast him down! Let us, instead, sign 
him on a “long term contract” in our hearts. 


Praise for Gloria 
Rome, Ga. 
There has been much unfavorable criticism 
lately concerning the many different rdles 


Three prizes to be given every month 
for the best letters—$25, $10 and $5 


affected by Gloria Swanson. I, for one, con- 
sider her one of our most versatile actresses. 

A great deal of her charm and appeal lies in 
the fact that in each of her pictures she is 
different. Usually we can tell what kind of 
picture we are going to see from the names 
appearing in the cast; but a Swanson picture 
always offers originality and individuality. 

I hope Gloria will never fail her public, and 
that in spite of a F12nch title, she may realize 
what it means to be held in so great esteem by 
American citizens. 

MARTHA Porter. 


Cleaning Up the Love Scenes 


Hutchinson, Kan. 

To persons looking for good, clean entertain- 
ment end fine acting, I would recommend the 
screen’s perfect lover—Ronald Colman. To 
those wanting suggestive love scenes full of sex 
attraction, Mr. Colman will be disappointing. 

I notice Mrs. Glyn does not mention Ronald 
as having IT—and I am glad she doesn’t. That 
is just why he is such a wonderful actor. He 
has something deeper than IT. A quality that 
cannot be described in mere language. Here’s 
to this handsome young Englishman who is 
doing his bit to clean up the love scenes in the 
movies. 

I am an ardent fan, and love each and every 
one of the movie folks, from D. W. Griffith to 
Farina, for they are all doing a wonderful work. 

Also, let me add a few posies for those clever 
cartoonists who make us laugh with “Felix” 
and “‘Aesop’s Fables.” 

MAE KEESLING BANDER. 


A Green Hat Candidate 


Fresno, Calif. 

Adela Rogers St. Johns proved all right that 
Norma Talmadge is our one and only great 
actress—now. But Mrs. St. Johns also says 
that Bebe Daniels has possibilities of becoming 
a great screen actress. There! She has made 
one of the truest statements ever. 

All these years Bebe Daniels has been wasted 
by Paramount in trite stories, but she is ripe 
now for becoming the screen’s greatest actress. 
Is Paramount going to let this opportunity 
slide by? Is Bebe Daniels just to be another 
actress, or is she going to be a great actress—a 
name to be conjured with? 

Paramount will soon do, I hear, Arlen’s ‘“‘The 
Green Hat.” There is the oppertunity to 
make Bebe Daniels a great actress. Let her do 
Iris March. Already I am beginning to pick 
episodes that stood out in the book, picturing 

[ CONTINUED ON PAGE 116 ] 
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Nesopy deserves popularity better than 
Priscilla Dean, whose pictures are the delight 
Another Priscilla of more than a million devoted fans. Her Another Priscilla 
Dean feature sparkle and gay charm, her daring escapades, Dean feature 
coming is her altogether bewitching way of slipping in coming is 


66 ‘ and out of danger, have endeared her to au- és ? 
Forbidden diences everywhere. The Dice 
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7 aters And now this fascinating star is making oman. 

| By for you three wonderful pictures—crowded By 

7 Percy Heath with fresh comedy, breezy situations and Percy Heath 


hair-raising thrills. Watch for them! 


“THE DANGER GIRL” 


: with JOHN BOWERS 
adapted by Finis Fox from “‘The Bride’’ by George Middleton and Stuart Olivier 
Directed by EDWARD DILLON 


Here is a spectacular drama worthy of the ex- — one another as Miss Dean winds in and out the 
traordinary talents of Priscilla Dean. A daring tangled thread of the story and proves herself 
jewelry robbery leads to a desperate situationin | more captivating than ever. 

which suspicion falls on everyone. Rapid-fire A delightful film which nobody can afford 
y | action, quick laughs and tender romance follow — to miss! 
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SAVE YOUR BODY 


Conserve Your Health 
and Efficiency First 


“J would not part with it for $10,000” 


Sowritesan enthusiastic,grate- 
ful customer. “Worth more 
than a farm,” says another. In 
like manner testify over 100,000 
people who have worn it. 
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Wear it 30 Days Freeat OurExpense 


Does away with the strain and pain of standing and 
walking; replaces and supports misplaced internal organs; 
reduces enlarged abdomen; straightens and strengthens the 
back; corrects stooping shoulders; develops lungs, chest and 
bust; relieves backache; curvatures, nervousness, ruptures, 
constipation, after effects of Flu. Comfortable, easy to wear. 


Write today for illustrat- 

Keep Yourself Fit ed Sie essamennnet 
pone etc,, and read our very liberal proposition, 

OWARD C. RASH, Pres., Natural BraceCo. 
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And They T 
Never 


So many charming girls 
had failed toattract him, 
that people thought he’d 
never marry. Then he 
met this girl. She had 
read‘‘Fascinating Womanhood,” 
a remarkable new book which 
shows how any woman can multiply her attractive- 
ness by using thesimple laws of man’s parcheieey and 
human nature. She could just as easily have fascinated 
any other man. You, too, can have this book; you, 
too, can enjoy the worship and admiration of men, and 
be the radiant bride of the man of your choice. Just 
cut out this ad, write your name and address on the 
margin, and mail tous with 10 cents. The little book 
outlining these revelations will then be sent to you. 
postpaid, in plain wrnmeE Knowledge is power. Send 
your dime today. HE PSYCHOLOGY PRESS, 
119S. 14th St., St. Louis, Mo., Dept. 4-D 


Ford Runs 57 Miles 


on Gallon of ‘*Gas’’ 


A new automatic and _ self-regulating 
device has been invented by John A. 
-Stransky, D-1100 Stransky Building, Puk- 
wana, South Dakota, with which auto- 
mobiles have made from 35 to 57 miles 
on a gallon of gasoline. It removes car- 
bon and reduces spark plug trouble and 
overheating. It can be installed by any- 
one in five minutes. Mr. Stransky wants 
distributors and is willing to send a sample 
at his own risk. Write him today. 
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GOLDEN STRAIN, THE—Fox.—A worthwhile 
photoplay of Peter B. Kyne’s story of the boy with 
the yellow streak. (February.) 


GOLD HUNTERS, THE—Davis Dist.—A fairly 
interesting Curwood melodrama about a trapper who 
findsthe map ofalost mine. (January.) 


GO WEST—Metro-Goldwyn.—Hardly a comedy 
because hardly alaugh. Yet the picture is very inter- 
esting. ‘‘ Brown Eyes,” the cow, gives a fine perform- 
ance. (January.) 


GRAUSTARK — First National. — Norma Tal- 
madge and Eugene O’Brien in a new version of the old 
story. (November.) 


GREEN ARCHER, THE—Pathe.—A stirring 
chapter play with more thrills than Sherlock Holmes. 
Worth following. (March.) 


HALF WAY GIRL, THE—First National.— 
Doris Kenyon in a story of the sordid side of the 
Orient. (October.) 


HANDS UP—Paramount.—Raymond Griffith as a 
Confederate spy in the civil war. Right funny. 
Marion Nixon and Virginia Lee Corbin make ador- 
able heroines. (March.) 


HAUNTED RANGE, THE—Davis Distributing. 
—Ken Maynard, a newcomer, joins the ‘‘heavy ridin’ 
brigade.” Just another Western. (November.) 


HAVOC—Fox.—Showing the disastrous effects of 
the war on London society. A dismal drama is re- 
lieved by George O’Brien. (November.) 


HELL’S HIGHROAD—Producers Distributing.— 
Cecil B. De Mille again gives the low-down on the 
lives of therich. Leatrice Joy is starred. (November.) 


HER SISTER FROM PARIS—First National.— 
Constance Talmadge, Ronald Colman and George 
Arthur make this one of the funniest comedies of the 
year. But not for the children; oh dear, no! (Nov.) 


HIDDEN LOOT—Universal.—A straightforward 
story with Jack Hoxie as a deputy after a gang of 
crooks. Fineforthe children. (January.) 


HIS SECRETARY—M-G-M.—The story of the 
ugly duckling better done than ever before. Norma 
Shearer unbelievably homely for a few feet, then her 
own ravishing self. (February.) 


HIS MAJESTY BUNKER BEAN — Warner 
Brothers.—A good plot is ruined to make a slapstick 
holiday. Matt Moore massacres the title role. (Nov.) 


HOGAN’S ALLEY—WwWarners.—We hate to say 
it—but-don’t go. A hash of every Bowery story ever 
made with Patsy Ruth Miller mimicking Annie 
Rooney all the way through. (February.) 


HOME MAKER, THE—Universal.—A domestic 
drama with an unusually intelligent plot and fine act- 
ing by Alice Joyce and Clive Brook. (October.) 


INFATUATION—First National.—Dull and un- 
interesting. But Corinne Griffith fans will go anyhow 
because it’s worth anybody’s quarter just to look at 
her. (March.) 


IRISH LUCK—Paramount.—Tom Meighan in a 
good old Irish yarn with some gorgeous shots of the 
Emerald Isle itself—and Lois Wilson. (February.) 


ISLE OF HOPE, THE—F. B. O.—In which 
Richard Talmadge does his daily dozen. (November.) 


JOANNA—First National.—Well, Dorothy Mack- 
aill is always good, but she almost gets snowed under 
thisimpossible story. (February.) 


JUST SUPPOSE—First National.—Richard Bar- 
thelmess is a prince of Europe who falls in love with 
an American girl, played by Lois Moran. Very mild 
entertainment. (March.) 


KEEPER OF THE BEES, THE—F. B. O.—Not 
worthy of Gene Stratton Porter. Little Gene Strat- 
ton, the girl-boy, is very interesting. (December.) 


KENTUCKY PRIDE—Fox.—The biography of a 


race horse, interwoven with a human story. (October.) 


KING ON MAIN STREET, THE—Paramount.— 
A dandy picture, with the suave Adolphe Menjou asa 
European king on a holiday in New York. And 
Bessie Love doing the Charleston. (January.) 


KISS FOR CINDRELLA, A—Paramount.— 
Barrie, Betty and Brenon, the incomparable trio. A 
beautiful fantasy of the little slavey’s dream of 
marrying a prince. (February.) 


KNOCKOUT, THE—First National.—If you like 
Milton Sills, maybe you'll be able to believe that he 
looks like a light heavyweight champion. (November.) 


LADY WINDERMERE’S FAN—Warner Bros.— 
A very smart film version of Oscar Wilde’s sophisti- 
cated play. (February.) 
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LAST EDITION, THE—F. B. O.—An exciting 
story of the inside workings of a great metropolitan 
daily, with Ralph Lewis as foreman of the press 
room. Good. (December.) 


LAWFUL CHEATER, THE—Schulberg.—Clara 
Bow, masquerading as a boy, makes her personality 
count in spite of a far-fetched story. (February.) 


LAW OR LOYALTY—Davis Dist. Co.—Again 
our friends, the Mounted Police, struggling between 
love and duty. Fairly interesting. (December.) 


LAZYBONES—Fox.—A real characterization of 
a small town fella given by Buck Jones in a well told 
story. Fine supporting cast. (January.) 


_ LET’S GO GALLAGHER—F. B. O.—Introduc- 
ing a new Western star, Tom Tyler. The boys will 
like him. Good fights, stunts and rescues. (Dec.) 


LIGHTNIN’—Fox.—Much of the rare humor of 
the stage play is strangely missing from the screen 
version. Rather routine entertainment. (October.) 


LIGHTS OF OLD BROADWAY—Metro-Gold- 
wyn.—Interesting for its historical sidelights on early 
New York. Marion Davies does a dual role. (Jan.) 


LITTLE ANNIE ROONEY—United Artists.—In 
which Mary Pickford returns again as Queen of the 
Kingdom of Childhood. A thoroughly delightful 
picture. (October.) 


LIVE WIRE, THE—First National.—Johnny 
Hines in the title role. Lots of ‘gags’? and rough- 
neck comedy. (November.) 


LORD JIM—Paramount—A fair translation of 
the well known book with Percy Marmont giving a 
good performance. If you don’t know the book, the 
picture is a pretty good melodrama. (January.) 


LORRAINE OF THE LIONS—Universal.—The 
story of a little girl cast away ona desert island. Patsy 
Ruth Miller, as the girl, is rescued by Norman Kerry 
assisted by the long armi of coincidence. (October.) 


LOVE HOUR, THE—Vitagraph.—The heroine 
goes to Coney Island and wins a millionaire. It’s one 
of the silliest pictures of the year. (November.) 


LOVERS IN QUARANTINE—Paramount.—The 
younger set will think this hot stuff. Their elders may 
be amused. Bebe Daniels and Harrison Ford, good. 
(December.) 


LUCKY HORSESHOE, THE—Fox.—Wherein 
Tom Mix falls asleep and dreams that he’s Don Juan. 
Just another Mix success with Tony and, as an added 
attraction, Ann Pennington. (October.) 


MADE FOR LOVE—P. D. C.—Arabs, a wicked 
prince, an indifferent fiance, and some mummy ex- 
cavating make this interesting. (February.) 


MAN FROM RED GULCH, THE—P. D. C.— 
Harry Carey makes a pretty good Bret Harte hero, 
playing the good Samaritan in the desert. (February.) 


MANNEQUIN — Paramount.— Somewhat disap- 
pointing as a Fannie Hurst prize story directed by 
James Cruze. (February.) 


MAN ON THE BOX, THE—Warner Brothers.— 
Spend a good evening with Syd Chaplin. (December.} 


MAN WHO FOUND HIMSELF, THE — Para- 
mount —Thomas Meighan goes to Sing Sing for a 
crime he didn’t commit. It’s Meighan at his most 
noble. (November.) . 


MASKED BRIDE, THE—M-G-M.—Mae Mur- 
ray as an Apache dancer and the toast of the Paris 
cafes. Mae can dance, nobody will deny that; but 
rather disappointing after ‘‘The Merry Widow.” (Feb.) 


MERRY WIDOW, THE—Metro-Goldwyn.—A 
brilliant and gorgeous screen version of the romantic 
light opera with Mae Murray, John Gilbert and Roy 
D’Arcy contributing three of the finest performances 
of the year. (Ociober.) 


MIDNIGHT LIMITED, THE—Rayart.—Gaston 
Glass and Wanda Hawley make a good team in this 
railroad melodrama. Above the average. (February.) 


MIDNIGHT SUN, THE—Universal.—The story 
of an American ballerina in Russia, grand dukes and 
moneyed power behind the throne.- (February.) 


MIDSHIPMAN, THE — Metro - Goldwyn — A 
rather juvenile story, but it brings back Ramon 
Novarro, and that’s enough for most fans. (December.) 


MIKE—Metro-Goldwyn.—A Marshall Neilan bag 
o’ tricks. Fairly amusing through the efforts of 
Charlie Murray and Ford Sterling. (March.) 


MY LADY’S LIPS—B. P. Schulberg.—A crook 
melodrama that is lively and often amusing. (Oct.) 


MY LADY OF WHIMS—Arrow.—Clara Bow 
again as the carefree flapper who defies Papa and goes 
to live in Greenwich Village. Pleasing. (March ) 

[ CONTINUED ON PAGE 14 } 
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‘Let Us Taste Life 
While We May” 


“‘Doushka,”’ he whispered, “‘Life is so short. 
Let us taste it while we may!’’ And the 
princely stranger, who had suddenly appeared 
out of the soft shadow of the warm, sensuous 
Egyptian night, bent and kissed her lips. 

She struggled against the intoxicating 
emotion—tried vainly to resist—to push him 
away—but he again gathered her into his 
arms and most tenderly kissed her. 

All power of movement seemed to desert 
her. She only knew that she was wildly happy, 
that this was heaven, and she wished it would 
never end. 








* * * 

Thus Elinor Glyn sets the stage and plants 

the situation very early in her startling novel 

‘‘His Hour’’—one of the 10 thrillingly dramatic 

stories that you may now secure at an unheard- 
of low price. 
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10 Great 


by ELINOR G 
NOW YOURS-Al! For Only iY, 98 





Think of it. Ten $2.00 novels—actually sold in 
the original edition at $20.00—all for only $2.98. This 
is the most amazing book bargain ever offered—a 
bargain that has absolutely astounded the publishing 
world. 


Elinor Glyn’s Masterpiece 


But that is not all. Included in the 10 volumes 
is Elinor Glyn’s latest sensational success — ‘‘This 
Passion Called Love’’—a powerful treatise on this 
burning subject that everyone wants to read. The 
regular bookstore price of this great work alone is 
$2.00 a copy. 





How Can We Do It? 


How can we give you a 


10 VOLUMES 


Here They complete set of 10 fascinating 
Are volumes for the absurdly low 

price of only $2.98 for all? 

The Price of Things This wonderful offer is made 


Guinevere’s Lover 


The Man and The Moment | Possible only by paying Elinor 


His Hour Glyna few pennies royalty—by 
Love Itself : ee 

ing an - 
The Reason Why economically printing an enor 
Red Hair mous quantity of books at one 


The Point of View 
The Seventh Commandment 
And Elinor Glyn’s 
Latest Book 
This Passion Called Love 


time and by selling in great 
quantities at small profit. 
These 10 Volumes are not 
tiny paper booklets with soft 
covers—they are handsomely 
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bound in genuine Royal 
Blue Cloth with stiff board IF YOU 
covers—artistically ACT NOW 
stamped in gold — finely 

printed from FULL-SIZE PLATES on high-grade 
Antique book paper. Actually better looking books 
than the original $20.00 edition! 


SEND NO MONEY 


Simply mail the coupon and the books will be shipped to you at once. When 
they arrive pay the postman only $2.98 (plus a few pennies postage). If you are 
not delighted with your purchase, simply return the books within five days, and 
your $2.98 will be promptly refunded. So don’t put it off—but fill in and mail 
the coupon—Now. The Authors’ Press, Dept. 810 Auburn, New York. 
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On arrival I will pay the postman only $2.98, plus a few cents postage, with 

the understanding that I may return the books within 5 days if not satisfied, l 

[ and you will refund my $2.98. | 
I 


ING Ris 5 Siedisds Souda dos adaneaedassanas tee deel cea ee J 

I 
7 Ct, ee ae poe ee er aE NEy Mee mmr rE errr re Cr. ! 
CIO ao aio Sin id eee on dacudanosasuqnwasseceues SMANGida dsc ccusasceqennavans l 


IMPORTANT: If you may not be home when the postman calls, send cash | 


in advance. Also if you reside outside the U. S. A 











WIN $1000 
Quick and Easy 


PRISCILLA 
DEAN 









CHARLIE 
HAPLIN 





Put Each Movie Star 
In a Separate Room 


By drawing 3 straight lines, you can puteach of these 6 
Movie Stars in a separate Room. Then cut out this Ad- 








vertisement and send itto us rightaway with your Name 
and complete Address. We'll immediately credit you 
with 100 “Points” and tell you how easy it fs to secure 
the additional ** Points” to make you the winner of the 
$1,000, This Contest closes May 15, 1926. Duplicate 
Prizes wil] be awarded in case of a tie. 


Send No Money 
Just your Solution and your full Name and complete 
Address. Enter this Contest to win! Your chance is as 
good as anybody's! Think what you can do with $1,000 
cash! There is no time to lose! Quick action can bring 
you $100 Extra. Send your Solution NOW ! 


Peerless Pen Corporation 
600-630 S. Dearborn St. Dept. 105, Chicago 





Music Lessons 


A Complete Conservatory Course 


B M ¢} Wonderful home study music lessons under 
Vv al great Ameri European teachers. 
Endorsed by Paderewski. Master teachers guide and 
you. Lessons a marvel of simplicity = ane 
rite telling us course 

Any Instrument yr iintecctea ine 
Piano, Harmony, Voice, Public Schoo} Music, Violin, Cornet, 
Mandolin, Guitar, Banjo, or Reed Organ—and we will send 
our Free Catalog with details of course you want.Send now. 

UNIVERSITY EXTENSION CONSERVATORY 
281 Siegel-Myers Bldg. Chicago, Illinois 














And you don’t have to exercise or diet 
Tox thin! It is easy to luce the O. 
B.C.T. way. You get results so quickly 
our friends won't believe their eyes. 
luce to any weight you desire and 
then stay that way. No back-breakin: 
exercises and torturous days of starving! 
The method is as simple and —— as 
eating and the results are marvelous. 
jousands have gone back to normal 
weight by taking the O. B. C. T. pre- 
scription—the fat simply melts away! This modern fat-re- 
du method is under the direct supervision of a Licensed 
Pra ng Physician. It is absolutely harmless and posi- 
tively guaranteed to the work. You can be as slender 
and graceful and attractive as when you were sixteen! 
Write Today for Our Two Weeks’ Treatment 
Send No M . Simply write letter asking us to send treatment. 
fay pouzeen cnt ah me wera, Penge set eta eet 
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MYSTIC, THE — Metro-Goldwyn. — Aileen 
Pringle gives a good performance in this melodrama 
of a fake fortune-teller. (November.) 


NEVER THE TWAIN SHALL MEET—Metro- 
Goldwyn.—Anita Stewart gives a piquant perform- 
ance of a South Sea Island queen who loves and loses 
—but wins in the end. (October.) 


NEW BROOMS—Paramount.—It won’t sweep 
you off your feet, but it might do to put in an even- 
ing. Everybody overacts but Bessie Love. (January.) 


NEW COMMANDMENT, THE—First National. 
—It’s “Thou shalt not doubt.’’ Wealthy boy, 
artist’s model, misunderstanding, war, and the thril- 
lingest love scene in months. (January.) 


NOT SO LONG AGO—Paramount.—Aside from 
the work of Betty Bronson and Ricardo Cortez, this 
is a rather dull story of Manhattan in its Age of In- 
nocence. (October.) 


OLD CLOTHES—Metro-Goldwyn.—The last 
time you will have to look at Jackie Coogan without 
a haircut. Maybe that’s wortha quarter. (January.) 


ONLY THING, THE—M-G-M.—Conrad Nagel 
with sex appeal! Anda mustache. Eleanor Board- 
man ina blonde wig. An Elinor Glyn story of a prin- 
cess forced to marry an old king. See it. (February.) 


OTHER WOMAN'S STORY, THE—Shulberg.— 
A tiresome story that might have been a good 
mystery melodrama. (January.) 


OUTLAW’S DAUGHTER, THE—Universal.—A 
whale of a climax in this melodrama with hero and 
villain fighting to the death in an aerial bucket. (Feb.) 


OUTSIDER, THE—Fox.—An intriguing story of 
a mysterious healer who puzzles London medical cir- 


cles. The crippled daughter of a physician is restored 
to health, and love enters. Jacqueline Logan is ex- 
cellent. (March.) 


PACE THAT THRILLS, THE—First National.— 
Beautiful MarylAstor wasted in this silly story. (Dec.) 


PAINT AND POWDER—Chadwick.—The good 
little chorus girl becomes a star and marries the pro- 
ducer. Justfair. (December.) 


PALACE OF PLEASURE, THE—Fox.—Ed- 
mund Lowe kidnaps Betty Compson, a gay senorita 
of vamping tendencies. Nothing to get excited over. 
(March.) 


PARISIAN LOVE — B. P. Schulberg. — Just 
another one of those things. In case anyone cares, it’s 
the romance of an Apache girl. Not for children. (Oct.) 


PEACOCK FEATHERS—Universal.—An intelli- 
gent story of a rich girl who marries a poor man; well 
directed by Sven Gade and capably acted by Jacque- 
line Logan and Cullen Landis. (November.) 


PERFECT CLOWN, THE—Chadwick —A very 
bad comedy with Larry Semon. Might have been 
funny in tworeels. (February.) 


PLASTIC AGE, THE— B. P. Schulberg—The col- 
legiate set iscarrying onagain. The usual jazz drama, 


with Clara Bow and Donald Keith. (December.) 


PONY EXPRESS, THE—Paramount.—James 
Cruze directs another great story of the West. Won- 
derful acting by Wallaee Beery, Ricardo Cortez and 
Ernest Torrence. (November.) 


PRINCE OF BROADWAY, THE—Chadwick.— 
A wow with the boys and prize ring enthusiasts. A 
defeated fighter stages successful come-back. Many 
famous fighters introduced. (March.) 


PRINCE OF PEP, THE—F. B. O.—Richard Tal- 
madge as a young doctor who loses his memory and 
becomes a modern Robin Hood. Some good stunts. 


(March.) 


PROUD HEART (title changed from HIS 
PEOPLE)—Universal.—One of the finest pictures of 
Jewish emigrant life we’ve seen. Schildkraut, pere, 
contributes a great performance. (December.) 


RANGER -OF THE BIG PINES—Vitagraph.— 
The usual Western with the usual fight, and a good 
performance by Eulalie Jensen. (Qctober.) 


RED HOT TIRES—Warner Brothers.—Just a 
mix-up of good, bad and indifferent comedy, played 
by Monte Blue and Patsy Ruth Miller. (November.) 


RED KIMONO, THE—Vital.—Avoid this picture. 
It is a very stupid version of a good story by Adela 
Rogers St. Johns, and not worth anybody’s time. 
(March.) 


REGULAR FELLOW, A—Paramount.—(Re- 
viewed under the original title, ‘‘He’s a Prince”). A 
gay burlesque of royalty: with Raymond Griffith as a 
prince with democratic ideas. (November.) 
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_RIDIN’ THE WIND—F. B. O.—Fred Thomson 
disappoints. He rescues his brother from bandits, re- 
turns the stolen money and wins the girl. (December.) 


ROAD TO YESTERDAY, THE—Producers Dist. 
—Catch this picture for the gorgeous train wreck. 
The story is a little muddled but fairly entertaining 
due to the reincarnation theme. (January.) 


ROSE OF THE WORLD—Warners.—Sincere per 
formances by a good cast, but an unconvincing story. 
Not very worthwhile. (January.) 


RUGGED WATERS—Paramount.—Outside of a 
few good storms and some rousing sea stuff, it’s just 
an old-fashioned melodrama. (October.) 


SALLY, IRENE AND MARY—M-G-M.—An ex- 
tremely interesting story of chorus girl life, with a 
splendid cast and a goodly sprinkling of laughs and 
tears. Sally O'Neil isa knockout! (February.) 


SATAN IN SABLES—Warner Brothers.—Lowell 
Sherman isa bad Russian grand duke. Pauline Garon 
is a little rose from Montmartre. (December.) 


SCANDAL STREET—Arrow.—An interesting 
picture because of movie studio atmosphere. Story 
of a movie actress and her husband wko are both 
starred at the same studio. (January.) 


SEA BEAST, THE—Warner Brothers. The ex- 
quisite Dolores Costello overshadows John Barry- 
more and the thrilling tale of Moby Dick, the white 
whale. Almost unbelievable, we know. See for 
yourself. (March.) 


SEA WOLF, THE—Ralph Ince Prod.—A well- 
made picture of Jack London’s famous novel. (Feb.) 


SCARLET SAINT, THE—First National.—A 
very dull story and inexcusably sexy. (February.) 


F SCRAPPIN’ KID, THE—Universal.—A conven- 
tional Western with Art Acord. Fair. (February.) 


SEVEN DAYS — Producers Distributing. — The 
famous farce is given splendid production and it is 
well acted. Eddie Gribbon is very amusing. (No- 
vember.) 


SEVEN KEYS TO BALDPATE—Paramount.— 
Leave the dishes in the sink. If you miss the first of 
this, you’re lost. A corking comedy-melodrama with 
Douglas MacLean and Edith Roberts. (January). 


SEVEN SINNERS—Warner Bros.—A hilarious 
crook story with Marie Prevost and Clive Brook 
heading a good cast. (February.) 


SHIP OF SOULS, THE—Asso. Ex.—Lillian Rich 
and Bert Lytell in a story of the north where men are 
driven mad by the silence and solitude. Only fair. 
(March.) 


SIMON THE JESTER—Producers Dist.—A 
hodge-podge story about a clown with a broken heart, 
played uninterestingly by Eugene O’Brien. (Feb.) 


SIX SHOOTIN’ ROMANCE, A—Universal.— 
Another conventional Western with Jack Hoxie win- 
ning an unwilling bride. (March.) 


SKINNER’S DRESS SUIT—Universal.—Regi- 
nald Denny and Laura La Plante screamingly funny 
trying to teach some society folk the Charleston. (Feb.) 


SKYROCKET, THE— Associated Exhibitors — 
The best picture about motion picture people so 
far, and Peggy Hopkins Joyce’s debut on the screen. 
Adapted from Adela Rogers St. Johns’ novel of the 
same name. (January.) 


SLAVE OF FASHION, A—Metro-Goldwyn.— 
Wherein a guileless Cinderella gets her man. A silly 
but beautifully mounted story with the lovely Norma 
Shearer and the charming Lew. (October.) 


SMILIN’ AT TROUBLE—F. B. O.—A nifty pic- 
ture with Lefty Flynn as a civil engineer working on 
the construction of a dam. (February.) 


SOME PUNKINS—Chadwick.—Charles Ray in 
his old hick role is fairly amusing. (February.) 


SON OF HIS FATHER, A—Paramount.—One of 
the dullest pictures on record, from a Harold Bell 
Wright story. (December.) 


SONG AND DANCE MAN, THE—Paramount.— 
Tom Moore and Bessie Love in an interesting story of 
back stage life. Bessie does the Charleston again. 
(March.) 


SOULMATES—Metro-Goldwyn.—A highly un- 
convincing romance between an English lord and a 
plebeian lady. Aileen Pringle and Edmund Lowe - 
play unsuitable roles. Not worth while. (March:) 














SOULS FOR SABLES—Tiffany.— A great dis- 
play of feminine finery and a story of fair value. Good 
for grown-ups. Claire Windsor and Eugene O’Brien 
head the cast. (November.) 


SPLENDID CRIME, THE—Paramount—A com- 
monplace crook drama, without humor to lighten it. 
(February.) 


SPLENDID ROAD, THE—First National.—A 
colorful:drama of the Gold Rush of 49 with Anna Q. 
Nilsson giving a fine performance. (February.) 


SPORTING LIFE—Universal.—A new version of 
an old melodrama of life in the fighting, racing and 
spending circles of London. (November.) 





STAGESTRUCK — Paramount. — A rip-snortin’ 
comedy with Gloria Swanson juggling cups ina cheap 
restaurant and taking correspondence lessons in act- 
ing. Lawrence Gray is great as her boy friend. (Feb.) 


STEEL PREFERRED—Warner Bros.—William 
Boyd stands out in this fairly entertaining comedy- 
drama of strong men and steel. (February.) 


STELLA DALLAS—United Artists.—An almost 
perfect picture, with one of the greatest performances 
ever given to the screen—that of Belle Bennett in the 
title role. (December.) 


STELLA MARIS—Universal.—Mary Philbin ina 
dual role; that of a deformed slavey and a beautiful 
cripple girl. A lovely story. Donot missit. (March.) 


STEPPIN’ OUT—Columtia.—A brisk comedy 
with Ford Sterling as an errant husband. (February.) 


STILL ALARM, THE—Universal.—Has all the 
ingredients of an entertaining picture. Drudging 
wife leaves her husband and elopes with charming 
villain. (March.) 


STOP, LOOK AND LISTEN—Pathe—A good 
Larry Semon comedy taken from the stage play, full 
of the Semon gags that youngsters enjoy. (March.) 


STORM BREAKER, THE—Universal.—A good 
story, some consistent character studies and excellent 
sea atmosphere make this a fine picture for adult 
entertainment. (November.) 


STREET OF FORGOTTEN MEN, THE—Para- 
mount.—A weird and unusual story of a professional 
beggar, well told by Herbert Brenon and splendidly 
acted by Percy Marmont. (October.) 


SUN-UP—Metro-Goldwyn.—A strong story of the 
Southern mountains, excellently acted by Conrad 
Nagel, Lucille La Verne and Pauline Starke, and 
beautifully photographed. (October.) 


SWEET ADELINE—Chadwick.—Charles Ray, 
the country boy, goes to New York and makes a hit 
singing ‘‘Sweet Adeline” in a cabaret. Full of de- 
licious bits of humor. Mighty good. (March.) 


THANK YOU—Fox.—The performance of Alec 
Francis as a small town minister is the only redeeming 
feature of this film. (December.) 


THAT ROYLE GIRL — Paramount. — Carol 
Dempster will surprise you in this. It’s a peppy story 
of a misguided youngster in the cabaret world of 
Chicago. Something entirely new from D. W. Grif- 
fith. See it. (March.) 


THREE FACES EAST—Producers Dist.—Drop 
everything and see this corking mystery play of the 
English and German secret service activities during 
the war. Jetta Goudal is wonderful in it. (March.) 


THREE PALS—Davis Dist.—An_ uninteresting 
story, badly played and badly directed. (January.) 


THREE WISE CROOKS—F. B. O.—Pretty bad. 
Evelyn Brent tries to rescue the picture from medioc- 
rity by some good acting, but to no avail. (December.) 


THUNDER MOUNTAIN—Fox.—The old feud 
story, refreshingly told, with fine humor. (December.) 


_ TIMBER WOLF, THE—Fox.—Buck Jones doing 
his best in a regular, old-time thriller. (November.) 


TIME, THE COMEDIAN—M-G-M.—Worth see- 
ing for the good performances of Mae Busch and Lew 
Cody. (February.) 


TONIO, SON OF THE SIERRAS—Davis Dist.— 
A pretty good story of the by-gone West. (Feb.) 


TOO MUCH MONEY—First National.—Lewis 
Stone in slapstick comedy—can you imagine it? But 
he actually puts it over. Rich man pretends he’s poor 
so wife will come down to earth and be human. 
Good. (March.) 


TOWER OF LIES, THE—Metro-Goldwyn.—A 
worthwhile picture spoiled by a too-conscious effort 
to achieve art. Well played by Lon Chaney and 
Norma Shearer. (November.) 


TRACKED IN THE SNOW COUNTRY — 
Warner Brothers.—Starring Rin-tin-tin. A conven- 
tional tale of the frozen North. (October.) 


TRIPLE ACTION—Universal.—Rightly named; 
enough action for three Westerns. 
parachute jumps by a sheriff. 


Rides, flights, 
(January.) 


TROUBLE WITH WIVES, THE—Paramount.— 
Amusing domestic comedy with Florence Vidor, Tom 
Moore, Ford Sterling and Esther Ralston. (October.) 


TRUE NORTH, THE—Griffith Prod.—A splendid 
scenic novelty of Alaska and Siberia with plenty of 
thrills. (February.) 


TUMBLEWEEDS— United Artists.—Bill Hart re- 
turns to the screen in a story of the days when the 
Indian territory was thrown open to settlement. (Feb.) 


UNCHASTENED WOMAN, THE—Chadwick.— 
Theda Bara returns to the screen in an unsuitable 
story and with bad direction. (March.) 


UNGUARDED HOUR, THE—First National— 
Doris Kenyon is disappointing in this tale of a young 
lady who sets out to capture a woman-hater, said 
woman-hater being none other than Milton Sills. 
(February.) 


VANISHING AMERICAN, THE—Paramount.— 
In spite of its weak points, this epic of the American 
Indian is very worth while seeing. Richard Dix gives 
a fine performance. (December.) 


VOLCANO — Paramount. — Fine entertainment, 
with Bebe Daniels as a girl who believes she has black 
blood in her veins, and is forced to renounce her love 
of the white man. Ends happily. (March.) 


WAGES FOR WIVES—Fox.—A nice little com- 
edy-drama based on the idea that Mr. and Mrs. 
should split fifty-fifty on the husband’s salary. (Feb.) 


WALL STREET WHIZ, THE—F. B. O.—All 


right for the young boys, who aren't particular about | 
An absurd story with Richard Tal- | 


sense and logic. 

madge doing unnecessary gymnastics. (January.) 
WANDERER, THE—Paramount.—It’s a spec- 

tacularly beautiful production of the story of the 


Prodigal Son, with William Collier, Jr., Greta Nissen, | 


Wallace Beery and Kathlyn Williams in the cast. 
(October.) 


WANDERING FIRES—Arrow—Constance Ben- 
nett and George Hackathorne save this picture from 
aye sentiment of Wallace MacDonald’s acting. 

eo. 


WEDDING SONG, THE — Producers Dist. — 
Don't pass up this corking crook yarn. Leatrice Joy 
is a lady of shady reputation. (February.) 


WE MODERNS—First National.—If you aren’t 
bored with flapper pictures by this time, you will en- 
joy Colleen Moore as the English flapper. (Feb.) 


_ WHAT FOOLS MEN—First National.—A nice 
little picture, with Lewis Stone. Introducing a new 
hero, Hugh Allen, who is very pleasing. (December.) 


WHAT HAPPENED TO JONES—Universal.—A 
peach of a comedy with Reginald Denny, Marion 
Nixon and ZaSu Pitts. Lots of suspense. (Dec.) 


WHEEL, THE—Fox.—Harrison Ford, Claire 
Adams and Mahlon Hamilton in a good screen version 
of a popular play. (November.) 


WHY WOMEN LOVE—First National.—A good 


sea story with a number of thrilling episodes. (Dec.) 


WIFE WHO WASN’T WANTED, THE — 
Warner Brothers.—Irene Rich is the victim of a plot 
that contains all the old movie hokum. (November.) 


WILD BULL’S LAIR, THE—F. B. O.—Fred 
Thomson and Silver King in the sort of Western 
melodrama that delights the children. (October.) 


WILD HORSE MESA—Paramount.—A dashing 
melodrama, with fine scenery and an active plot. 
by Billie Dove, Jack Holt and Noah Beery. (Oclober.) 


WILD, WILD SUSAN — Paramount.— Amusing 
comedy with Bebe Daniels and Rod LaRocque. (Oct.) 


WINDING STAIR, THE—Fox.—A passable ro- 
mantic melodrama that falls short through a colorless 
performance given by Alma Rubens. (December.) 


WINDS OF CHANCE—First National.—Plenty 
of thrills, plenty of story action and a large cast of 
popular players make this Alaskan melodrama worth 
your attention. (October.) 


WITH THIS RING.—Schulberg—Just one of 
those sexy affairs. If you’re broad-minded and over 
twenty-five —all right. (November.) 


WOMANHANDLED—Paramount.—Worth break- 
ing adatetosee. Richard Dix ina sparkling satire on 
the Great Open Places, with lovely Esther Ralston 
in it. Peachy. (March.) 


WOMAN OF THE WORLD, A—Paramount.— 
An entertaining story of an Italian Countess who 
comes to Iowa to visit relatives, with Pola Negri in 
her most dangerously devastating mood. (February.) 


WOMAN’S FAITH, A—Universal.—A dull and 
tiresome story that cannot be redeemed by the acting 
of Percy Marmont and Alma Rubens. (October.) 


WRECKAGE—Banner.—A fairly entertaining 
melodrama made worthwhile by performances by 
Mae Allison and Holmes Herbert. (November.) 
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LOSE FAT 
this new, easy way 


Thousands of fat people are turning 
to this quick, safe method on advice of 
doctors. Lose 8 to 15 pounds in two 
weeks without drugs, diet or exercise 


TWO WEEKS’ FREE TRIAL 
—and a saving of $2.05 


Lose 8 to 15 Ibs. in 2 weeks or money back! 
That's the amazing guarantee we offer with Beauty 
Glo. Beauty Glo is a safe, harmless reducing method 
now used by thousands on advice of doctors. Simply 
add a little Beauty Glo to a tub of hot water and 
bathe fat away. Reduction is not too fast — seldom 
more than 3 to 7 Ibs. a week. Thus you lose weight in a 
healthy, normal manner. Results show in a slender, 
alluring figure—a skin that glows with life and color— 
in renewed health and energy. 


Make This FREE TEST 


A test will convince better than anything we can say. 
So we make this unusual offer. Mail coupon for two $2.00 
packages of Beauty Glo. Each contains enough for two 
weeks’ treatment. Deposit only $1.95 (plus postage) with 
postman on delivery. Then use Beauty Glo for two weeks 
according to directions. If the test is successful we agree 
to accept your deposit as payment for the first package 
and the second two weeks’ supply is yours, absolutely 
free. If the test fails, return the unused package and we 
refund your money. Decide now to make this free test 
and secure the cash saving of $2.05. You risk nothing. 
You may profit greatly. Mail coupon now. Have the 
slender, alluring figure you envy in others. FOX LABO- 
RATORIES, Dept. A, 4200 Irving Park Blvd., Chicago. 


FOX LABORATORIES 
Dept. A, 4200 Irving Park Bivd., Chicago 

Send me 1 month's treatment of Beauty Glo (regular value 
$4.00), for which 1 will deposit $1.95 (plus postage) with the post- 
man as payment in full. If a two weeks’ trial does not delight me, 
I willsend back the unused package and you will return my deposit. 


WMI acta douctengecvecnecadsqous cadncadaddelddaaaelaciaa 
ROOMS. ccuciuuctaatiealeacessiedidaddacasaaiecdada 
Note: If you prefer, you may enclose $2.00 as your deposit and 


Beauty Glo will be sent prepaid. 


Can You Read Piano Music? 





If so, get a copy of Kaufman’s Bass Chord Harmony For 


Popular Music. 
Teaches you the chords and how to harmonize popular 
songs. No other publication like it. 
One Dollar the Copy, postpaid 
P. H. KAUFMAN (director) 
730 So. Grand Ave. - = = Los Angeles, Cal. 








Saxophone 


Become a musician so quickly as 
to astound everyone. Learn by play- 
ing real music—instead of tiresome 
“exercises.”” You'll soon become the 
most popular person in your ‘‘set.” 


New Easy Method 

Nothing else like it for thoroughness and 
rapidity. Sosimple that young and old 
find it easy to play with amazing skill. 
No “trick music’’— but actual 
notes, learned quickly right in 


A 
CK YOUR INSTRUMENT 
olin your or home. 


Pl 
Piano Vi 


Organ Clarinet REE BOOK and 
Ukulele Flute Demonstration Lesson 
Concert Harp] offers this wonderful musical op- 
Trombone — Cello] portunity. Send for them toda 
SaxophonePiccolo } before copies are exhausted. You’il 


Mandolin Guitar 
Sight Singing 
Piano Accordion 
Voice and Speech 


be astounded at this easy, rapid 
way to become a veritable master 
of your favorite instrument. In- 
struments supplied when needed, 


Culture ash or credit. 
Harmony and cE elle gall eel Denali 
Composition U. S. SCHOOL OF MUSIC, 


‘564 Brunswick Bldg., N. Y. City 
'Send me youramazing free book, 
1. Music Lessons in Your Own 
Home,”’ with introduction by Dr. 
iFrank Crane. Also Demonstration 
sLesson. This does not put me 


Drums and Traps 
Automatic Finger 
Control 
Banjo (Tenor, 
Plectrum or 5- 
String) 
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eunder any obligation. 


AGGTESB. . ccccccccccoce Ocicccccccccesccces evccee eee 
Have you 
INStruMENT,. ...ccccccccccccce-coescthis Inst.2.+.cccccccece 


eeeeee 









PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


mao” Me Cormick pet 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


{et tippity-witch 
Colleen draw? 
back the curtain 
and show you. 
the world of? 


fashion on parade 


JIn my sweet little 
Alice Blue Gown 
when J first wan- 
dered down into 
town” 
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The Musical Comedy 
triumph, dazlingly 
Screened / 


Tames Montgomery Author ; 
Harry Tierney and Joseph M: Carthy Composers 


WITH 
LLOYD HUGHES 


GEORGE K.ARTHUR-CHARLIE MURRAY 


Directed by ALFRED E.GREEN 
JUNE MATHIS, Faitorial Director 


CAH-H-HS! of delight! 


Oh-h-hs! of wonder! Such gowns! 
Never were so many beautiful 
clothes displayed to flutter fem- 
inine hearts before. The fam- 
ous Alice Blue Gown — and all 
the others—filmed in actual 
COLORS! And a big company 
of beauteous belles of moviedom 
showing how to wear them. 


Amid all this glory-burst of 
silks and satins, ermines and 
sables, the finest sparkling gem 
of charm is Colleen Moore her- 
self. Never was Colleen so scin- 
tillating, so dainty and dashing. 


And remember! Besides the 
gorgeous eye-feast of Fashion, 
it’s mighty human Drama and 
chuckling Comedy too. It’s 
Three Great Shows in One! 


ionatesatel! 
Pictures 
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906 Members 


tell why this soap is 
best for their skin 


OLD slippers above the asphalt pavement 
. . . the flash of jewels under the softness 


of furs .. 


. low purring of motor cars, crowding 


to the curb... a debutante dance at the Colony 
Club, the smartest club in New York. 


Within the carefully guarded portals of the 
Colony Club one sees New York society at its 
best—gay, gracious, suave, with a little of the 
grand manner, of old traditions, lingering be- 
neath its brightly glittering surface. 


Andthe women, distinguished andelegant, who 
make up the membership of the Club—there are 
none in the world more fastidious than these. 


How do these women, who 
can afford the most costly 
personal luxuries, take care 
of their skin? What soap do 
they find, pure enough and 
fine enough, to trust their 
complexions to? 

Of nearly 400 members 
whom we asked this ques- 
tion, more than half an- 
swered, “ Woodbury’s!” 

“Woopsury’s a/ways,” 
they commented. “‘J¢ leaves 
my skin smooth and velvety” 
—“‘ Leaves my skin feeling so 
clean and refreshed” —“I 
have a very tender skin, and 
this is the only soap that 
Soothes it” —“It's been my 
favorite for years.” 


LA g v. 


A skin specialist worked out 
the formula by which Wood- 
bury’s is made. This formula 


NOW—THE NEW, 


not only calls for the purest ’ 


ingredients; it also demands 
greater refinement in the 
manufacturing process than 
is commercially possible 
with ordinary toilet soap. 

Around each cake of 
Woodbury’s Facial Soap is 
wrapped a booklet contain- 
ing special cleansing treat- 
ments for overcoming com- 
mon skin defects, such as 
blackheads, blemishes, etc. 

The same qualities that 
give Woodbury’s its bene- 
ficial effect in overcoming 
these common skin troubles, 
make it ideal for regular use. 
A 25c¢ cake lasts a month or 
six weeks. 

Within a week after begin- 
ning to use Woodbury’s you 
will see an improvement in your 
complexion. Get your Wood- 
bury’s today—begin tonight the 
treatment your skin needs! 


t the COLONY Civ, | 









































“WITHIN these carefully guarded portals one sees New York 


society at its best—gay; gracious, suave sae” 





LARGE-SIZE TRIAL SET! 








The 





Copyright, 1926, 
yt Jergens Co. 


The Andrew Jergens Co., 
504 Spring Grove Ave., Cincinnati, Ohio. 


For the enclosed roc please send me the new large- 
size trial cake of Woodbury’s Facial Soap, the 
Cold Cream, Facial Cream and Powder and the 
booklet “4 Skin You Love to Touch.” 

In Canada, address the Andrew Jergens Co., 
Limited, 504 Sherbrooke St., Perth, Ont. Eng- 
lish Agents, Quelch & Gambles, Ltd., Blackfriars 
Road, London, S. E. 1. 
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CNew 


(Pictures 


| Petes as the dark lady of the Sonnets is 

the new Mildred Harris soon to appear 

in Universal’s “The Mystery Club.” The 

ex-Mrs. Chaplin, now the happy Mrs. 

Terry McGovern, dyed her blonde locks for 

Mr. Laemmle's picture. A sensitive beauty, 
Mildred deserves success. 





QUICK route to fame is to become a comedian’s leading woman. Which is what 
Jobyna Ralston did: Harold Lloyd wanted a sweet young thing in his company. He 
glimpsed the daintiness and charm of Jobyna. She got the job. She still has it. 








LARA and the whale. That's the way it began for little Miss Bow. She and the 
whale put over “Down to the Sea in Ships.” The whale then retired from public 
life but Clara kept right on going up. Now she is one of our flippest flappers. 





ITH all his artistry and Will Hays’ consent, Adolph Menjou is going to the Devil. 
In fact, he is the Devil himself in “The Sorrows of Satan.” Which is as it should be, 
since no one can make sin more scintillating than this sophisticated gentleman. 





Maillard Kesslere 


LWAYS the husky two-fisted he-man before the camera, Milton Sills in private life 
is a quiet, genial soul given to books, music and a rose garden. His latest character 
ization is that of a laborer in “Men of Steel” with Doris Kenyon and May Allison. 





Melbourne Spurr 


ab Sendai VANDIVER won a magazine beauty contest and got a chance at the Lasky 
Studio as reward. A chance was all Florence needed, being one of those fatal brunettes. 
After seeing her rushes, Paramount put her under a long time contract. 





Chaplin Studio 


DNA, LITA, GEORGIA. Three little girls from school who became Chaplin's lead 
ing women. Here's the newest addition to their ranks, Merna Kennedy, eighteen, 
and pictorially inexperienced. She will be in Charlie’s “ The Circus.” 
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‘How lovely!’ you exclaim when first you 
see the new graceful cake of Guest Ivory. 
Like so many millions of other women, you 
too are instantly charmed by its petite dain- 
tiness. 

And then what a happy discovery to learn 
that this delicately-modeled cake in its fresh 
blue dress is really genuine Ivory 
Soap—the genuine guardian of 


Gor the face and hands 


99 44ioo% Pure 


Sor Deautys gene Cale ~ w 


this delightful new form of genuine lvory 





delicate complexions for almost fifty years. 
Surely, never was a soap more fittingly 
garbed to rest upon white washstands. 
Never was a soap more faultlessly fashioned 
for feminine fingers. 

And most assuredly, one can find no- 
where a finer, purer soap at any price. 
Guest Ivory costs but five cents. 

PROCTER & GAMBLE 


Ss fine as soap can be 


£ It Floats Copyright 1926, by The Procter 
& Gand le Co., Cincinnati, Ohio 


poe . 
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Speaking of Pictures 


By James R. Quirk 


EX INGRAM had better come’back to America 
to make his future productions or retire to his 
beloved Tunis. 


T was Rex Ingram’s own business if he wanted to go 

to Nice to regain his health. He has, I hear, improved 
it vastly; but, judging from the picture he made there, 
he has improved it physically only. Not only was the 
picture a great dramatic disappointment, but there 
were episodes in it of suggestive perversity that will 
detract from the reputation of this great director. 


EX INGRAM has gotten to a point in his profes- 

sion where he cannot be supervised. He was a com- 
mercial asset -to the Metro-Goldwyn-Mayer Company, 
and rather than lose him they agreed to his plan of pro- 
ducing abroad. ‘‘Mare Nostrum”’ is the first result. It 
cost $800,000. The Broadway wag who translated it 
as ‘‘Horse liniment”’ before the opening was more of a 
prophet than a translator. 

Griffith found that he could not carry on all ends of 
the business of production alone. Neilan, Von Stro- 
heim, De Mille, have all done their best work with the 
co-operation of more practical minds. On his own 
De Mille has done nothing outstanding. I doubt that 
Ingram cares whether he makes another picture or not, 
and while I have been a great admirer of his I feel that 
the public will be equally indifferent if he turns out 
another like ‘‘ Mare Nostrum.” 


URING the making of ‘‘La Boheme’”’ Lillian Gish 

protested so hard against kissing Rodolphe, played 
by Jack Gilbert, that not a kissing scene was taken. 
Miss Gish felt that it was not in tune with her person- 
ality to play a part in which she was the object of pas- 
sionate love. 

Then the picture was put together and run for a 
small group of critics. Their unanimous verdict con- 
vinced her that she was wrong, and for two whole days 
Lillian and Jack went through kissing scenes while 
King Vidor held the megaphone and stop watch. 

And now she is billed to do Hawthorne’s “Scarlet 
Letter.” 


A NEW profession has developed recently—the 
supervisor. A few years ago one man tried to 
supervise every picture made by his company. He was 





the producer. He tried to read every story submitted, 
edit every continuity, direct the selection of director 
and players, and smooth out the film finally presented 
to him. Jesse Lasky, of the Famous Players-Lasky 
Company, carried a superhuman burden for years under 
this system, but has now acquired a general staff of 
supervisors who relieve him of the maddening detail. 

Today a supervisor has charge of from one to four 
units and is responsible for the finished product. They 
earn from five hundred dollars a week to the salaries of 
Irving Thalberg of Metro and June Mathis of First 
National, both of whom receive weekly pay checks of 
two thousand dollars—and earn them. 


“HOW does one become a supervisor?’’ I have been 

asked. You cannot learn to become a supervisor 
in any college but the university of studio experience. 
Thalberg was Carl Laemmle’s secretary and took on all 
the responsibility he could find. Mathis was an actress 
and became a scenario writer. Earl Hudson, John 
McCormick and Bernie Fineman of First National 
were publicity men. So was Schulberg, of Famous 
Players-Lasky. He had a heartbreaking experience 
making his own productions, but he is on top again. 
William LeBaron and Julian Johnson, of the eastern 
studios of the same company, were writers. LeBaron 
wrote musical comedies and Julian was editor of 
PHoTOPLAY. Tom Geraghty, Luther Reed and Lloyd 
Sheldon were all newspaper men before they took up 
scenario writing. This is no attempt at a complete list, 
but it would seem to prove that the most direct route 
is writing and editing, combined with a thorough knowl- 
edge of the mechanics of the business, and a keen sense 
of showmanship. 


ON another page of this issue is the story of Thalberg. 
He has had more outstanding successes to his name 
than any supervisor in the last two years. He was not 
a writer, but he knew how to have his wr:ting done for 
him, and he had the other qualities. 

These boys are seldom in the limelight, but they are 
the folks who are responsible for the pretty consistent 
line of pictures you are seeing today. 

If any one of them could have influenced Rex Ingram 
in his production of ‘“‘Mare Nostrum”’ it would have 
been an infinitely better picture. 

[ CONTINUED ON PAGE 110 ] 
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How They Do It! 


Millions are asking how the motion pictures are accomplishing the 
marvelous new effects which have been developed in the past few 


years. It took months of investigation to give you the answer 


O you remember how you thrilled B + [ yy, be tioned and to explain to you the general 
when the Red Sea parted to let "v 6 | Or method used in most other similar scenes. 


Moses and the children of Israel 
pass through, only to close again and 
swallow up Pharaoh and his pursuing war- 
riors in C. B. De Mille’s stupendous “Ten Commandments” ? 
How you gasped as T. Roy Barnes fled from the burning 
tenement with Claire Windsor in his arms as flames and smoke 
spurted about them and debris crashed on all sides in “‘ Nellie, 
the Beautiful Cloak Model”’? 
The destruction of Pontius Pilate’s palace with the 
crushing of hundreds underneath the ruins in “Ben Hur” ? 
The rescue of Doris 
Kenyon by Ronald Col- 


man in Fitzmaurice’s 


First, I will tell you how they parted the 

Red Sea. This was done by a process of 

double printing, worked out by Roy Pome- 

roy, technical director at Lasky’s. But that, marvelous as it 

seemed, was but a simple thing compared with the miracles now 

being wrought on celluloid by Frank Williams, the wizard of 

Hollywood, who has dreamed out and perfected the moving or 

traveling mat process of printing, which has made possible most 
of the recent marvels of the screen. 

To part the Red Sea, Pomeroy first built, on the Lasky lot, 
two wooden walls about 
the height of the ordinary 
room and backed them at 





great picture, ‘‘A Thief in 
Paradise,’? as Miss Ken- 
yon’s runaway horse 
reared and stood poised on 
his hind legs on the very 
brink of a precipice? 

Conway Tearle’s hair- 
breadth escape from the 
mountain of rushing water 
in ‘The Great Divide’’? 

The stirring battle 
scenes in “The Big Pa- 
rade” in which giant shells 
burst all around, tearing 
huge craters and spread- 
ing death as our boys 
marched on and on and on 
through No Man’s Land. 

How Blanche Sweet 
carried Ronald Colman to 
safety as the blazing roof 
fell and seemed certain to 
bury them. This in “ His 
Supreme Moment.” 

I could:go on and re- 
mind you of train wrecks 
which have brought you 
from your seats, of battles 
against storm and ship- 
wrecks at sea—of thrills 
and hairbreadth escapes 
and terrific disasters. 

How many times have 
you gone home from your , . “_ 
motion picture theater 





one end with a scenic drop 
to represent the Red Sea 
country. These walls he 
covered with a jelly-like 
substance made from sili- 
cate of soda and sulphuric 
acid, which shimmered 
and shook and photo- 
graphed like water. The 
floor space between these 
two walls was made to 
look like sand. He then 
photographed this set. 

Then, with two cameras 
set up at the open end, he 
emptied thousands of gal- 
lons of water between the 
walls from huge water 
tanks behind them. One 
of the cameras was 
cranked backwards, and 
this showed the parting of 
the Red Sea. The other 
camera was cranked for- 
ward, and showed the 
waters joining together. 
Both were done in slow 
motion, which will be ex- 
plained later. 

The next step was taken 
out on the desert. 

Wire fences were built a 
few inches further apart 
than were the jelly walls 
built on the stage. First 








and wondered how these This great outdoor scene is made up of three parts and Moses and his followers, 

things were accomplished, was made right in the studios of the Paramount Com- with their live stock, were 

discussed with your fam- pany at Astoria, L. I. It is composed of three parts: a marched between these 

ily and friends pry i, miniature four feet high, six feet in front of the camera; wire — a were 

ate — ae ‘ A the top part of the cliff, fifteen feet high, eighty feet in ta t igs: pr o a 
ee sie . front of the camera; and a painted back drop, a’ few oe, 

seemingly impossible: : : not show in the picture. 

" feet further away. In the long shots, or distant views, ; 

: Rugs ’ What the fences did do, 

FTER months of in- you see the whole in convincing reality. The close-up however, was to keep the 

vestigation, I am shots are shown in the white frame, the bottom of goats and donkeys from 

able to give you an ex- which indicates where the miniature ends and the poking their noses outside 

planation of the thrills in larger set begins. This scene is from Gloria Swanson’s the camera lines, which 

the pictures I have men- new picture, ‘‘The Untamed Lady’’ would never have done 
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An amazing revelation of the latest discoveries of 


pictures which produce miracles before your eyes 


for in the double printing process the camera lines would 
become the walls of water. And it would never do for a donkey 
to shove his head through the Red Sea. 

After Moses and his Children of Israel had passed through 
satisfactorily, under the grinding camera, they then photo- 
graphed Pharaoh and his Egyptians madly pursuing in their 
chariots through the same fenced lane. And if the horses and 
chariots smashed out through the light wire fence, it was fine, 
for you will remember they were seen madly milling about 
before the walls of water finally obliterated them. 


Warns when they put all together, by double printing, here is 
what they got: 

First, a wall of water parted and left a lane of dry land in the 
Red Sea. (You remember the camera cranking backwards gave 
them the negative for this.) 

Then Moses and his band were printed in passing along the 
space between the walls of water. After them, came Pharaoh 
and his warriors in full 
pursuit. 

Right over these they 


Remember that in the “Ten Commandments” the double 
printing put the moving people into a vacancy on the film— 
the blank space left in the miniature between the walls of 
water. Also, that the double printing of the moving water 
over the Egyptians simply obliterated them. 

But Frank Williams can put moving actors photographed in 
Hollywood into a moving background photographed anywhere 
in the world—put actual life and dramatic action into minia- 
tures, which, during the previous years when they had worked 
with miniatures, seemed absolutely impossible. 

Williams has made possible scenes that could never otherwise 
have been shot in motion pictures. It is not only that he has 
reduced the cost so that often he can give the producer scenes 
that would otherwise have been prohibitive because of building 
sets, etc. But he can give them scenes that couldn’t be physi- 
cally shot in any other way—such asa huge building crumbling 
and toppling in an earthquake and actually burying hundreds of 
people. It isn’t only that he can make hairbreadth escapes 
: without endangering the 
lives of actors and ani- 
mals, as was sometimes 





printed the original nega- 
tive of the waters rushing 
together, and this com- 
pletely engulfed the Egyp- 
tians. 

The only person to get 
wet in the closing of the 
Red Sea was Charles de 
Roche, who played Pha- 
raoh. The blotting out of 
the King and his war char- 
iot was not done by double 
printing but by trick pho- 
tography, as it seemed 
necessary to the story of 
give this incident more 
personal drama. 

The method used was 
this: DeRoche and _ his 
horses and chariot were 
placed on a treadmill. 
The camera was on a plat- 
form facing them. Over 
DeRoche’s head and out 
of sight of the camera was 
a huge water tank, with a 
water chute projecting 
from it. This chute gave 
into a tank between 
DeRoche and the camera, 
but below the level of the 
cameraline. While 
DeRoche whipped his 
horses like a madman on 
the treadmill and did all 











done to get effects in the 
old days. He can make 
thrills that only the actual 
killing of animals and men 
would render possible— 
and this without the actor 
or animal being anywhere 
near the scene. 

He can build a minia- 
ture town, put real, living 
people into it, and have 
them go through any nec- 
essary dramatic action, 
and then he can make a 
miniature torrent some- 
where else altogether and 
have it sweep away the 
town with its laughing, 
singing, dancing popula- 
tion and make you believe 
when you see it on the 
screen that it actually 
happened. 


HESE things he does 
by the patented process 
of the moving or traveling 
mat. It is a matter of 
printing, remember, more 
than of photography. 


i a Williams himself photo- 
i.) Fae Le graphs nothing. The neg- 
fr 7 aie atives from which he 

ot / a eS works are all shot for him, 

” under his direction, and 





the miracles are performed 





the acting necessary to 
being engulfed by water, 
the water in the tank was 
released and poured down 
in a torrent between him 
and the grinding camera, 
giving a perfect illusion. 
The only reason DeRoche 
got wet was because the 
water chute running 
above his head leaked 
badly. 

Does this seem wonder- 
ful to you? Itshould. It 
is. And yet I tell you that 
it is simplicity itself com- 
pared with themoving mat. 


These two drawings explain how the runaway horse 
thrill in George Fitzmaurice’s ‘‘A Thief in Paradise’”’ 
was made. The upper drawing shows the cameraman 
getting his shots of a very steep and very real precipice. 
It also has the horse with its rider and the rescuer 
sketched in on the edge of the precipice where it act- 
ually appears in the picture. 

The lower drawing shows the run that was made 
before the dead white background, with the horse rear- 
ing and Ronald Colman coming toDorisKenyon’s rescue. 

The upper drawing was the background negative and 
the lower drawing the moving mat negative, and by the 
Williams’ process the rearing horse, rider and Colman 
seemed to be actually placed on the brink of the precipice 


in his laboratory. 

It hasn’t been easy for 
Williams to attain his title 
of the miracle man of 
films. He has given to the 
motion picture art one of 
its greatest discoveries. 
Like all great inventors, 
he has been scorned, 
laughed at, at times 
almost starved, forced to 
work under unspeakably 
difficult circumstances. 
But, none of these things 
moved him. 

A big, quiet, simple fel- 
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low, only thirty-two years 
old. Shy, rather diffident 
of speech, he makes every- 
thing he does’ look : easy. 
When he comes on a set, his 
quiet presence is scarcely 
noticed, and cameramen 
and technical experts go on 


spluttering and arguing, 


and when he is finally ap- 
pealed to, he settles the 
problem so simply that 
everyone wonders why he 
didn’t think of it himself. 


ILLIAMSstarted asa 

cameraman at the old 
Essanay lot the year he was 
out of high school. He was 
fifteen years old and knew 
just enough about a camera 
to turn a crank. He has 
spent seventeen vears at his 
work, and it was as far back 
as 1912 that he started work 
on the moving mat process. 


He had no money and few would listen. He was laughed at— 
Ford, Edison, Marconi, Fulton, all went through the same 


experiences. 


At one time, not so many years ago, John Considine, who is 
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A rolling stage at studios of the Education Film Co. 
in Hollywood. Upside-down scenes and rolling ship 
scenes are easy with its use. It is possible to show 
ship interiors on the stage inside the cylinder which 
duplicates exactly the movement of a ship in a storm 





Joe Schenck’s chief lieuten- 
ant,~could have bought a 
half interest in Williams’ 
big idea for a couple of 
thousand dollars. Today it 
is rumored in Hollywood 
that Williams has refused a 
cool half million for the 
same half interest. 


HE way he finally made 

it was this—he’d work a 
while as a cameraman and 
save a few hundred dollars, 
and then go back to work in 
his laboratory—usually the 
bathroom in the place he 
was living—until his sav- 
ings were exhausted. Then 
back to the camera for an- 
other stake, and so on. 

In 1912 he was camera- 
man for Mack Sennett 
when they had the back end 
of a little grocery store for a 
studio. During this time 


Williams made his first attempt to use the moving mat process. 
It failed, however, due to the inaccuracies of the cameras and 


printing machines of the time and the crude film in use. 


But Williams wouldn’t let go of the idea. He kept right at it, 
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and finally, in 1917, he again tried to per- 
fect his process, working in a laboratory 
furnished by Adolph Zukor, of Paramount. 
But again he faced defeat, and for the same 
reasons—mechanical inaccuracies and im- 
proper film. 


INALLY, six years ago, his efforts were 

crowned with success. The Williams 
moving mat process was used in a Universal 
picture, ‘‘ Wild Honey,” and acknowledged 
commercially. Williams received a great 
deal of help and gives much credit for this 
to Elmer Sheeley, then a Universal art 
director, especially in the building of the 
miniatures. 

Through the better grade of film, a 
motor-cranked camera set on a solid tripod, 
and through his own printing machine, 
built according to Williams’ own drawings 
at a cost of $18,000, one whose accuracy is 
to within one ten-thousandth of an inch, 
all the obstacles which had frustrated him 
-olong were overcome, and Williams’ moving 


mat process came to life, as perhaps the greatest single inven- 
tion in motion pictures since that of the camera itself. 

Once having demonstrated what he could do in “Wild 
Honey,” in which he made a miniature stream appear a rushing 
torrent over a hundred feet high which pursued Priscilla Dean 
down a dry stream bed and finally engulfed her, Williams did 








Frank Williams, the man who 
invented the new miracle travel- 
ing mat process and made possi- 
ble most of the wonders which 
we see in motion pictures today 
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not have much trouble getting producers to 
listen. This ‘‘Wild Honey” thrill was the 
forerunner of all big water spectacles, and 
when shown to C. B. DeMille gave him the 
idea for the parting of the Red Sea. 
DeMille admitted that this flood was the 
greatest spectacle he had ever seen up to 
that time. 

In trick photography miniatures have 
always been a very important part. It 
would hardly do to burn a huge building to 
have a woman carried from the blazing 
structure, and this the Williams process 
makes unnecessary. 


AKE the thrilling rescue from the burn- 

ing tenement in “ Nellie, the Beautiful 
Cloak Model.” A replica of a New York 
tenement was built in miniature at the 
studio where the picture was made. We 
will say for illustration that the scale used 
in erecting the miniature was one and one- 
half inches to a foot, or one-ninth the actual 
size. 


In working with miniatures there are two very important 
things to be considered, and these must be worked out with 
mathematical precision, if Williams is to be given a perfect 
negative on which to transpose living actors through his travel- 
ing mat. One is to make the miniature look the proper height. 
This is done by placing the camera [ CONTINUED ON PAGE 114] 


Never Before Told 


This set of illustrations graphically explains for 
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the first time the marvelous traveling mat process 
invented by Mr. Williams, which makes it possible 
for one cameraman to take a background in Europe, 
another to take the action of moving persons in 
Hollywood, and to combine them in one motion 
picture so that when it appears on the screen the 
action seems to take place against the background 
so perfectly that it cannot be detected by the human 
eye. 

Follow this explanation carefully, and the method 
will be clearly demonstrated to you. 

No. 1. This is the negative of the moving figure 
taken in front of a white background. In the nega- 
tive, white appears black and black appears white. 
It is from this negative that the Williams traveling 
mat, which has revolutionized motion pictures, is 
made. 

No. 2. This is a print made from the No. 1 nega- 
tive and is printed on film of extreme contrast. In 
this the white and black values are given their true 
tones. 

No. 3. This is the No. 2 film intensified in a silver 
nitrate solution so that it becomes a dead black 
silhouette, while the rest of the film is transparent. 

No. 4. This is the background negative which can 
be taken any place in the world or made from still 
photographs or from miniatures. This background 
negative can have put in it any motion required. 

No. 5. This shows the most important step in the 
Williams’ moving mat process. In front you see the 
moving mat or drawing No. 3. In the middle is the 
background negative, drawing No. 4, and at the back 
is the unexposed film on which they are to be printed 
concurrently. By this double printing, you get a 
print of the background negative, which leaves an 
unexposed portion in each frame, corresponding ex- 
actly to the figure you see in drawing No. 1. 

No. 6. The result of the double printing being 
made in No. 5, which leaves a silhouette blank space 
of the moving figure, is again double printed and 
into the blank space is printed the real photographic 
action taken in the original negative. 

Thus you see that one double printing has left a 
blank silhouette space into which the real action is 
double printed in every detail. 
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There is No Formula 





























If you believe Gloria didn’t always 
intend to be a success, look at this 
picture taken when she was less than 





You'd expect—if you didn’t know her—a girl like Gloria would have 


some secret talisman for success. 
aunt, Gloria reeommends WORK. ’Sfierce! 


FP PITOR'S NOTE: Ten years ago a girl of sixteen, with her aunt, 

visited the old Essanay motion picture studic in Chicago. She was 
interested in what she saw, asked if she could not appear as an extra 
in a picture, and, a few days later, got her chance. 

Today she is an actress of exceptional talent and drawing power. and 
is one of the most widely-known women in the world. Her face is 
familiar in every country where motion pictures are shown, Her salary 
exceeds that of any other actress on the screen. She is one of the best- 
dressed women in the world, and her styles in clothes, hats, jewelry, 
hair-dressing are copied by women and girls in every civilized country. 


By Gloria Swanson 


Y formula for success? As the old lady said when 

she first saw a hippopotamus—“ There ain’t no such 

animal.”” What I mean is that I have not, I never 

have had any formula which could be applied to all 
cases. So many elements have entered into my life, even from 
the time I was a baby, that I am unable to pick out any one 
cause for being what and where I am today. 

But-I can give you one rule which, if adhered to, will make 
success more easy of attainment. It is contained in the old 
proverb from the Arabic: ‘Only the fool makes the same mis- 
take twice.” In other words, every experience in life, whether 
good or bad, contains a lesson. If you will find this lesson, if 
you will profit by it, if you will make use of it later in life when 
the occasion demands, you will find that your problems will be 
simplified and your path to success infinitely more easy. 
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But just like anybody’s maiden 


no time at all. Gaze on that mouth, 

those eyes, even those nose. Those 

are determined features, you'll agree 
with me. partner 


Almost everyone, when asked to what his or her success is 
attributable, says: ‘‘Work; unremitting labor.”’ That is so 
trite that I am tired of hearing it, but it is none the less true in 
the great majority of cases. It is true in my own case also, to 
some extent. 

But, as I said, there were other elements. I must have had 
some innate adaptability for a theatrical career. That gave a 
foundation on which to build, at least. 

Then there was what motion picture people call ‘‘the lucky 
break.”’ Don’t tell me there is no such thing as luck. I know 
better. I’ve had it—both kinds—but the good has pre- 
dominated. 

Of course, there has been work—hard work. But it always 
has been work that I enjoyed, and every new bit of work has 
taught me something. Trite though it may be to say, I know 
that, no matter how strong your foundation, no matter how 
carefully your plans are laid, your superstructure cannot be 
erected without work. 

But, far back of all these, before I knew anything about any 
inborn love for the theater, or work, or the lucky break, I was 
fortunate enough to have a background which few girls are 
privileged to have. For that my parents were responsible, and 
I have never ceased to give thanks that they were as they were. 
To them and to their treatment of meas a child I give the lion’s 
share of the credit for what I am. 

My father was the greatest single influence in my life during 
the years when my mind was plastic, when it was in the forma- 
tive state. But for him I might have been a stenographer or a 
clerk in a department store. (Incidentally, I have been ac- 
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At nine, clutching the doll 
and rosemary for remem- 
brance. Also wearing a wed- 
ding ring on the wrong finger 
of the right hand 
- ° 
<f> 
= he 
The young intellectual. Gloria Gloria was fifteen when she first 
4 was half-past five when she tried put her hair up. Wearing the gold 
this out on the family album. The beads her Dad had given her, she 
alte long, straight bob, the Windsor tie, recorded the big event. At this 
the Byronic collar, all these showed time she lived at an army post. 
how the wind, for the little Swan- There were scads of beaux there but 
son ship, was blowing we wager she never dreamed her 
third husband would be a French 
marquis 
cused of holding that last-named posi- 
4 tion, but really, I never did.) It was his 
philosophy in my up-bringing more than 4 a : = iecsinnn’s Shenae 
alls anything else which gave me the wisdom, : 
the ability and the strength to take ad- 
vantage of the opportunities which, 
later in life, came my way. 
It was due to him that the possibility of failure in 
anything I might wish to undertake never has en- 
4 tered into my scheme of life. Don’t misunderstand 
that statement. It is not actuated by conceit, by 
pod om egoism. What I mean is this: Many people, with a 


definite object in view, permit themselves to be 
daunted by possible difficulties. They look ahead, 
y see that the path to their goal is not perfectly clear 
and straight, and they erect in their minds a wall of 
possible failure which, while wholly imaginary, is, 
nevertheless, hard to surmount. 

I have never erected such a wall for myself, and I 
have started some enterprises which, to an onlooker, 
might have seemed extremely difficult, even im- 
possible, to carry through. If I had had that wall of 
doubt to surmount, I probably should have failed. 
Without that staring me in the face, success was in- 
finitely more simple. 

' Again I want to plead not guilty to any charge of 
conceit in this regard. It was self-reliance, not 
egoism. I was brought up to believe in myself, to 
feel that whatever I desired I could do or get if I 
went after it the right way—and kept after it. I was 
educated by my father not to a disregard, but to an 
absolute ignorance of the possibility of failure. In 
the English hunting field, it is the ambition of every 
sportsman to “ride straight”; that is, to let no ob- 
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stacle turn him from a direct course after the quarry. , Her father, Capt. Joseph T. Swanson of the U. S. Army, Gloria 
That was the training my father gave my mind. says, more than any other person, made her the remarkable 
Of course, I did not [ CONTINUED ON PAGE 117 ] woman she is today 
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The rules say that Doug’s 
‘‘vibrations’’ are happier 
than Mary’s 


FEW vears ago a brisk young Western chap came to 
New York, intent upon conquering it in a business 
way. Ata dinner attended by many men of distinc- 
tion, he met a former schoolmate who had become 
rather noted in his own line of work—so noted, in fact, that if I 
mentioned his name, you might recognize him at once. 

“Hello, Bill,” greeted his former schoolmate, cordially. 

The man bent a reproachful look on him while he was shaking 
hands. 

“My name is David, now,” he reminded him. “ For the luvva 
Mike don’t call me ‘Bill.’ No one calls me ‘Bill’ any more.” 

The Westerner thought his schooltime friend was having a 
joke with him. 

“Why the change to Biblical nomenclature?” he said. 
“You haven’t had to change the rest of your name, too, I 
hope.” 

The schoolmate took it very seriously. 

“The name of ‘Bill’ was a cross vibration,” he explained. 
“Tt was causing me many obstacles and difficulties to over- 
come that were entirely unnecessary. I merely changed my 
name to a happier vibration—and I have been wonderfully 
successful ever since.” 

The newcomer, never having heard of vibrations or numer- 
ology before, was plainly mystified. He wrote home confi- 
dentially that he had met his old friend Bill and that too much 
success had turned his brain a bit—he said very odd things. 

As a matter of fact, the 
friend had merely exer- 
cised his right of choice in 
the selection of the new 
materials for success and 
had harmonized his nu- 
merical vibrations with 
that of the line he wished 
most to succeed in. 

Everybody has ability 
in some line. It is merely 
a question of knowing in 
just what direction it lies 
and in learning how to use 
it after we have located it. 
For even a mountain of 
gold would be of no ma- 
terial benefit to you if you 
did not have the machin- 
ery for putting it in active 
circulation—would it? 


UMEROLOGY 
teaches you not only 
how to release your ability 
but how to hook it up with 
opportunity. And ability 
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For Art’s sake. Art, who? 


This article shows 
how you can figure out 
the influences of 
your name according to 
rules of numerology, 
as many famous folks 
have done 


By Elizabeth Sears 

















According to numerology, 
1926 will be Mary Pickford’s 
great year 


hitched wisely with opportunity will bring the happiness and 
peace of mind that every human seeks. 

It is the simplest thing in the universe—the secret of cause and 
effect. It is the law on which the universe is based—the law by 
which the worlds revolve—as old as life itself. 

Follow this law and your life winds on with a precision and a 
system that makes your work easy to your hand. 

Fight it, either consciously or unconsciously, and your life 
becomes tangled in a snarl of baffled aims and purposes. 

It is like rowing a boat in a strong and friendly current—if 
you guide your boat properly the current will do the rest. 

When you deal with mathematics, as you know, you are held 
to a definite law and its operation. If you are given a sum in 
multiplication, for instance, you must multiply by the rule if 
you expect to work the problem. 

You cannot work it according to your own sweet will and 
accept such answers as please your fancy. There is one correct 
rule and one correct answer and unless you do it right, there is 
little achievement in trying to work the problem at all. 

That, in short, is the law of Numerology. Each life has its 
own numerical law—each year has its own numerical influence 
—each day has its definite numerical rule. But, just as you 
cannot hope to successfully work the hard problems in cube root 
until you have mastered the rules of addition and subtraction, 
so you cannot master the law of Numerology in one sitting. 

It is not a system of fortune telling. Nor is it a magic formula 
by means of which the 
world will place garlands 
ofsuccess at your feet with- 
out effort on your part. 








Art Rankin, of the ‘Fighting 
Blood”’ series. A mere matter of pigmentation no longer 
stands in the way of getting a good role. Arthur got a 
peroxide shampoo and a part in ‘‘The Volga Boatman”’ 


UT by a twenty min- 

ute study each day of 
charts as set before you in 
this series, you can master 
its laws and learn to so 
work with them as to 
change your entire view- 
point on life within six 
months. 

The laws of your neigh- 
bor may not be your laws 
as he may be set to learn a 
lesson vastly different 
from yours. 

Therefore, while you 
may sympathize with him, 
you do not envy nor emu- 
late him. You concentrate 
your attention upon your 
own problems and your 
Own opportunities for 
service to humanity. 
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it Mean to Your Destiny? 


It is not at all mysterious. It is merely a rate of vibration 
from which we derive our conceptions of form, color, sound and 


motion. 


Life is eternal and death is merely a change in the rate of 
vibration into another form, with the God Consciousness as the 


motive power. 

The success of our life, there- 
fore, depends upon the amount 
of that God Consciousness that 
is recognized by us. 

Everybody has_ witnessed 
the seeming mystery of seeing 
the spokes of a wheel vibrate so 
rapidly as to be lost to sight. 

Common sense and famili- 
arity tell you that those 
spokes have not vanished— 
they have only vibrated so 
rapidly as to vanish from the 
sight. On one plane of vibra- 
tion they radiate placidly from 
the hub. 

Speed up the rate of vibra- 
tion and they become as one 
spoke. 


Hurry it still further and they vibrate so fast as to become 


invisible to the eye. 


OTHING cryptic or mysterious or magical about that, is 


there? 

Individual problems are 
often seemingly difficult to 
adjust, because in the ordi- 
nary concept of life every- 
thing is regarded as being 
on a group basis. 

We are continually mak- 
ing our adjustments accord- 
ing to this group idea. Mar- 
riage, for instance, although 
it is an individual proposi- 
tion, must conform to the 
family group concept. So 
that each fact in the study 
of Numerology must be re- 
garded in its relation to the 
unit. 

Numerology, therefore, is 
only a key by which we may 
regulate natural power and 
use it advantageously. It is 
such a tremendous power, 
that one must learn to work 
with it carefully, else its ter- 
rific force may prove to bea 
menace instead of a benefit. 

Many who use it uncon- 
sciously, without recogniz- 
ing it for what it is, have 
suffered from an abuse of its 
power. 

Work slowly and care- 
fully, in studying each chart 
before hurrying on to the 
next, in order that your 
mind may be fully prepared 
for each step. 

There’s a lot more to it 
than in figuring out the 
numbers of your name. For 
if you do not know what to 
do with them, once you 
have them figured, where are 
you? 

Mystery has no power or 











force within itself—it is only something that we do not under- 
stand. A total eclipse, for instance, in an educated world, is an 


event that draws scientists to learn more of the operations of 


the law of the universe. 


HERE is much discussion nowadays 

about numerology. Many famous act- 
ors and actresses, writers, and artists have 
changed their names, following its rules. 
PuotopLay, unbiased but interested, here 
publishes the first of a series of three arti- 
cles on the subject. Perhaps you will want 
to change your name. But read next 
month’s article before you make up your 
mind to change it without marrying. 


Savages, on the other hand, believe 
that if they beat drums loudly and long enough, that the dread 


visitor will pass away of itself 
without doing them any harm. 
The vanishing of the spokes in 
the wheel under high speed 
would be mysterious did we 
not understand the laws of vi- 
bration, but knowing them, 
the thing is robbed of its mys- 
tery. 

By learning how to divine 
your numerical influence from 
your name and the date of 
your birth, you will have the 
chart of your life set plainly 
before you. It will be your 
strength if you study and fol- 
low your law and your weak- 
ness if you work on your nega- 
tive plane instead of your posi- 
tive one. 


The origin of Numerology need not trouble us beyond the 


fact that we know that Pythagoras sought for new sciences to 
teach his pupils and went into Egypt to seek an unknown law 


that was practised there. 
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Filming a fashion show in Colleen Moore’s next picture, 
‘‘Irene.’’ Note the set which will appear as a magnificent 
ballroom with models walking down the center. Scores 
of powerful lights and four cameras are trained upon it 
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He found it in use in the temples 


there and its origin then was 
lost in antiquity. There 
were no written instruc- 
tions for pupils in those 
days and the only record for 
ages was that which was 
passed by word of mouth 
from one student to an- 
other. 

The science of Numer- 
ology, however, was taught 
in China, in Persia, in India 
and by the Greeks and He- 
brews. The Kaballa was 
one of the first written keys 
to the Scriptures and has 
taught the false sense of the 
limitation we put on our 
own powers and the logic 
of relying upon the law of 
numbers and its influence. 

The numbers of your 
name, for instance, when 
properly compiled, will give 
you the motivating power 
of your life—it tells the in- 
nermost aspirations of your 
soul and just what powers 
have been given you in this 
world to attain your inner 
ambition. It tells you the 
line of endeavor in which 
you will best succeed. 

Your birth number tells 
you the lesson you have 
come on earth to learn. For 
you are literally working 
out your own salvation, you 
know. And knowing this, it 
is your job to pay attention 
to that lesson. The lesson 
your neighbor must learn 
is not yours and any envy 
you expend on the success 
that may come to him, only 

[ CONTINUED ON PAGE 120 | 
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Overnight, at nineteen, Dolores Costello is the sensation of the screen. Being her father’s daughter has 
been at once a help and a handicap. One company, not recognizing her latent beauty and talent, let her 
slip through their fingers with the result that she is now Warner Bros.’ greatest gift to mankind 

















That is the name which 
Howard Chandler Christy 
gave to Miss Costello 


By Ivan St. Johns 


E were dining of a Tuesday eve- 
ning in the Cocoanut Grove at the 
Ambassador, that being the habit 
of many of the picture colony. 

Connie Talmadge and Buster Collier were 
putting all other dancers to shame, and Vir- 
ginia Valli had a bizarre new haircut, and Bob 
Leonard and Gertrude Olmstead were adding 
a little more weight to the rumor of their en- 
gagement. 

At our table were two of the most beautiful 
women in the room—Mrs. Ray Long, whose 
profile is one of the screen’s greatest losses, 
and Mrs. Howard Chandler Christy, who in- 
spired her husband to create the Christy girl 
and become famous as an artist. Mr. Long, 
who of course is the great editor, and Mr. 
Christy were along to.protect their wives from 
producers with picture contracts under their 
arms. 

Mrs. Christy is one of those marvelous din- 
ner partners who can stop talking brilliantly 
in order to listen intelligently. You have no 
idea how rare women of that kind are becoming. 

Said I to her, “‘This girl is lovely. She’s 
charming. She’s—she’s—just what is the one 
right word for her? There’s a right word for 
every woman, isn’t there?” 

“Oh, decidedly,” said Mrs. Christy. 

““Lovely—charming—No, I’ve got it. Ex- 
quisite. Exquisite is the word for her.” 

“Tl bet you a new hat,” said a voice in my 
ear—odd, the way husbands are always listen- 
‘ing in on your dinner conversation with their 


wives—“‘that I know whom you're talking about. 


didn’t hear you mention any names, either.” 


“The Exq 


uisite D 





olores” 














‘*‘The Sea Beast,”’ 


in theory, stars the handsome John Barry- 


more. In fact, it is the beauty and ability of Dolores that relieves 
it of its gruesome quality 


I swear I 


Now there are a lot of girls in Hollywood, as you may have 
heard before, so the odds were against him and you might think 
I’d have been safe in taking him up. But this fellow Christy is 


too highly rated as a connoisseur 
of women and beauty to make 
that safe at any point in the 


Well, a man likes to have his judgment backed by authority, 
and all this gave me courage to confess that after ten years in 
Hollywood, I had my first “‘screen crush.” 

“Congratulations,” said my wife, from across the way— 
really, you have no privacy at a dinner party any more—‘I’m 





game. 

“The girl in Hollywood to 
whom the word exquisite belongs 
exactly and entirely is Dolores 
Costello,” said Howard Chandler 
Christy. 

So I was glad I hadn’t wagered 
him a new hat. It’s hard enough 
to get shoes for the kids these 
days without buying hats for dis- 
tinguished artists. 

“We were up at Mary and 
Doug’s the other evening when 
they ran Jack Barrymore’s new 
picture, ‘The Sea Beast,’” he 
went on, ‘“‘and I was entranced. 
She’s one of the most beautiful 
girls I’ve ever seen. I said then 
that we should christen her ‘The 
Exquisite Dolores,’ as a Prince of 
Wales once titled Mrs. Robinson, 
‘The Exquisite Perdita.’ ” 











This is the young Dolores. She used to 
double for her dad, playing sequences in 
which he was supposed to be a little boy 








glad to know you’ve such good 
taste.” 

It’s almost insulting how sure 
that woman is of me! 

“Who is this wonder?” said 
Ray Long. “I suppose it reveals 
an abysmal ignorance, but I never 
heard of her. You mustn’t blame 
me because I’m only a poor editor 
from New York and I can’t keep 
up with pictures.” 

So I told him. 

At that, it didn’t display any 
ignorance, for this little Costello 
girl is the very newest of the new 
finds. I first fell for her when she 
rescued me from the boredom of 
the James Cruze-Fannie Hurst 
potboiler, ‘The Mannequin.’’ 
Only the memory of “The Cov- 
ered Wagon” and the fact that it 
brought me my original glimpse of 
the exquisite Dolores will ever 
make me forgive Jimmy for that 
one. [ CONTINUED ON PAGE 124 } 
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Lloyd Hughes and his beautiful wife, Gloria Hope, whose promising screen career was sacrificed at the 
shrine of her love for Lloyd. Nowadays she is simply Mrs. Lloyd Hughes and declares fondly that’s electric 


lights enough for her 















ust an American Youth 


No Valentino, no Gilbert, no sheik or fiery lover, By 


but how folks like him 


HAT sort of a palpitating story can you weave 
about a man who has been married to the same 
wife for four and one-half years? And still loves 
her. 

Who has known her for seven and one-half years. 
adores her. 

Who rarely drinks—but smokes cigarettes manfully. 

Whose first trip to New York occurred but a year ago and 
he’s upward in his twenties. 

Who is as handsome as Adonis and certainly deserves to be 
the eleventh of 
PHOTOPLAY’S ten 
handsome heart- 
tremblers. 

Who has fine eyes 
and beaming teeth. 

But who has no 
past from which to 
pluck veiled allu- 
sions about erotic 
meanderings, or to 
manufacture subtle 
innuendoes about a 
dimly- curtained 
orgy. 

Just what chance 
has poor Lloyd 
Hughes, handicap- 
ped as he is, to 
achieve any public- 
ity? 

And yet, unfortu- 
nate as it may seem 
to the reader of 
flamboyant liter- 
ature with an appe- 
tite whetted to sen- 
sational seasoning, 
it is gratifying to 
note the requests 
that come in, fan- 
wise, for more in- 
formation about 
Lloyd Hughes. It is 
more than gratify- 
ing. It is encourag- 
ing. It is stimulating. 
nature. 

It may mark the beginning of the Great American 
Renaissance. It may be the voice of the backbone 
of the nation, rebelling at the horde of foreign talent 
men and women, being slued down its throat. Any- 
way it’s a mighty howl for the typical American youth, 
after many seasons of sloe-eyes and slow motions. 


And still 



















When Greek god meets 
Greek god. However, 
Lloyd Hughes is deliber- 
ately the gentleman 
minus the bow and arrow, 
preferring to be known 
as a typical American 
youth rather than a great 
lover 


It renews faith in human 


AM cursed with a sentimental feeling for Lloyd. 

Not thesentiment that Ronald Colman . . . or 
Richard Dix . . . inspires. Oh, no! But the 
thrill you get when you pick up your School 
Girl Days Memory Book. 

“This is the invitation to Undine’s Hal- 
lowe’en party . . . and this favor is from 
Myrtle’s picnic that summer day.”’ Cir- 
cumspect little tremors. 

Whenever I see Lloyd a prudent 
quake runs over me, snake-like. You 


see, Lloyd was the very first actor in 
greasepaint that I sighted in Hollywood. 
He was playing with Colleen Moore in 
“The Huntress.” 


I, just employed on 


Madeline Mahlon 


the same lot, was on the still-hunt for a real live actor in grease- 
paint and mascaro. Lloyd, being first glimpsed and fully living 
up to my expectations of what an actor should look like, re- 
mained forever enshrined in my memory. 

But that’s not unusual. It would make no difference if 
Lloyd were an actor or a drummer of canned goods, he would 
immediately and lastingly impress with his wholesome manner. 
He typifies the real American boy. Clean as the wind of the 
prairie, invigorating as a cool swim at dawn. 

He is of the wholesome clan of Richard Dix, Conrad Nagel, 
Jack Mulhall. Maybe not as magnetic as Dix, lacking the 
asceticism of Nagel and without the gay Celtic humor of Jack 
Mulhall, but nevertheless, as typical of the American youth as 
could be found in any of our colleges. 

Lloyd is a real Westerner, minus the chaps and vernacular. 
He was born in Bisbee, Arizona, and when a little lad moved 
with his parents and only brother to Phoenix, from whence 
they eventually migrated to Los Angeles. He received his 
education in Los Angeles and in approved Alger fashion, during 
his summer vacations, apprenticed himself to the butcher, the 
baker and the candlestick maker. Which accounts for the 

fable that Lloyd stepped 

from the butcher’s delivery 

wagon into the more 
| CONTINUED ON PAGE I1Q | 























Easter Bonnets Done in Sonnets 


By Margaret E. Sangster 


As worn by Co.tieen Moorz in “So Big” 

















As worn by Betty Bronson in As worn in “Secrets” by 
“Not So Long Ago” NorMA TALMADGE New York” by Marion Davies 
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ER silken bonnet, frilled with lace, 
Was dark outside, and soft within— 


It framed a winsome, wistful face 
Free of all thoughts of guile or sin! 
An April face, where sun and shine 


Were followed by swift, gem-like tears; 


A wee forgotten Valentine, 
Made fragrant by the phantom years! 


One wonders if the young men dared, 
To kiss the softly smiling lips 
Framed by this bonnet? If she cared 
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HE tiny wreath upon her head 
Was scarce a hat at all, although 
Girls wore them, many years ago! 
It tells us of a day, long dead, 
When ladies, crinolined, were led 
Through measured dances, graceful, slow . . . 
When eyes, demure, glanced out below 
The pastel flowers . . . When cheeks were red. 


A little wreath of rosebuds, twined 
With pansies and with mignonette— 
It made the stoutest heart forget 

The stately dance! It made the mind 
Whirl in strange rhythms, and it made 
Youth oddly gallant—and afraid! 


While wearing it, that youth-time slips, 


Forever from the heart, and goes, 
As swiftly as June’s fragile rose! 




















Nineteen-Twenty-Six Models 






-_ DESPITE the bows and furbelows they weren't very pretty, 
The bonnets that the ‘nineties bought, and yet each girl would wear 
A gaudier monstrosity—and like it, more’s the pity, 
Although it veiled her pretty eyes, and hid her lovely hair. 
A muffle and a willow plume; a ribbon and a flower 
With wired velvet for a frame—one must be smart, you know!— 
And fashion is a playful jade, that laughs at us, one hour, 
Before she suddenly swings back to styles of long ago. 


Despite the bows and the furbelows they weren't very stunning, 

The bonnets that the ‘nineties wore—it is a sorry fact. 

But there were faces that could make such garish headgear cunning, 
And there were smiles that dazzled one with what the bonnet lacked! 
Oh, fashion snickered in her sleeve and whirled the years away, 
And looked ahead and saw the hats that women wear today— 


As worn in “Little Old 





OF: Central Park was far uptown, 

And Broadway was a village street, 
When ladies wore this sort of gown, 
And looked, with glances coy and sweet, 
From underneath a leghorn swept 
With shaded plumes . . . Their bonnets came 
From Paris! How girl pulses leapt 
Then, just as now, to see that name. 


A hat from Paris, tied beneath 

The dimples of a lovely chin; 

A lily in a chiffon sheath— 

Rose petals, and a rose within! 

Ah, when New York was young and gay, 
And bonnets came from far away! 


As worn by Ciaire Winpsor and HELENE CosTELLo 


SHE wears a hat of straw and lace and buds and crepe georgette, 
When she would be a springtime song, a waltz tune softly played; 

But when she looks, on havoc bent, through laces that have strayed 

Across her eyes, beware of her! She makes the heart forget 

To beat in time, and there is power and passion and regret 

In her half hidden glances! Do you choose the pensive maid— 

Or do you like the siren best, or are you half afraid 

To place your choice on either? Oh, each one is sweet, and yet— 


Perhaps there is a siren, too, half hidden in the glance 
Beneath the flowered, girlish hat—and, oh, the luring lace, 
May hide a wistfulness unguessed in a half-smiling face! 

Oh, both of them spell mystery and magic and romance, 

For any lady in a hat that frames her loveliness, 

Is touched with charming secrets that no man may ever guess! 




















Hail and Farewell 


is 
Adela Rogers St. Johns 


A tribute to the memory of Barbara La Marr by one who knew her 


T is very hard for me to write 
this story. 
I should like to lay it among 
the flowers about that golden 
bier where she lies so quietly, the 
great heart and restless spirit still 
at last. 

I should like to kneel down be- 
side her there and say, “Just 
from me to you, Bobby. Because 
I loved you always.” 

But it does not seem to me thi t 
there are colors enough upon my 
pen, nor depths enough in my 
heart, nor music enough in my 
poor words, to write the last story 
of Barbara La Marr as it should 
be written. 

The fatal gift of beauty! Helen’s 
laid mighty Troy in ashes and 
Cleopatra’s cost Mark Antony 
the world. But Barbara’s de- 
stroyed only herself. 

She was like a great Jacquemi- 
not rose, warm, sensuous, sweet— 
sweet. The perfumeless orchid 
could never suggest Barbara, be- 
cause of her sweetness. And I 
cannot think of her as dead. Some- 
where she is going on, the dross of 
that fatal beauty burned away 
and the generous soul marching to 
new music. No creator, rich 
though he be, could afford to 
waste some of the things he gave 
to Barbara. They must continue. 

It carried her to the very pin- 
nacle, that beauty. But some- 
times, knowing her as I did, I 
think it gave her none of the things 
her heart really longed for, and 


that the saddest thing about Bar- - 


bara La Marr was not her death 
but her swift, hot, violent life, 
that preyed vampire-like upon her 
beauty and allowed so much of her 
genius and womanliness to waste. 


IND-SWEPT, storm-tossed 
Barbara. In her heart was 
always that dream-haven of a 
home, and children, and the one 
man to whom she could be faithful 
companion and gentle comforter as 
well as love’s delight. But she 
never quite reached it. How could 
she be true to her course when 
continually life tempted her to 
rich and pleasant isles, where she 
might rule as queen—and the 
moon of her own loves changed 
the tides and deceived her again 
and again? 
Life wore her out. In her thirty 


years, she lived centuries. Perhaps no other woman except 
Mary Stuart ever packed so much life into so short a space of 


time. 


ceiving the final applause of tears. 
said, ‘“‘I am so tired. I want to rest.” 
I shall never forget the first time I ever saw her. 
Twelve years ago—thirteen, maybe. I’ve forgotten. Iwas with her. It was very romantic. 


It was the last thing she 





OMEWHERE, back of the sunset, 
Where loveliness never dies— 
She dwells in a land of glory, 
With dreams in her lifted eyes. 


And laughter lives all about her, 
And music sways on the air; 

She is far from all thought of sadness, 
Of passion, and doubt, and care! 


The flowers of vanished April, 
The lost gold of summer’s mirth, 
Are wrapped, like a cloak, about her, 
Who hurried, too soon, from earth. 


And we who have known her splendor— 
A beauty that brought swift tears; 
Will cherish her vision, always, 
To brighten the drifting years! 
—MARGARET E. SANGSTER 











Back she went. 


a cub reporter then. I had been 
sent to cover the story of a girl 
who had been kidnaped by her 
sister and some men, and brought 
back to her father by the strong 
arm of the law. 

It was in a lawyer’s office, I 
think. Might have been the dis- 
trict attorney’s. The details are 
blurred. 

But one thing is not blurred. 
The divine beauty of that girl. 

I remember that she had on a 
dark blue serge sailor suit, well 
above the tops of her high, brown 
shoes, and a funny, black poke 
bonnet. But I thought then, 
what I have known since, that the 
face inside that poke bonnet was 
the most beautiful I had ever seen 
or ever would see. 

She was always beautiful, and 
in the end she came, of course, to 
have every aid and setting for 
beauty that money could buy and 
art devise. For all that, I think 
she was most beautiful as a girl, in 
her cheap, common, clothes. 


HE was shy, frightened, ner- 

vous. She hadn’t wanted to go 
away with those people. But 
they must have seen, even then, 
that such a face was worth a for- 
tune. We sat down in a corner, 
and at first she could not talk. 
She believed their designs had 
been evil. Then we began to gig- 
gle over something or other—she 
was only fifteen, and I was about 
seventeen, I suppose. And then 
we became friends. 

We were friends from that mo- 
ment until I got a telegram from 
her only a few days ago signed, 
‘Love forever, Barbara.” It will 
have to be forever now, Bobby. 

Not long after that I stood ina 
Los Angeles courtroom and heard 
the judge speak that famous line, 
“You are too beautiful to live in a 
big city.” 

Shall I tell you what Barbara 
did? I have never toldit. But it 
was so like her. She giggled. I 
think she thought he was kidding 
her. But outside in the marble 
corridor, she burst into tears on 
my shoulder. Because that sen- 
tence meant that she had to go 
back to Imperial Valley—back to 
the country. And Barbara loved 
the pavements, and the lights, and 
the crowds, always. 


But you cannot shut a face like that away 
from life. There was a big, bronzed Arizona rancher, who used 
to ride by the little ranch where she lived with her father and 
Perhaps she is glad to lie there quietly, her eyes closed, re- mother. She rather liked him. I expect she smiled at him. 
Barbara could no more help smiling at men than the tides can 
help following the moon. And her smile was a candle for moths. 
Anyway, he picked her up one day on his horse and rode away 


[ CONTINUED ON PAGE 124 } 
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CLOSE-UPS 


Satire, Humor and 
Some Sense 


EVERLY HILLS, 

Cal.: 
B The event of the 

month was Marion 
Davies’ costume ball. It far 
overshadowed all recent film 
achievements in point of in- 
terest, being as lavish as 
“Ben Hur” and as sightly 
as any Ziegfeld art collec- 
tion. 

Elinor Glyn was there, 
and everybody who has IT, 
say nothing of those who 
pursue IT. 

Entering in my Erte crea- 
tion of a monk’s robe over 
white golf pants I beheld a 
dimpled knee projecting out 
from behind a pillar and in- 
stantly recognized Ann Pen- 
nington. Ann should wear 
her mask on her knees if she 
wants to be disguised. Her 
costume was the same as 
she wears on the stage. 

‘“‘Ts there anything to 
drink?” I queried politely, 
having in mind a lemonade. 
‘You would know,’”’ 
shouted John Gilbert with 
animplication I thought dis- 
respectful toward my holy 
habit. 





aia By Herbert Howe 


LONG-SHOTS 


All in all, the fete was as 
opulent as anything that’s 
been given at Buckingham, 
and a lot more fun, as the 
Prince of Wales would say. 


OBILITY from 

abroad, as well as the 
royal family from Pickfair 
were merged in the democ- 
racy of the Charleston with 
Marion’s friends from the 
studio—and they include 
the whole Metro-Goldwyn 
lot. 

The haughty lady of lit- 
erature who said she didn’t 
relish the idea of Heaven 
because it sounded so dread- 
fully democratic might not 
have enjoyed Marion’s fete. 
And, then again, it might 
have converted her to the 
idea of Heaven. Person- 
ally, being a saintly charac- 
ter, I hope Heaven is staged 
as well. 


HE Valentinos having 
secured their divorce, the 
front pages are now cleared 
for another world war. Both 
said they were glad, and 
I’m sure all the rest of us 





John was pinked out as 
“Red” Grange. There was 
a whole team of “Red” 
Granges. 

“We were all coming in 
together,” complained King 
Vidor, ‘‘ but Jack had to spoil it by busting in an hour ahead.” 

That was in character, I reminded him, Red being always the 
first across the line. 


ARION intervened with the complaint that no one would 
dance with her because her poke bonnet held them all at a 
distance. This declaration brought the whole team into play. 
Without any help from Elinor I would say that those who 
distinctly were IT at the party were: The hostess, attired in a 
Louis XVI costume, which was fetching for all the wearer’s dec- 
laration against the bonnet; Anita Stewart wearing pearls and 
not too many; Florence Vidor as a Venetian enchantress; 
Claire Windsor as an Eton schoolboy; Lilyan Tashman in a 
backless ballet costume without too much skirt; Mrs. Charlie 
Chaplin as the Empress Josephine; Ann Pennington as Ann 
Pennington; and Adela Rogers St. Johns as a bride. 


UR Adela announced that she had always wanted to be a 
bride but had never been one, so decided to take this occa- 
sion; whereupon Ivan, her husband, grew fiery, being dressed 
as a bull-fighter against his will and wanting to do something 
to belie his pretty pink shirt. ‘What I mean,” soothed Adela, 
“is that I got married in a suit, and that’s not being a bride.” 
After all clothes do make you what you are, I observed 
monkishly, with regard for my Franciscan golf outfit. 

At this stormy moment the strife of the St. Johns was ended 
by the appearance of Charlie Chaplin, as Napoleon, doing a 
Charleston. It was good, but matched against Ann Penning- 
ton’s it was just another Waterloo. 
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At this stormy moment the strife of the St. Johns was 
ended by the appearance of Charlie Chaplin, as Napo- 
leon, doing a Charleston won? 


are too, after reading the 
dispute as to babies vs. dog- 
gies. By the way, which 


Rodolpho has more feuds 

than a Balkan state. In 

Italy they tried to howl his picture off the screen. In Paris a 

mythical gent called Liederkrantz, or some such aromatic 

name, challenged him to a duel. And in Connecticut Natacha 

refused flat-footed to appear in a theater where his latest opera 
was being unwrapped. 

As if this were not enough newspaper space for one man, the 
martial hero comes home, according to press dispatches, with a 
peignor made of a paisley shawl and lined with white fur. 

Maybe it’s the Erte creation Lillian Gish refused to wear. 

After all, Lincoln wore a shawl, so why not Rudie? 


STRING of barber shops is being operated in Hollywood 
by a company including Lew Cody, Ronald Colman, 
George K. Arthur, Jackie Coogan and Renee Adoree. 

Boyish bobs will be in greater demand than ever with Messrs. 
Colman and Cody sponsoring the shears. 

And with Mlle. Adoree as a tonsorial artiste we’ll all be deep 
in mud packs. Men who avoid the barber chair as they would 
the electric will now go there with a song, and I, for one, will 
welcome a trimming regularly. 


HE British Federation of Labor is starting a campaign 
against American films. 

“It is intolerable,” snorts one, ‘‘that the British people 
should be soaked from childhood up in the manners, slang and 
false ideas of beauty, taste and success of the California city.” 

Determined to deal Hollywood a death-blow they may go so 
far as to recall Elinor Glyn—British arbiter of manners, beauty 
and taste. Then how will we know whether we have IT? 








Herb went to a party. He pursued IT. Then he learned 


a bad reputation is easier to overcome 


than a good one 





We have this consolation. 
Elinor already has given us 
“Three Weeks,” ‘Six 
Days,” ‘‘His Hour,” ‘‘ The 
Great Moment” and so now 
only has a second left any- 
how. 





F ALL the English and 

other foreigners were sud- 
denly withdrawn from 
Hollywood we wouldn’t 
have enough left to corrupt 
the youth of a Fijiisle. Con- 
sider our idols: the English 
Chaplin, the Canadian Pick- 
ford, the Mexican Novarro, 
the Polish Negri, the Span- 
ish Moreno, the Hungarian 
Banky, the German Lu- 
bitsch, the Austrian Von 
Stroheim, the Scotch Col- 
man, the Russ Nazimova, 
the magnificent Italians 
Valentino and Montana. 

Judging by the letters I 
receive from the British 
fans I gather that thev feel 
very much like the Ameri- 
can in respect to entertain- 
ment; they patronize what 
they like regardless of home 
ties. 

Ever and anon a bluster- 
ing American patriot, whose 
grandpop came over steer- 
" age stewed in garlic, writes 
in to plead for the exclusive 
patronage of American 
stars. By the same high 
sentiment we should prefer 
Rupert Hughes to Thomas 
Hardy, Eva Tanguay to 
Galli Curci and Paul Swan to the late Leonardo da Vinci. 





EGGY HOPKINS JOYCE announced at the preview of 

‘The Skyrocket” aboard the Leviathan that medals would 
be given to listeners-in who picked up the program in England. 
More vocal power to the silent drama! 

Producers are on the vie to find novel situations in which to 
give previews. ‘The Skyrocket” was the second to be shown 
on a boat. The Warner Brothers tried to show one in an air- 
plane, but the reviewers declared it was nerve-wrecking enough 
to view one of the “classics” on earth. 


So far as this authority is concerned I feel most classics could - 


be shown on Mars without great local loss. However, as an aid 
to producers I suggest the following settings for forthcoming 
features: 

‘‘Old Ironsides” in the hull of the original frigate, with re- 
viewers dresse | in diving suits, ‘The Rough Riders” on horse- 
back, ‘‘Siberia” in the actual locale, and ‘“‘The Old Soak” 
three miles out, or most anywhere in New York (late of the 
v. &. Ad 


OLA NEGRI gets in and out of engagements with the rapid- 

ity of Houdini from the handcuffs. 

Her secretary recently accused a young sheik of spreading the 
report he was engaged to Pola. 

‘‘Not I,” retorted the young man. 
publicity I’d be original.” 


“Tf I were going out for 


OLA’S latest picture is titled ‘‘Because I Love You,” to 
which we add, ‘‘ But Who?”—thus making it a song. 





Anyone is liable to make criticisms. 


Valentino was the latest 
at two-ten p. m. today. 

“fluff much but always 
sad,” sighs Pola. 


RINCESS BIBESCO, 

wife cf the Rumanian 
ambassador, fell off her 
horse while riding the paths 
of Pickfair. Simultaneously 
her husband was recalled 
from his post because of 
criticisms which the Prin- 
cess made of America. This 
seems highly unfair—any- 
one is liable to make a few 
criticisms when falling off a 
horse. I daresay the Prince 
of Wales doesn’t love Eng- 
land as a future king should 
when he hits it from a 
saddle. 


T IS fitting that Wally 

Beery should play P. T. 
Barnum on the screen, for 
Wally was the faithful old 
nurse to Mr. Barnum’s ele- 
phants and knows the fam- 
ily well. 

Wally is a sentimental 
fellow. He was the first 
husband of Gloria Swanson, 
and to this day he cherishes 
a mule named Gloria which 
he affectionately beats over 
the mountain trails. 








I daresay the 
Prince of Wales doesn’t love England as a future king 
should when he hits it from the saddle 


OVIE actresses strive 

to be society ladies, 
and society ladies seek to be 
movie actresses, with both 
succeeding quite commend- 
ably. Nowhere is a lady quite so much a lady as in Hollywood. 
In remarking one of these, Michael Arlen said, ‘‘She acts as a 
lady should —and only as a film actress could.” 


HE reputation that Hollywood has so strenuously built up 
is being foully threatened. Will Haysstarted the propaganda 
about Hollywood being just a regular town with as many happy 
homes as any other. Now Michael Arlen, whom we tried our 
best to entertain, goes back to England and declares that Holly- 
wood is not a modern Babylon and that there are no orgies here. 
It’s just such reports as these that are driving the tourists 
to Florida. If something isn’t done to protect the bad reputa- 
tion of Hollywood, real estate values will be shaken worse than 
by earthquakes. 


ARAPHRASING Mr. Wilde: There’s only one thing worse 
than a bad reputation, and that’s a good one. 


AN aphrodite of notorious love affairs entered the Mont- 
martre cafe, and everyone stopped chittering in silent 
tribute to her. 

“It’s funny,” mused Alice Terry. “If a respectable mother 
of six children walked in, no one would give her a glance.” 

I disagree. Hollywood is not so hard-hearted. We'd feel 
sorry for her. 


ADIES of Hollywood are all of a pattern. They dress 
alike, bob alike and dance alike. “Every woman is just 
another Nash,” sighs Ernst Lubitsch dutchily. 
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OW this little girl is Mildred Gloria Lloyd. If ever a baby was born mouthing a silver spoon, 
Mildred Gloria’s she. Papa Harold is a star anda millionaire. Mother Mildred’s a beautiful 
lady. Could any kid ask more? Mildred Gloria’s second birthday comes May 21st 



























‘Teeter 
‘Lotter 


They were at 
different ends 


of the social 
scale. Then 


love began its 
balancing 


By 
Emma-Lindsay Squier 


Illustrated by 
Harley Ennis Stivers 


HEY were born to be lovers; and they were not even 

friends. Fate had put them on opposite ends of the 

teeter totter of caste. A teeter totter swings up and down. 

Positions of the riders may be reversed—up, down— 
down, up. But as long as they ride, they will never come 
together on a common level of secure stability. 

The only way it can be done is to walk carefully, accurately, 
and simultaneously towards the middle of the board. There the 
riders can stand, clasping hands, and move the board at will. 
Up, down—down, up. The freed ends swing skyward, drop 
earthward. It does not matter to the two in the middle of the 
board. They are balanced, steady. And they are together. 

Roger’s home was on the lower stretches of Fifth Avenue. 
Just where it runs off, like the black sheep of a respectable 
family, into the medley of small criss-crossing streets that have 
become infested with green grocer’s stores, and the ever increas- 
ing population of Little Italy. That was where Gianina lived. 
There was no topographical line of demarcation between the 
Avenue and the Street. Yet they were farther apart than the 
poles of the North and South. 

Roger Lafayette Trenton had been most correctly brought 
up. His early training was exactly what might have been ex- 
pected of a son of a family for which a town, a battle, and 
goodness knows how many counties, had been named. 

Gianina was the daughter of an Italian green grocer on 
Fourth Street. Their manner of meeting was spectacular and 
memorable. 

Roger had found a puppy who had strayed on to the forbid- 
den concourse of the Avenue, a bruised and battered derelict of 
dogdom. He realized suddenly that one of his chief underlying 
wants had been a dog. A real dog. Not a yippy one with 
watery eves, such as his mother’s friends carried in the crooks 
of their arms, but a friendly dog, who would wag his tail when 
spoken to, and could be taught to lie down and roll over. 








Very much aloof 
on the stern sat 
Gina Malotte 


The puppy was certainly of no pedigreed line. In fact, there 
seemed no specifications of any kind concerning him. He was 
small, yellowish, short-haired and large eared. His tail was as 
nature had arranged it, and there was a black spot that smudged 
one eye, suggesting the results of a fistic encounter. He was 
just an optimistic, flea-inhabited pup, with an eager licking 
tongue and feet many sizes too large for the rest of him. But 
Roger thought he was wonderful. 

‘‘Bruiser! Your name is Bruiser!” Roger told him ecstati- 
cally. The puppy wagged himself frantically, and proclaimed 
himself adopted. 

Bruiser, however, was a son of the people. He loved alley 
cats and garbage cans. Thus it was one warm day in spring he 
escaped from his leash, with Roger running after him, and loped 
happily down into Fourth Street, a Street of Many Smells. 


FE was seized upon by a black-eyed Italian boy and dragged 
into a circle of young hood!ums bent on careless, brutal fun. 
But the rowdyism was checked by the arrival of a panting, gray- 
eved boy in a very correct suit, who held a leash in his hand. 

“Put that dog down!” he said, breathing hard from the 
unaccustomed exertion of running. “He’s mine!” 

The puppy made frantic, helpless efforts to release himself. 
His cries were almost unendurably human. 

“‘Oh, he’s yours, is he?” the boy sneered. 
have him if you can take him!” 

Roger found himself surrounded by a group of black-eyed, 
scowling faces. He wanted to back away. But they were all 
around him. There seemed to be no words spoken. He knew 
that they were going torush him. He knew that he would have 
to fight. His face went white and tingly, and his breath came in 
short gasps. Somehow he got his back against a wall. Then 
like a whirlwind, they were upon him. He still held the leash in 
his hand. He struck out blindly with it. 


“Well, you can 
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Through the thick smoke, Gianina, scorched and disheveled, fought her way. 


Suddenly he knew that he had anally. From nowhere at all, 
a girl came charging, her long black hair swinging, her black 
eves savage and battle-lustful. 

‘You dirty bums!” she shrilled at them. ‘‘ You cowards, you 
big cheeses! Picking onone! Hurting alittle dog! You beat it 
for home, Pepino, before I knock your front teeth through your 
head!” She sent Pepino whirling into the gutter. 

Bruiser, released, scuttled for the Avenue, yelping shrilly. 
The girl made a jump and landed on another boy’s back, where 
she clung, biting and scratching like a tiger cat. She felled him 
by the surprise of her attack, gave him a kick in the ribs for 
good measure, and jumped another assailant, just as he was 
throwing himself on Roger’s weakened front. 

They all went down together in a screaming melee of legs and 
teeth and flailing arms. Green grocers now came out, leisurely 
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picked off a combatant here and there, shook them soundly, 
swore at them in Italian and sent them scurrying. 
The two finally stood facing each other, still ferocious, still 


panting. Roger really noticed the girl for the first time. She 
had the biggest, blackest eyes he had ever seen. He thought 
her quite the most beautiful girl in the world. 

“T say—” he said awkwardly and admiringly, “you surely 
can fight!” 

“You ain’t no slouch yourself,” she answered graciously. 
Then her fingers went out cautiously to the bulging pouch 
beneath his blackened eye. 

““Gee, they bloodied you some, didn’t they?” 

Roger assumed a masculine nonchalance. 

“‘It doesn’t matter—not at all. I fancy we gave them some- 
thing to think about—don’t you?” 





‘“Roger,’’ she cried out to him, “‘if this is death, let us die together!” 


She nodded, suddenly made shy by the strangeness of his 
manner of speech. She rather liked it. But she knew instantly 
that he was of The Avenue. She regarded him with a distinct 
withdrawal. She admired him. But he was not of her world. 

They were not to meet again until some eight years later. In 
those eight years Roger had ‘“‘done” Europe with a tutor, and 
had, by guidance of precept and example, become a thorough- 
going snob. Recalled to America by the death of his mother, 
there was a lengthy period of time spent at the Milready 
Preparatory School in company with other bored young gentle- 
men of his “set.” 

When he was eighteen, however, he found himself suddenly 
restless and longing for physical and mental activity. 

He could be very blunt at times, despite all the time and 
money that had gone into shellacking him with polite restraint. 


He sought his father in his study one evening, and announced 
his desire and intention briefly, conclusively. 

“Father, I’m rather sick of being a jellyfish. 
same to you, I'd like to go to work.” 

Burke Trenton looked at his son curiously. It struck Roger 
that his father was looking very bad indeed. There was some- 
thing about his eyes—what wasit? He failed to place that look 
until he caught Bruiser with an evil-smelling bone which he had 
dragged into the hall. Bruiser expected to be punished. He 
expected it at any instant. His eves were frightened, furtive, 
apologetic—the eyes of a thief. Roger rebuked himself sharply 
for the thought. Absurd—of course. 

“Well,” said Burke Trenton slowly, ‘‘that isn’t such a bad 
idea. There might come a time when business training might 
If you really want to | CONTINUED ON PAGE 78 } 


If it’s all the 


be an asset. 
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STUDIO NEWS & GOSSIP 


pee 
PPO ae 





This contemplative highbrow youth with the watch 
chain and the formal tie little fancied he’d grow up to 
paint his face and be a play actor. His name was Ernest 
Carlton Brimmer then and he lived up to it. 


Richard Dix 


ORE movie marriages! Cupid’s arms 
must be wearied from tolling the belfry 
bells for the film folks. 

There were Alma Rubens and Ricardo Cor- 
tez, who gathered into their car several intimate 
friends and sped away to Riverside to be united 
in the holy bonds of matrimony. It’s Alma’s 
third dip into the matrimonial sea and Ric’s 
first. But that really isn’t news, for friends of 
the two have been expecting it any day... 
they're supremely happy—both the newly- 
weds and their friends. 

And Elinor Fair, who was a Wampas Baby 
Star of some years ago and sank into oblivion, 
to be swept to the crest of the wave when she 
was chosen for the feminine lead in DeMille’s 
“The Volga Boatman,” decided that she 
couldn’t live without William Boyd. And Bill, 
having the same thing in mind since he first 
met Elinor when they were introduced as male 
and female leads, respectively, of “The Volga 
Boatman,” persuaded her to fly to Santa Ana, 
where they became Mr. and Mrs. William 
Boyd. 


THERE'S Roy D'Arcy, too, of the tooth- 
paste smirk in ‘‘The Merry Widow,” who 
was married to a beautiful Kentucky society 
matron—Mrs. Laura Rhinock Duffy. It 
savors of romance—their mecting. Mrs. 
Duffy became intrigued by D’Arcy’s portrayal 
of the Crown Prince in the picture and when her 
father went to California, she accompanied 
him, and there met the flesh-and-blood coun- 
terpart of Crown Prince Mirko. Followed the 
wedding march. 

Louise Glaum, also, has left the path of 
single blessedness which she has been treading 
since 1918 when she divorced Harry Edwards, 
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Now he’s 











Really Mildred Davis Lloyd doesn’t need to look up at 
Red Grange, the famous football star, in that respectful, 
admiring manner. 
million this year and retire. But Mildred’s own Harold 


Red says he’s going to make a 


makes a million a year every year 


a director, to become the mate of another 
director—Zachary Harris of New York. But 
before she became Mrs. Harris—about two 
weeks before—she filed a suit against the estate 
of the late Thomas H. Ince to gain $405,000 
which she claims is due her because of a breach 
of contract. She was formerly a star under the 
Ince banner, you know. 

And then a secret wedding that has leaked 
out. Rosemary Theby, one of the best known 
vamps ever on the screen, married Harry 
Myers—Harry who delighted our hearts in 
““A Connecticut Yankee at King Arthur’s 
Court.” They were married in San Francisco 
a year and a half ago. Rosemary had been 
engaged to Harry Myers before he married the 
woman who is now his ex-wife. 


SOME admiring friends sent a tel- 
egram of congratulation to Do- 
lores Costello after seeing her per- 
formance in ‘‘The Sea Beast.”? The 
wire read: 

‘‘We think you are one of the great- 
est artists the screen has ever seen.” 

To which the exquisite Dolores re- 
sponded: 

“‘So’s my old man.” 


EODOR CHALIAPIN, the Russian singer, 

has expressed a desire to play in a picture 
with Pola Negri. He has been visiting Holly- 
wood, seeing, hearing and talking movies and 
watching them being made. 

Chaliapin and Pola have known each other 
for a good many years. They first met at a 
court function of the late Czar of Russia. The 
occasion was a memorable one inasmuch as 


Chaliapin was jailed for singing the song of the 
Red revolutionists. ° 
He may appear with Pola in her next picture. 


Oe at a Hollywood 
party as Mae Murray made her 
entrance, wearing a beautiful white 
evening gown, but for some unac- 
countahle reason, a pair of cloth of 
gold sandals wrapped almost to her 
knees: 

Famous director to beautiful star: 

“Mae’s not satisfied with playing 
The Merry Widow! She wants to be 
Ben Hur now.” 


HERE is a strong report circulating through 

Paris that when Pearl White goes to Cairo 
to make a series of desert films, she will be 
backed by a Prince of Egypt, who will also 
appear in the pictures with her. 

The Prince, son of the Khedive of Egypt, be- 
lieves he can outdo Valentino as a screen 
sheik, people say. Besides investing some of the 
royal exchequer to finance Miss White, he will 
play the leading masculine réle opposite her. 
He seems to feel that the public is fed up with 
the pseudo sheiks that the films have featured 
so long. Now he is going to show them what a 
real sheik looks and acts like. 

Just how the Prince’s father, the Khedive, 
will take his son’s entry into motion pictures is 
causing much wonderment in Paris. 


EMEMBER when Corinne Griffith was 
quoted as saying that she couldn’t stand be- 
ing married to a man who had anything to do 

















EAST AND WEST 











As if it weren’t enough that they are being starred by 
Cecil De Mille, Elinor Fair and William Boyd had to up 
and get married. And to each other, too. 
An elopement to 
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while playing ‘‘The Volga Boatmen. 
Santa Ana did the rest 


with the movie business? And that was why 
she divorced Webster Campbell, a director, 
and married Walter Morosco who had given 
up a stage career to manufacture boilers. 

Well, Walter’s starting to direct now. 
Warner Brothers have engaged him to direct 
Irene Rich’s next picture. Friends say Co- 
rinne is bearing up well under the blow. 


“?FT\HE Best Similies of 1925,” re- 
cently published, contain sev- 

eral anent the movies. 

“Busy as a kiss-timer in a moving 
picture studio.” 

‘*‘As idle as a book in a movie star’s 
library.” 

“Ever ready —like a taxi in a 
movie.” 

‘Stands out as clearly as the bath- 
rooms in a Cecil De Mille photo- 
play.” 


OLLYWOOD and Broadway are wonder- 

ing what is to become of the two children 
that Barbara La Marr adopted. The boy, 
Ivan, aged 5, is now at the home of ZaSu Pitts 
and her husband, Tom Gallery. The girl, 
aged 7, is at an expensive private school in 
Hollywood. 

ZaSu took the little boy to her home at the 
beginning of Barbara’s illness. Whether or not 
she intends to bring him up with her own young 
daughter remains to be seen. The future of the 
little girl depends upon the generosity of Holly- 
wood and possible help from Barbara’s father, 
W. W. Watson. Miss La Marr’s estate 
amounted to less than ten thousand dollars. 





They met 


Paramount must love trouble. 
it now peps up things by importing Lya de Putti. 


jumped out of a hotel window there. 


“By Cal York 





With Pola on the lot, 
Lya, 
known around Berlin as a temperamental baby, recently 


Her first pic- 


ture to reach here will be ‘‘Variety."’ Undoubtedly! 


HE foreign invasion of stars and directors 

continues. Among the latest is ‘‘ the 
blond Valentino” of Germany, whom Carl 
Laemmle brought home with him. His name 
is Andre Mattoni. 

He is a son of an Italian father and an Aus- 
trian mother. I don’t know what this makes 
Andre, but German film fans have claimed him 
for their own. 

Mr. Laemmle also brought over E. A. Du- 
pont, UFA’s most popular director, who made 
the film, “Variety,” which is causing a sensa- 
tion in Europe. It will be released in this 
country under the title of “‘ Vaudeville.” 

And ere long arrives Lya de Putti, an- 
other Hungarian rhapsody, to become a Para- 
mount star. She made a great impression on 
visiting American producers in Dupont’s pic- 
ture, “Variety,” which stars Emil Jannings. 

Now we have Vilma Banky of Budapest, 
Pola Negri of Poland, Greta Garbo of Norway 
and Mlle. de Putti, all top-notchers, from 
foreign lands. 

ATTY ARBUCKLE is to have a chance to 

earn some money at last. Metro-Goldwyn 
have engaged him to direct a new picture 
called “Over Night,” which will feature Con- 
rad Nagel. 

However, the film company is playing safe. 
Fatty’s name will not appear on the credit list. 
For directorial purposes he has taken the name 
of William Goodrich. 

Thus all those towns which are still barring 
Arbuckle pictures will have no kick coming 
against showing the work of Mr. Goodrich. 

Fatty has given up all hope of returning to 
the screen as an actor, but he is an excellent 
director of comedy. 


“QORRY,” says Gloria, “the stork is not 

‘hovering’ over our house. The report has 
been greatly exaggerated.” 
Well, she ought to know. 


ND now Tove Jansen Blue is preparing a 
layette. Tove Jansen Blue is, in Beverly 
Hills and Hollywood circles, Mrs. Monte Blue, 
the beautiful wife of Monte, and the newcomer 
is expected early in the spring. 
Of course, Monte hopes it will be a Little 
Boy Blue, but Mrs. Monte is preparing a lay- 
ette all in blue—for a girl baby. A blue 


outfit for a Baby Blue. 





ACK MULHALL says the most 
athletic girl he knows is the one 
who walked five miles for an ideal. 


O wonder Victor Schertzinger stopped 
writing songs for a living and turned to 
directing motion pictures. When he wrote 
‘“‘Marcheta,” the ballad that ran a close second 
to ““Yes, We Have No Bananas” for wave 
lengths traveled, the music publishers thought 
$50.00 was a good price for the song. 
In a recent suit against the publishers, it was 
revealed that ‘Marcheta” earned them 
$250,000. 


ENRY KING, than whom there is no 
more modest director extant, told us about 
Ronald Colman’s entry into motion pictures. 
Mr. King, you recall, directed ‘The White 
Sister,” in which we first saw Ronald. 
Mr. King was prowling around Italian 
theaters and Jewish theaters and vaudeville, 
looking for a man to play opposite Lillian Gish 
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Being particularly good at discovering Latin screen 
material—she found Rudy Valentino, you remember— 
June Mathis, the famous scenario writer, recently 
discovered Balboni, a cameraman then. 














was taken ill. 


Now he’s a 


First National director and June’s husband 


in this picture. He saw Colman at the Empire 
Theater in “‘La Tendresse.”” Ronald, it seems, 
had come over from England and had knocked 
vainly at all the studio gates for months. So 
when a director, named King, sent for him, he 
thought it was a joke. 

The first thing Mr. King said to Ronald was, 
‘Let me part your hair.” He took a comb and 
proceeded to regulate the mop of raven locks. 
Next he took a pencil and drew a mustache on 
Ronald’s upper lip. ‘‘Seems silly, Mr. Col- 
man,’ Mr. King almost apologized, “but a 
mustache is just what you need. Grow one.” 

P.S. He did and he got the job. 


O, gentle reader, Norma Talmadge and 
Tom Meighan will not make a picture to- 
vether. 

When the script for “‘ My Woman” was sub- 
mitted to Mr. Meighan, he found to his dis- 
may, so they say, that Norma’s part was fat 
and promising, while his—well, he’s willing to 
co-star with Miss Talmadge but not to support 
her, cinematically speaking. 

So it’s all off and the two stars are looking for 
two new stories. 


OHN GILBERT and King Vidor came to 

New York to attend the premiere of “La 
Boheme,” and Eleanor Boardman trailed along 
soonafter. Eleanor hints that she may marry in 
the spring, but refuses to divulge the name of 
her fiance. Divulging being our favorite indoor 
sport, we'll let you in on the secret. King 
Vidor’s the man who has won the heart and 
hand of this independent, outspoken young 
person. They haven’t announced their en- 
gazement, but Hollywood knows it to be as 
much a fact as the also un-announced engage- 
ment of Florence Vidor and George Fitz- 
maurice. 

Now, where does that leave John Gilbert? 
Vell, he’s paying a lot of attention to his baby 
lately, with Leatrice hovering in the back- 
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ground. Then at times he is attentive to 


Norma Shearer. 


AVING seen Marshall Neilan’s new pic- 

ture, ‘‘The Great Love,” the story of an 
elephant, in the projection room, one of the 
studio officials said to him, ‘‘But, Mickey, 
there’s some very shocking stuff in there. You 
know you can’t do that. The censors are sure 
to cut it.” 

“Sure,” said Mickey. “‘That’s why I put it in 
there. They'll have a good time cutting that 
out and feel like they earned their money, and 
then they'll leave the rest of my picture alone. 
They’ve got to cut something. I think it’s a 
great idea to put something in for ’em to cut.” 


OROTHY GISH, recently re- 

turned from England, says the 
demoralizing effect of our movies on 
foreign peoples is really awful. 

In a London grammar school a 
little girl was asked what M. P. stood 
for. Without the slightest hesita- 
tion, she replied: 

“Mary Pickford.” 


EN LYON is claiming the distinction of be- 

ing the first person to have a birthday party 
at a railroad station. It was his 26th birthday 
and some friends gave him a dinner at the 
Pennsylvania Station in New York. 

The why of it is this: the night of his birth- 
day he was scheduled to leave for location in 
Florida on his new picture, “The Savage.” 
Three hours before train time he was still up at 
the Biograph Studio finishing up some interior 
scenes of the picture. So the gang decided to 
hold the party in the station dining room. 


T was while Alan Hale, the clever actor and 

heavy of “The Covered Wagon,” who has 
reformed and is now a director, was preparing 
to film “‘ Brave Heart.” 


Disease couldn’t lick Theodore Roberts. 
His life hung in the balance. 





In 1923 he 

Now he’s 

coming back, not quite strong, but well enough to 

sit in his wheel chair and good enough to be starred in 
‘*The Cat’s Pajamas” 


He had engaged Tyrone Power to play an 
Indian and instructed his assistant to send over 
Mr. Power’s costume, part of which was a pair 
of Indian pants built along the lines of a cow- 
boy’s chaps. 

Just before dinner Alan was called to the 
phone. It was Tyrone Power. 

“Mr. Hale,” said the actor, “I’ve just re- 
ceived the most extraordinary trousers as a 
part of my wardrobe. I can’t possibly appear 
in them.” 

“And why?” asked Hale. 

“Because they have no seat in them.” 


ARIE PREVOST had two good reasons 

for being unusually happy last month— 
her rapid recovery from the effects of an opera- 
tion and a new contract with Metropolitan 
Pictures. 

And then came the news of her mother’s 
death in an automobile accident. 

Mrs. Prevost had been motoring to Florida 
with Vera Steadman of the Christie Studio and 
Al Christie, comedy producer, in Miss Stead- 
man’s car. The automobile was running at 
thirty miles an hour outside of Lordsburg, 
New Mexico, when a back wheel broke. The 
car spun around twice and turned over, pin- 
ning Christie and Miss Steadman beneath it. 
Mrs. Prevost was killed instantly, her back 
broken. The chauffeur was unhurt. Mr. 
Christie and Miss Steadman received super- 
ficial bruises. 


ICKEY NEILAN was some seven hours 

late on his set one day. And the company 
waited and shivered—and then shivered and 
waited some more. 

“Must have lost his script,” 
member of the cast. 

“Sure,” says the prop boy. ‘Must have 
lost his script and is now hunting through all 
the shirts in the Hollywood laundry to find it.” 

(You see, Mickey Neilan is famous for being 


hazarded a 









































Here is the way to use up your spare diamonds, girls. 
Set them in the dimples in your shoulders and if, as 
Carmel Myers seems to indicate, you have nothing 
else to wear except your hat, it won’t matter a bit. 

Really it won’t 


one of the few surviving directors who ‘shoot 


from the cuff”—which means the only script 
he ever has is what’s in his head, aided by an 
occasional note on the cuff.) 


RATHER noveau-riche Holly- 
wood star was talking about the 
magnificent new mansion she was 
building in Beverly Hills. 
“Why, I’ve even got a feudal sys- 
tem installed,’’ said she, gravely. 


HE world’s perfect extra has been found! 

Paul Powell discovered him when he was 
making ‘‘The Prince of Pilsen.””, The man’s 
name is “‘ Chester” —last name unknown—and 
he hails from anywhere. 

Powell was posing them for a still picture. 
Chester was to stand so he partly obscured 
Anita Stewart, the star, and Allan Forrest 
was in the scene, too. 

“Aw, gee! Mister Powell, I better stand in 
de back ’cuss nobudy kin see de ledy!” 
The director and camera man fainted. 


DOLPHE MENJOU refuses to talk about 

his divorce suit. He charges in the suit 
that Mrs. Menjou scolded and found fault 
with him, calling him ‘‘good-for-nothing, 
puffed-up and conceited.” 


ATSY RUTH MILLER told me this story. 

But she refused to divulge—beg as I might— 
who the original was. 

There was a certain youth in Hollywood, 
noted for his manly beauty, who had achieved 
a sudden success in pictures. One day, in 
the flush of his rapid ascendency, he kindly 
proffered a friend a picture of himself. And 
they went to the art shop to choose a frame for 
the picture. 

Said the art shop keeper, scrutinizing it for a 
roment—it really was a handsome picture: 








“This should have a narrow frame 
because the head is so big.” 
And the friend replied, blandly: 
“Ah! You notice it, too!” 


LL the first-nighters turned out for the 

recent opening of Sessue Hayakawa in 
“The Love City” on the stage in New York. 
Mae Murray, May McAvoy, Tom Meighan, 
Lila Lee, James Kirkwood, Hope Hampton, 
Ben Lyon, May Allison and Aileen Pringle 
were among the enthusiastic audience. 

The play is a melodrama of the Orient. 


UST a poor lorn little orphan. That’s the 

way the press painted our Nita Naldi, the 
beautiful bait of many a screen drama. AI- 
most had her adopted by J. Searle Barclay, a 
wealthy New York clubman. 

Can’t you picture our little Nita, shivering 
in the cold in a backless sequined gown with 
only a rope of pearls protecting her throat 
from the cruel blasts over the iced caviar? 
The foundling—or fondling?—story emanated 
from Paris. 

But Nita, with her customary sense of humor, 
laughed when she heard the fabrication, said 
there was nothing to it, that she wasn’t even 
going to marry the beneficent Mr. Barclay, 
that French women were the loveliest in the 
world, that life in the Gallic capital had her 
completely captivated, and that she did not 
know when she would return to Hollywood. 


OWARD CHANDLER CHRISTY, the 

famous artist, and Norma Talmadge were 
exchanging conversation on the set, where 
Christy was visiting. He was telling her about 
a statue of a mermaid he had seen. 

‘**Did it have a tail?” said Norma. 

“Certainly,” said the artist. 

‘*Well, it’s no good then,” said Norma. ‘‘No 
use to pull that stuff on people any more. Ev- 
erybody knows about legs nowadays.” 

Mrs. Christy, who is terribly popular with 





No figure to speak of—no screen career to worry about. 
At the age of fourteen months Lois Moran could play 
with a milk bottle without a qualm. But now, when 
there is a figure to worry about, it’s a raw vegetable 


diet exclusively 


the girls of the film colony, cooked chicken and 
dumplings in Norma’s bungalow the other day 
at luncheon time and Norma asked a number 
of friends in and made it a very successful 
affair. The chicken and dumplings were a 
vreat success, not to mention Mrs. Christy’s 
apple pie. It is little informal affairs of that 
kind that can’t be duplicated anywhere else on 
earth that give Hollywood its charm. 


UBLIN has banned “The Merry Widow.” 
No direct explanation has been given by 
the autocratic Free State censor, and although 
any cuts he wished would be agreed to, he re- 
fused to pass the picture for public exhibition. 


HE Pickford-Fairbanks are certainly revo- 

lutionizing the Los Angeles police force. 

First Doug purloins a traffic cop and makes a 
pirate of him for his ‘Black Pirate” picture, 
and now Mary, with a specially made gold 
badge, has joined the police force. That should 
frighten away all kidnappers. 

The reason for the honor is because of the 
kindly manner in which Mary has depicted the 
officers of the law in her pictures. 

Can’t you just see our Mary, in her little blue 
uniform with the brass buttons, vigorously 
selling tickets to the Policemen’s Ball? 


DISPATCH from Geneva says that Mary 

Pickford and Douglas Fairbanks will make 
an Alpine picture together in Montreux, to be 
called ‘Boots of the Giants,’ written by 
Pierre Benoit. Perhaps. 


N enterprising salesman of Florida real 
estate sought an interview with Bebe 
Daniels for a week and finally caught her as 
she was leaving the Lasky studio for her home. 
Mentioning the name of a mutual friend, he 
caught her attention momentarily and launched 
into his great idea, which was to sell the star 
some land in a section to be known as “‘ Bebe 
Daniels Park.” [| CONTINUED ON PAGE 84 ] 
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SCREEN OTYLES | 


Photoplay Shopping Service, 221 West 57th Street, New York, 
N. Y., will purchase any of these lovely things for you. Send 
certified check or money order—no stamps—together with size 
and color desired. No articles sent C. O. D. If you are not 
pleased with any purchase return it immediately and your 
money will be refunded without question. Send articles direct 
to Photoplay Shopping Service, 221 West 57th Street, New York 
City, within three days after receipt. 
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The general pur pose leather, The envelope purse with the 
pouch shaped bag shown petit-point insert is attrac- 
above ts nicely made and tive for afternoon use. This 
may be ordered in any of the also may be ordered in the 
new spring shades for $2.95 new colors for $2.95 
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| JOHMTON 
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Sports events become doubly attractive 
when this smart sweater suit, shown on 
NorMA SHEARER, ts worn. Trimly tai- The gardenia ts still the 
lored, of zephyr wool, it comes in maize, smartest of boutonnieres, ° 
powder blue, beige, pink, nile or white. and you can add this bit 
Sizes 34-42. $15.00. Miss SHEARER’S of spring-time to your 
new two-piece frock of crepe de chine costume for only $1.00. ' 
shows a smartly different neckline. In White, red and pink { 
navy, beige or Lanvin green this frock is 
perfect for general wear. 14-20. $18.50 
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» 
| 
cad 4 
Oxfords now walk in the afternoon, and these of kid | / : 
in sauterne, ivory, opal or bois-de rose, with con- | / 
trasting leather trim, are particularly smart. Sizes fof 
} \ 
8-8, AAA to D. $13.50 i \ 
i \ 
t 
| 
| a 
ales. 

















This charming crepe de chine BLANCHE SWEET wears this frock in 

gown in shell pink, peach and “The Far Cry” and we have had tt 

The sandals come in sauterne, buttercup, sizes 34-44, ts spe- copied for you in a semi-made dress, 
patent or white, with contrast- cial value at 84.95. The crepe de chine vest and of flap crepe. The colors are French 
ing dotted trim. Sizes 214 to 8 step-ins cost $2.95 each, trimmed with dainty blue, rosewood, gray or nile. Sizes 
and AA to D. $10.50 embroidery. Shell pink and peach, sizes 84-44 14-20 and 34-42. The price is $10.95 
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SUGGEST SPRING 





This felt hat is for the more 

mature woman, and comes 

ina 24 inch headsize. The 
price is $9.75 


The smart little felt hat 

above may be ordered in the 

new spring shades for the 
modest sum of $3.95 





The gay silk neckerchief shown 
above is smart to wear with 
your tailored suit or coat. 
Price $7.95. Pocket handker- 
chief to match is $1.50 
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These handmade undergar- 
ments of fine batiste trimmed 
with hand drawn work and real 
filet lace, are remarkable values. 
The vest and step-ins cost $1.95 
each, and the nightgown is 
$2.95. White only. Sizes 


PEE 
J4-44 














This semi-made shantung dress is adapted from one worn by CLARA Bow in “ Danc- 
ing Mothers.” ‘‘Semi-made”’ means cut out, ready to be put together, with the most 
difficult part of the work, such as the tucking on the skirt, completed. Natural color 
only. Trimmed with green, red or blue. Sizes 14-20, and 34-44. Price $8.95 


























Don a bouffant taffeta evening frock like 
Mar Murray’s and fare forth to spring 


festivities with a high heart. Pink, nile 


and maize. Sizes 14-20. $29.75. Crepe 
satin is smart and practical for early 
spring wear. This little frock of Miss 
Murray’s ties its sash pertly in front. 
Black and cocoa. Sizes 14-20. $18.50 
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The diaphragm belt sketched above may 
be worn over, or in place of, a corset, and 
gives the much-desired straight front and 
back line. Price $3.00. State size. The 
dainty little bandeau comes in while or 
pink satin, sizes 32-38. Price $1.00 
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THE NATIONAL GUIDE TO MOTION PICTURES 














DANCING MOTHERS—Paramount 


ERBERT BRENON scores again. The renowned 
creator of film fantasy has here turned out a realistic, 
fast moving drama of smart night life. 

It concerns a gentle wife who would a-flappering go. Her 
sub-deb daughter and her distinguished husband leave her 
home, night after night, while they seek the white lights. 
Finally, mother puts on her smartest evening gown and 
rebels. The complication is that she falls in love with the 
same handsome bachelor who is loved by her daughter and 
her husband’s sweetie. 

Clara Bow’s performance as the peppy little daughter is 
beautifully handled. Norman Trevor does very well by the 
father. But Alice Jovce and Conway Tearle as the mother 
and the lover are rather disappointing. 




















PARTNERS AGAIN—POTASH AND PERLMUTTER 
—United Artists 


BE and Mawruss are thoroughly delightful as usual. 

This time they are in the automobile business. Abe, 
with his yard wide streak of sentimentality, gets hooked into 
a scheme that he fondly hopes will cover Mamma’s fat fingers 
with square cut diamonds. Instead, he loses everything but 
his shirt, and thereby hangs the tale. Of course, it is up to 
Mawruss to get him out of the scrape. 

We think there is more real romance between Abe and 
Rosie Potash than in all the impassioned love scenes ever 
devised by Madame Glyn. There is young romance in the 
picture, too, between Abe’s niece and his head mechanic. 

The number of laughs and thrills that director Henry 
King has wrung out of a runaway automobile and an aero- 
plane, is incredible. George Sidney is always a lovable Abe. 
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The 


Shadow 
Stage 


(REG. U.S. PAT, OFF.) 


A Review of the New Pictures 











THE GRAND DUCHESS AND THE WAITER—Paramount 


DRAMATIC bonbon that will not improve your mind 

nor help you hold your husband nor solve how to pay 
the mortgage. But how it will delight you if you belong to 
that class which finds an unlifted eyebrow more stimulating 
than a heaving chest. 

It is love in high society with a charm as gentle and ex- 
hilarating as spring about it. Like all well made bonbons, 
it is pure and sweet and ultra-sophisticated. 

Malcom St. Clair has directed it flawlessly. Another pic- 
ture of this calibre from this young man and his will be a 
name well worth following to any box office. 

The title tells the whole story. In fact, the story mat- 
ters not at all in this picture. It is the talents of Adolph 
Menjou and Florence Vidor shining forth from it like bubbles 
in champagne that make it the delicious thing it is. 

Florence, appearing more beautiful and smartly gowned 
than ever before, plays an impoverished and very grand 
Duchess. Menjou is a French sportsman, who pretends to be 
a Waiter simply to know and serve her. Suspecting his lowly 
love, the Grand Duchess, not suspecting his wealth, deter- 
mines to humiliate him into leaving. She makes him wash 
the dogs. She makes him take them, four wolfhounds and 
two poms, for a walk in the park. She makes him sleep on 
her doorstep and retrieve her book from her bathtub. 
Menjou executes all her commands, suave and smitten to the 
end. And then when love begins to dawn on the Grand 
Duchess—well, go see it for yourself. 

Sophistication and sex at their merriest are here. Yet so 
beautifully is it all handled it is safe for everyone from 
grandma down to the baby. 
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SAVES YOUR PICTURE TIME AND MONEY 


The Six Best Pictures of the Month 
IRENE PARTNERS AGAIN THE BLACKBIRD 
THE GRAND DUCHESS AND THE WAITER 
BEHIND THE FRONT DANCING MOTHERS 


The Six Best Performances of the Month 


Adolphe Menjou in 
“The Grand Duchess and the Waiter” 
Dorothy Gish in “Nell Gwyn” 
Alice Terry in “Mare Nostrum” 
Clara Bow in “Dancing Mothers” 
Wallace Beery in “Behind the Front” 
Raymond Hatton in “Behind the Front” 


Casts of all pictures reviewed will be found on page 132 

















IRENE—First National 


HIS picture is entertaining hokum in a beautiful setting. 

Colleen Moore is a poor little Irish tad who gets be- 
friended by a young fellow, part owner of a modiste shop. 
Does he make her the head mannequin? You guessed it. 

The story begins in Philadelphia where Jrene is a member 
of the shanty Irish aristocracy. Mom takes in washing and 
Pop takes in anything containing one per cent alcohol. 
Jrene is constitutionally unsuited for remunerative work. 
As a window demonstrator of the resiliency of somebody-or- 
other’s patent bed spring, she takes a terrible flop. Then she 
tries salamanding with a girl friend, and is obliged to skate 
home. 

Next Irene runs away to New York, meets the nice fella 
and goes to work in Madame Lucy’s gown shop. She is not 
exactly Madame Lucy’s idea of a mannequin, but the boss 
likes her, so there you are. Mom and Pop and the kids soon 
follow to live off Irene’s swell job. 

Comes the fashion show. In color. The four seasons are 
represented by beautiful girls in beautiful gowns and hand- 
some settings. Of course, there isn’t a stitch that you could 
ask your local dressmaker to copy, but what a feast for the 
optics! And Colleen looking like a rose petal, leading the 
show. 

Everybody in the picture is funny except that terribly 
earnest young man, Lloyd Hughes. Colleen’s pantomimic 
talents are hampered here and there by unnecessary sub- 
titles. George K. Arthur’s characterization of Madame 
Lucy is well thought out and decidedly clever. His work is 
one of the outstanding points of the picture. 

The direction leaves something to be desired. 











BEHIND THE FRONT—Paramount 


HERE are two sides to every story—even the war. 
“The Big Parade” was war at the height of tragedy 
interwoven with humor, but ‘“‘ Behind the Front” is a satire 
on the lives of the buddies “over there.” It’s not artistic— 
it’s not meant to be—it’s plain slapstick comedy with enough 
kick in it to make one realize that Sherman spoke the truth. 
It is a rare and infrequent occasion that such a robust 
comedy is handled in such a deft way. Edward Sutherland, 
who is rapidly being recognized as a master of wit, has 
presented his humor in a straightforward manner. 

Wallace Beery and Raymond Hatton are, without doubt, 
the funniest team that has ever depicted life in the trenches. 
Their humor is inimitable, and if we don’t see more of this 
splendid team, then all is lost. 

















THE BLACKBIRD—Metro-Goldwyn 


ON CHANEY has placed himself in the foreground as 

one who can accurately analyze any human soul and any 
human emotion. This is one of the finest characterizations 
to Chaney’s credit. He doesn’t resort to heavy make-up to 
put over his character. Even when he appears as the 
cripple, he shows how he merely throws his shoulders and 
hips out of joint and hobbles on crutches. 

As clever as Chaney is, Tod Browning’s direction is just as 
remarkable. In the delineation of his English characters and 
haunts his interpretation rings true. He has a born story- 
teller’s gift of entertaining narrative—for he wrote the story. 

It is one of those crooked affairs that is filled with sus- 
pense. Excellent entertainment and so mystifying that 
we'll wager you'll like to see it again. 

Don’t pass it up. 
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MARE NOSTRUM—Metro-Goldwyn 


A MOST disappointing film from the man who directed 
“The Four Horsemen.”’ Most of the New York critics 
dodged the issue, because of its foreign atmosphere and the 
reputation of Rex Ingram. Doubtful of its entertainment 
value they attributed to it artistic merit which it does not 
possess. A repulsive quality to it sent this writer to a soda 
fountain to get the bad taste out of his mouth. 








THE RECKLESS LADY—First National 


ELLE BENNETT and Lois Moran are together again in 

another vehicle with a mother love theme. But it hasn’t 
the poignant heart-appeal of “Stella Dallas.” It’s about a 
mother who frequents the gambling houses in Paris in order 
to furnish her daughter with the necessities of life. Of course 
the daughter is ignorant of the mother’s carryings-on, but all 
the dirt comes out in the wash. Good entertainment. 























ROCKING MOON—Producers Dist. 


GOOD story against a new and interesting background. 

Rocking Moon is an island in Alaskan waters, owned by 
Sasha (Lilyan Tashman), only descendant of the Russian 
settlers who discovered it. Sasha raises blue foxes. The 
beautiful creatures scamper through the picture. Laska 
Winter gives an interesting interpretation of a half-breed 
Indian girl who wants the love of a white man. 
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NELL GWYN—Paramount 


HIS is the first English production to reach these shores 

that will meet with the approval of American audiences. 
Perhaps this is due to the appearance of our Dorothy Gish in 
the cast. Never has Dorothy done such creditable work, 
and, as the little impish gamin who becomes a favorite of the 
King, her performance ranks as one of the finest of the 
month. Just for the grown-ups. 











DANCE MADNESS—Metro-Goldwyn 


HERE’S nothing new in the plot—hubby wandering 

away from the fireside and wifie setting out to win him 
back—but the whole picture is filled with such a gay and 
humorous charm (thanks to Robert Leonard, the director), 
that you'll just love it. And, too, it establishes Conrad 
Nagel as a splendid comedian. It’s too sexy for the 
children. 





MEMORY LANE—First National 


RITTEN and directed by John M. Stahl, this is one of 

the most delightful and charming romances screened. 
To begin with, the production is not pretentious, and Stahl 
has done his work with feeling and discrimination. As to the 
story—well, it’s about two boys and a girl. The cast is 
excellent—Eleanor Boardman is the charming heroine; Con- 
rad Nagel and William Haines, the rival lovers. 
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THE AUCTION BLOCK—Metro-Goldwyn 


HARLES RAY—not as the country bumpkin, but quite 

the man about town—is so decidedly human that we'll 
never forgive him if he goes back to his former roles. Charlie 
marries a beauty contest winner ‘and when she learns of his 
wimmen she leaves him. He makes good and proves that 
he’s worthy of her love. There are a lot of laughs through- 
out, and we know you'll enjoy this. 











MOANA OF THE SOUTH SEAS—Paramount 


URNING from the jazz-mad generation and the 

Charleston to the peaceful swishing palm trees in the isle 
of Samoa, at least sounds more picturesque and restful. 
Robert J. Flaherty, the producer, spent three years in the 
making of this picture, and he has given us a slice of life from 
these isles. Accordingly, the plot consists chiefly of the 
daily tasks of the natives. Send the children. 


























THE MILLION DOLLAR HANDICAP—Prod. Dist. Co. 


UR favorite plot is back again, and it affords as much 

amusement as ever. Director Scott Sidney has handled 
the racing scenes well and not forgetting that the audience 
likes to chuckle now and then. The big race scene is very 
thrilling. In fact, the audience became so enthused one 
would think everyone had placed five over the board. 
Splendid entertainment. 














THE BEAUTIFUL CHEAT—Universal 


R some inside dope on how to exploit a star. An 

unknown girl from a small town is supposedly imported 
from Europe and is heralded as the most dramatic star from 
the other side. The producer’s finances run low and the 
press agent does his stuff. This is very amusing at times, 
but nothing to get real excited about. Laura La Plante, 
Harry Myers and Alexander Carr are in the cast. 











THE CAVE MAN—Warner Bros. 


A. silly vehicle featuring Matt Moore and 
Marie Prevost. It’s not the fault of the members of the 
cast, for goodness knows, they seem to be struggling to try 
and save this from the boredom class. The fault lies in the 
ridiculous story—an heiress, in search of adventure, be- 
friends a coal heaver and endeavors to make him the toast of 
society. Then she falls in love with him and—happy ending. 


FIFTH AVENUE—Producers Dist. Co. 


EW YORK loves to advertise—even itself. Its scenes 
of gay and glamorous luxury lure many a young village 
hopeful to New York and disillusion her, but this story 
proves that a good girl can fight the city slickers despite all 
the temptations. There’s a certain sophisticated twist to the 
plot that makes it inadvisable for children to see. 
[| CONTINUED ON PAGE 126 ] 
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A studio portrait of Louise Brooks revealing several 
of the reasons that have figured in her success 


a LIVE only for my art,’”’ Louise said. “I read nothing but 
instructive books.” 
She looked up from beneath her long lashes to see how 
it was going. 
“Be yourself,” I counseled. 
Her smile is as lazy as her speech. 
thing to say,”’ she warned. 
‘““Nothing like that ever stopped a movie interview,” I 
encouraged her. 
Her glance came forth directly that time from a pair of eyes 
as wise as Solomon’s beloved. 
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“Then I won’t have any- 






Manhattan 
Technique 


Certainly it’s true 
that a chorus girl learns 
a lot about acting 


By Ruth Waterbury 


“They slaay me,” she drawled, “‘these movie people. I 
never met any of them until I went to play my first 
picture. In the beginning I couldn’t believe them. They 
go around saying, ‘This is a wow of an idea,’ or ‘Listen to 
this gag, baby.’ ” She paused and searched for expression. 
She sighed. ‘“‘They slaay me,” she confessed finally. 

Describing Louise presents its difficulties. She is so 
very Manhattan. Very young. Exquisitely hard-boiled. 
Her black eyes and sleek black hair are as brilliant as 
Chinese lacquer. Her skin is white as a camelia. Her legs 
are lyric. She has been one of the decorative daughters of 
the night life of New York for three seasons. Georgie 
White first displayed her in the “Scandals.” Ziegfeld got 
her next season for the “ Follies.””, He hung on to her until 
the movies nabbed her. 4 

She started in pictures with “The American Venus.” It 
was only a small part. . After all the picture had the speci- 
ally signed Fay Lanphier, the chosen Miss America; Esther 
Ralston and the entire Atlantic City beauty pageant for 
eve fillers with Ford Sterling, Edna Mae Oliver and 
Lawrence Gray to do a little acting. Nobody intended 
Louise to be particularly important and Louise didn't 
bother to mention to anyone that she was. 


HEN Paramount saw her rushes. They signed her for 
fiveyears. That’s how goodsheis. <A good chorus girl 
learns lots of things, and Louise was an excellent chorus girl. 
When she started work on her second picture, Menjou's 
“A Social Celebrity,” she found they had given her the 
role of a manicurist. It was a very little réle. No one 
remembers Louise having kicked about it. She said she’d 
play it. Mal St. Clair was the director. 

But somehow Greta Nissen left the cast and the leading 
feminine role. Somehow the part got rewritten, and almost 
before anvone knew it Louise was playing it. It was still 
the part of a manicurist, but it was also the lead. Menjou 

says she is one of the finest actresses he has ever seen. So does 
Mal St. Clair. So does the Paramount publicity staff. 

Yes, Louise is very good indeed. 

She was in bed when I called, most of her completely obscured 
by a bathrobe of Turkish toweling. It was noon, but she had 
been up earlier horseback riding. After that, Louise explained, 
she had to receive in bed. 

She started her career at Denishawn, that school of dancing 
of Ruth St. Denis’ and Ted Shawn’s. She studied two months 
and then they signed her to dance on tour with them as one of 
their leading soloists. 

“You must have been very talented to be starred by them 
so immediately,” I said. 

Another wise glance winged its way upward. 

“They needed somebody in a hurry, somebody young and 
inexpensive,’ Louise explained. The possibilities of kidding 
Louise seem very remote. 

** Miss St. Denis is very strict,” she added. ‘‘She wouldn’t 
let us smoke or eat candy or stay up late or anything. We did 
nothing but work and dance. Some [CONTINUED ON PAGE 120] 








Aas daughter of the girl revues of Broadway, Louise Brooks wandered into 
Famous Players’ studio to doa bit. She did her bit so well the whole studio realized 
they had discovered a potential star. On the opposite page you'll find her story. 





Hartsook 


Te months since her marriage to Lefty Flynn have found Viola Dana too happy to be 
very ambitious. Finally Mickey Neilan coaxed her to do two pictures. Then Universal 
began telephoning her. The result is Vi's name on the dotted line for “Crashing Timbers.” 





Nickolas Muray 


ORMA SHEARER can be shorn as a butcher’s boy. Yet she remains one of the 
most feminine of stars. Beauty, intelligence and talent are hers. Following her 
vacation in New York, Norma returned to Hollywood to play in “The Devil's Circus.” 





Harold Dean Carsey 


Bo Gen UL Florence Vidor is now appearing in “The Grand Duchess and the Waiter,” 


a Continental comedy which will introduce this erstwhile demure lady into the 
realm of sophisticated screenhood. 











! The Dissatisfied Beauty 


OME women are born beautiful 
and others acquire beauty. 
For instance, Mary Pickford 
and Norma Talmadge have both 
acquired beauty. Mary’s beauty is as much a result of the 
loveliness of her mind as anything else. Norma’s is the result 
of careful and intelligent development of her good points and a 
skillful, an inspired, use of her marvelous grace and of lighting 
and photography raised to the nth degree. Either of them can 
shed their beauty and become quite plain. 

Florence Vidor, on the other hand,. was born with a face of 
such proportion and coloring that at all times and under all 
circumstances—I have seen her after three sets of tournament 
tennis and when she woke up at five A. M. to the call of an 
alarm clock in a location tent—she is beautiful. 

Also, there is a great difference between a pretty, even a 
beautiful woman, and A Beauty. 

A beautiful or pretty woman is simply one who has sufficient 
degree of good looks to please the eve and dazzle the senses. 

A Beauty is a woman whose looks will overshadow every- 
thing else about her and become the one paramount fact of her 
personality and existence if she doesn’t look out. 

We have thousands of pretty girls and women in Hollywood. 

We have some startling types and some who have acquired a 
large degree of grace and beauty to use in their dramatic work. 
And we have three or four real beauties. 

Of these, to my sense of things and I think to most of Holly- 
wood, Florence Vidor stands out most prominently. 

And she is the only dissatisfied beauty I have ever known. 

There are darn few of them anywhere, I imagine. 

Mostly, beauties are very well satisfied—at least with them- 
selves. Sometimes, of course, 
they are dissatisfied with their 
dressmakers, with their hus- 
bands’ incomes, with photog- 
raphers -in-general and 
critics-in-particular. 

But with themselves, as a 
rule, they are content. They 
consider that by merely being 
they have done all that is 
necessary in life. Their dis- 
positions, their intellects re 
ceive practically no attention. 





OW, in consequence of 
this, it is a provable fact 
that many of the screen stars. 
who possessed real beauty and 
nothing else, have slipped into 
early oblivion. It wouldn't 
be kind to mention their 
names here, but if you will 
think a moment you can 
figure it out for yourself. 
Mostly, that happened be- 
cause they thought being 
beautiful was ENOUGH. 
They gave nothing more. 
They created nothing. People 
got tired of just looking at 
them and oblivion engulfed 
them, while girls like Colleen 
Moore, Renee Adoree, Norma 
Shearer and Bebe Daniels, 
none of whom would even 
claim to have been given real 





By Adela Rogers St. Johns 





Instead, she has swung upward with 
amazing speed, and as a result of her 
work in her last two Paramount 
pictures, ““The Grand Duchess” and 
**Sea Horses,”’ the powers that be are openly declaring that she 
is to be one of the really great stars, while rumor whispers that 
she is being groomed to take Gloria Swanson’s place on the 
program. 

Why? How did she manage to avoid those stagnant waters? 

Because she is the dissatisfied beauty. That’s all. 

The fight that girl is making and has always made not to let 
her beauty dominate her, not to let it swamp her and become 
the chief thing about her, is one of the gamest things I’ve ever 
seen. 

Florence doesn’t think just being a beauty is ENOUGH. She 
doesn’t think it’s anything of importance at all. She tries to 
build her whole life on the basis of ignoring it altogether. That 
is why she is, to me, the most remarkable woman in Holly wood. 

I have never known Florence Vidor to take advantage of her 
beauty. Just as most women intrude their womanhood upon 
important matters, just as most women take advantage of their 
sex In contests or arguments or street cars, deny it as they may, 
so do most beauties intrude their beauty. They use it to gain 
their own ends, to put you at a disadvantage, to subdue opposi- 
tion. They substitute it for brains and culture. Not Florence 
Vidor. She always meets everybody, man or woman, upon 
their own ground. 

I have seen her discuss and argue all sorts of questions—she 
has very definite and deeply-thought-out opinions on a wide 
variety of subjects—with such men as Michael Arlen and 
Laurence Stallings and the great Hungarian playwright, Vadja, 
with such force and honesty 
and humor that before you 
knew it they were paving her 
the supreme compliment of 
treating her as an intellectual 
equal. 


— 


ET that isn’t because she 

was naturally endowed 
with great brilliancy. She has 
a sure, receptive mind, that 
cannot be shaken by mere 
words. She has a retentive 
memory. She has a real, gor- 
geous sense of humor. She 
has cultivated and improved 
all of these. By reading and 
study and association, she has 
gained culture and polished 
her wit. And with care and 
thought she has gained a 
poise which permits her to 
use all these things to their 
very best advantage. 

She exerts herself to be 
charming, whichis not always 
the habit of beauties. Idon’t 
mean that she is affected. 
Her naturalness is the most 
attractive thing about her. 
But she can listen appreci- 
atively, she can encourage 
and stimulate others to do 
and be at their best. She is 
not above taking pains, as all 
women now and in the past 








beauty in the beginning, have 
swept to the heights. 

Not so long ago, it looked 
as though Florence Vidor 
might be headed for the back- 
waters, after several stupid 


pictures. ignored? 





Queen Marie of Roumania has been signed by 
Metro-Goldwyn-Mayer to write 
Why should Marie’s beauty be wasted on 
scenarios? Or her matchmaking ability—she 
married all her children to royal thrones—be 
Such talents Hollywood needs 


who wished to be charming 
have always done, to see that 
everyone is comfortable and 
to somewhat control the con- 
versation and atmosphere of 
her home. 

[| CONTINUED ON PAGE 125 | 
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scenarios. 











A Beautiful Bedroom Means 
















The ideal modern bedroom designed by the Arts-in- 
Trade Club, New York. Repose, simplicity, prac- 
ticality and beauty are all here. Beds, dressing 
table, small table and chair in green and gold lac- 
quer, $750. Painted, $250 


HAT is home without a bedroom? 
I have seen homes without a dining room and 
homes without a parlor, a guest room or a 
kitchen, but wherever men and women live, 
there is a bedroom in the midst of them. 

Or for that matter, what is a movie plot without a bed- 
room? Well, it’s rarely drama. Asking a movie set de- 
signer like myself to dig up stills showing bedrooms is put- 
ting me to as difficult a task as it would be for Mr. Ziegfeld 
to dig up a picture of a pretty girl. My files are as full of 
beautiful bedrooms as his are full of beautiful legs. 

For we of the movies trying to reflect life must reflect bed- 
rooms. After all most people spend most of their time there. 
We start our lives and end our lives in bed. One third of 
each day we give to a bed. Even the accusation of well 
meaning calamity howlers that the modern house is merely 
a place to sleep simply elevates the bedroom into a more 
stellar position. Parlors may come and parlors may go, but 
the bedroom goes on forever. 

Psychologists say that no room so bespeaks the person’s 
real individuality as the sleeping chamber. We decorate 
our drawing rooms for the neighbors and plan our kitchens 
for our cooks, but our bedrooms we make for ourselves. 

First and foremost a bedroom must have a bed. If you 
retort that this is an obvious statement I will reply that it 
is simply a plea to the great American homemaker. Many 
bedrooms have things that look like beds and which are 
shaped like beds. But they don’t feel like beds. They feel 
like rock gardens. 

Before you pick out your bedstead or bedroom suite purchase 
yourself the best box springs obtainable. They will cost from 
$25 to $60 depending upon quality and size, but they are worth 
the cost. They will last practically a lifetime and give you 
comfort every resting moment. 

After the springs, choose your mattress. A hair mattress is 
the most expensive and luxurious type, but there are cotton 
floss mattresses which are nearly as comfortable and about half 
the price. Even though your bills for mattresses and springs 
should run up to a hundred dollars it is money invested in the 
best sort of life insurance. 

These essential details taken care of, the decorative scheme 
of your bedroom should be considered. An initial decision 
must be whether your beds are to be twins or single. If you 
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The sixth of a series 
on how to use the 
motion picture to 
suggest furnishings 
in your home 
































Treat your bed thus when the room must serve 


several purposes. Raised to prominence on a dais, 

the bed, created by putting short wooden legs 

beneath a box spring, boasts a chic and attractive 
headboard but no footboard 


are planning any era of period bedrooms you can’t have twin 
beds as they didn’t feel that way about it in the dark ages. 

Twin beds are the wisest purchase for a guest room. They 
give a more formal note to the room and the guest room, while 
it should be created to make the guest feel most welcome, 
should never be too intimate. It is foolish to try to make a 
guest feel perfectly “‘at home.” After all, if he wanted to be 
“at home” he wouldn’t be visiting. 

A bedroom done in contemporary style seems to me more 
charming than any other room similarly treated. Comfort in 
furnishings is modern and up-to-date and it is imperative that 
the tasteful sleeping apartment have an atmosphere of comfort, 
repose and quiet. 

In the upper left of this page is shown a bedroom, created 
by the Arts-in-Trade Club, which seems to me to combine those 
qualities perfectly. The general color scheme is quiet and 


























1 Beautiful Life 22] 2 





The antique with its 
peculiar charm of age and 
rest is beautifully suited 
to a room intended for 
sleep. Set against a panel 
of blue brocatelle, the 
XVII century English bed 
suggestsromanticdreams. | 
The other pieces of | 
Spanish origin blend so 
completely with the back- 
ground that the _ thor- 
oughly contemporary 
thermos bottle and tele- 
phone do not conflict. 
From ‘‘The Song and 

Dance Man”’ 











delicate The beds of green and gold Chinese lacquer are its 
central features, as they should be. This has been done, not 
only by the placing of the beds themselves in the most prom- 
inent position, but by the combined aid of the architect, who 
planned the wall niche into which they are fitted, and by the 
decorator who paneled the room in decorative paper, leaving 
the niche perfectly plain by way of emphasis. The dressing 
table, matching the beds, is in the center of the window space, 
keving the windows into a companion arch with the wall 
niche. While this latter arrangement might not be suitable 
to country houses, where windows mean beautiful vistas, it is 
an ideal one for the city residence, where windows mean light 
alone, and not a view. It is a decorative motif which the 
English have used for years. 

The artificial lights are correctly placed, the wall sconces 
on either side of the beds, for overhead lighting, the Chinese 
lamp on the bedside table between them, the tall reading 
lamp beside the comfortable chintz-covered chaise longue. 
Any woman copying the general decorative plan of this room 
can not fail to create for herself a bedroom of comfort and 
charm. 

Sincerity in furnishings is as valuable as sincerity in any- 
thing else. Personally I like telephones to be telephones and 
not dolls in pink taffeta dresses and beds to be beds and not 
day time sewing tables and whatnots. Yet the small modern 
apartment of two to five rooms [ CONTINUED ON PAGE 128 ] 









































The perfect bedroom for the average 
American home. The suite including 
twin beds, bedside table, bureau with 
detached mirror, dressing table, dress- 
ing bench, and extra chair, is mahog- 
any painted French gray with clusters 
of red and green flowers. $1,200. Car- 
pet of gray velour, unseamed, $9.50 
the yard. Hangings of sunfast silk, 
matching bedspreads, $1.50 the yard. 
From ‘‘The New Klondike”’ 
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What not todo. Bedrooms must be simple. A room 
like this may startle the neighbors. But it will also 
keep you from sleeping. Never waste your money 
in this fashion. Make your bedroom have an 
atmosphere of repose and quiet 
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How to Be a Producer 


By The simplest way to tell that 
is to relate how young 
Irving Thalberg got that way 


Dorothy Herzog 


HE sun was shining. Why 
not? It had nothing to 
lose. ‘Therefore we took 
heart as we breezed up 
Broadway and bethought ourself 
of meeting young Irving Thal- 
berg, reckoned the ‘‘ boy wonder, ” 
“the Miracle Man of pictures,” 
and other reckless superlatives. 

Of course, we argued against 
ourself, Mr. Thalberg comes to 
town haloed by glamorous pub- 
licity. No man can be 26 years 
old and merit such awesome titles. 

On the other hand, argued our- 
self to us, Mr. Thalberg is a Vice 
President of Metro-Goldwyn- 
Mayer. He holds millions of dol- 
lars in the hollow of his hand. As 
a producer he guides the precari- 
ous destinies of such stars as 
Norma Shearer, Jack Gilbert, 
Lillian Gish, Renee Adoree, Con- 
rad Nagel, et cetera and ad lib. 

I wanted to know how he got 
that way. 

At this asbestos moment, our 
body came to a halt before the 
hostelry in which the disturbing 
Mr. Thalberg had checked in that 
morn. In we strolled and so up in 
the elevator to his suite. 

A girl interviewer and a bored 
male of the same profesh lolled in 
the ante-room. 

“Hello,’’ greeted the g.i., who 
knew us socially. 

‘“‘Have vou seen him?” 

“Have I seen him!” Her optics 
disobeyed the law of gravitation 
and rolled upwards. ‘My dear, 
he is wonderful. So boyish, so modest, so na ural.” 

Bosh, likewise piffle, we murmured, and turned as the guar- 
dian of the Miracle Man’s room entered. We shook hands and 
sparred for round one, following him into “‘the presence.”” We 
failed to discover ‘“‘the presence.” Instead, a human being of 
medium height, slight physique, passable good looks, and ex- 
traordinary alive eyes of brown greeted us with direct scrutiny 
and boyish smile. 


E introduced ourself as the girl interviewer who meets 

all the incoming trains. Whereupon the youth before us 
actually blushed. He protested mildly on being interviewed 
when New York was full of movie stars. 

Of course, that could have raised a question, but we don’t 
believe in raising anything, even questions. The longer Mr. 
Thalberg talked, and he can talk once he has an idea ahead of 
him, the more intrigued we became. To us he seemed a com- 
bined Horatio Alger hero, Peter Pan, Napoleon, Falstaff and 
J. Pierpont Morgan, and we aren’t being prodigal with these 
names simply to demonstrate how well versed we are in the 
classics. 

Not only has Mr. Thalberg a sense of humor; he is also 
honest. He came right out and said he was born in Brooklyn, 
N. Y. He plunged deeper. He declared he held his first job in 
that Metropolitan borough. His interests, when a youth who 
left high school for good after an il!ness of eight months, cen- 
tered originally in a drygoods store position, which he soon 
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Only twenty-six years old, he’s given the 
credit for producing ‘‘The Big Parade’’ and 


‘*The Merry Widow.”’ 


abandoned to learn shorthand and 
tvpewriting. Secretarial work 
won him next. He became man- 
Friday to an exporter and eventu- 
ally rose to bossing himself. This 
position offered no future, so de- 
termined young Irving canned 
himself and millionaired it to Long 
Island on his savings. 

Here he met Carl Laemmle, 
rotund president of Universal Pic- 
tures. Thalberg didn’t know if 
Universal Pictures were postal 
cards or a tabloid paper, but he 
soon learned. The boardwalk 
acquaintance blossomed and the 
two men swapped ideas. Mr. 
Laemmle liked the youth’s vital- 
ity, enthusiasm, keenness, fertile 
brain. He offered him a secre- 
tarial job. Irving turned it down 
flatter than a pancake. It came 
too easy. Perhaps this was the 
first and last time Carl Laemmle 
ever met with such an experience. 
It served to make him remember 
Thalberg. 


OME time later, C.L., as Irving 

calls him, went a-visiting to his 
company’s distributing offices. 
What was his surprise to espy his 
boardwalk vis-a-vis ensconced be- 
hind a desk. He learned Thalberg 
had just walked in and talked 
himself into the job. Whereupon 
C.L. transferred him promptly to 
the once disdained secretarial posi- 
tion. 

From this Irving learned the 
intricacies of running a huge mo- 
tion picture concern. He learned 
what the exhibitors wanted, or 
thought they wanted. He learned 
how the public responded to vari- 
ous type pictures. And all this 
time he was working a la a fam- 
ily of ants. When C L. departed for Europe and left his alert 
secretary on the Coast, Thalberg plunged avidly into produc- 
tion routine. He achieved so much in a short period that C. L. 
gave him the job permanently. In less time than it takes to sew 
a button on an overcoat, Irving Thalberg had risen to be gen- 
eral production director of the massive Universal plant. 

So “‘they”’—the picture folk—pointed to him as the “‘boy 
wonder,” ‘‘the Miracle Man,” a genius of motion pictures. 
George Randolph Chester, now demised, took exception to such 
rantings and penned satirical fiction for a great weekly around 
young Thalberg, baptizing his story character, Izzy Einstein. 
Through Izzy, Irving became a national figure. 

Now it happens that Mr. Thalberg has, foremost among his 
business code, three principles: Stick to a good idea enthusi- 
astically until it materializes; work eight hours daily in three 
unions; never remain in a job when you have everything from 
it vou can get. ; 

Obeying the latter principle, he left Universal to become 
Louis B. Mayer’s leftenant. Mr. Mayer, then an independent 
producer, gave his aid plenty of rope. Instead of hanging himself, 
Thalberg did tricks with it, tricks that box-office and public 
relished. 

So it came about that when Mr. Mayer merged with Metro 
and Goldwyn, he took Irving Thalberg with him. That wide- 
awake organization rewarded the youth’s impressive results by 
making him Vice President, raising his salary to dizzy figures 
and placing him in charge of his own [| CONTINUED ON PAGE 130 ] 
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This charming daughter of Mr. Jounston Livincston of New 








York and Long Island is a de- 





ae 


scendant of one of the distinguished old families which helped settle Manhattan three centuries ago. 


Miss CAMILLA LIVINGSTON 


of the smart younger set tells howa girl should 


E girls of the younger set,” she says, 

“try very hard to know ourselves 
inside out! And we believe it’s just as im- 
portant to study our looks in this frank 
way as our characters. 


“Naturally, a good clear skin is one 
thing we strive for, since it’s the very 
essence of attractiveness. Those of us 
who use Pond’s Two Creams believe we 
have found the surest, most delightful 
way tokeepitfit. Witha thorough cleans- 
ing, a light protection and powder-base 
Pond’s keep us right up-to-the-minute, 
no matter how busy we are!” 


HESE words reflect the sincerity of their 
winsome speaker. A slip of a girl with 
large, soft amber eyes; chestnut hair turning 
goldin thesun;skin fairand clearwith the fresh- 
ness of exquisite grooming; a sve/te little figure 
lendingitself to the mode of ultra simplicity in 
dress—here you have Camilla Livingston. 
op into one of the smart Park Avenue res- 
taurants at noon during the New York season 
and mark the cachet of her close little hat and 
smart tailleur as she lunches with a vivacious 
group of other “debs,” 


study her looks 


Her summers are as gay and varied as a 
printed silk. To Paris and the Lido at Venice; 
to Newport to visit a chum; at her father’s 
country estate at Huntington, on the famous 
North Shore of Long Island. 

But no matter how busy she is with these 
gay good times, she manages to give her youth- 
ful skin the care it needs, rejoicing that so 
little time is required with Pond’s Two Creams, 
which she daily uses as follows:— 


OR cleansing the skin and keeping it supple 

apply Pond’s Cold Cream lavishly every 
night before retiring and onceortwice during the 
day, especially after exposure. Leave it on a 
few moments, so that its pure oils may bring 
to the surface the dirt which clogs the pores. 
Wipe off all cream and dirt and repeat, fin- 





Tue Two Creams the younger set is using 


ishing with a dash of cold water or a rub with 
ice. If your skin is dry, apply more cream at 
night and leave it on until morning. 


OR a finish, a powder-base and a soft protec- 

tion, apply Pond’s Vanishing Cream after a 
cleansing with the Cold Cream and always 
before you powder. Now your skin has a soft 
even surface to which your powder clings 
smoothly and long. And if you use this cream 
before going out, it will protect your skin from 
all extremes of weather, and from wind, soot 
and dust. 

Buy Pond’s Two Creams—the Cold Cream 
now comes in extra large jars—and follow this 
method Miss Camilla Livingston and her 
friends use to keep their skin fresh and fit. , 

Fill out and mail coupon if 


a 
F ee Offer you would like trial tubes of 


each of these famous Creams and a folder with ine 
structions for using. 
The Pond’s Extract Company, Dept. D 
3147 Hudson Street, New York City 
Send me free trial tubes of Pond’s Two Creams. 


Name 





Street 








City. State. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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People accost her in restaurants, the subway and office to demand what kind of scenarios movie producers want, 
and if it’s true you gotta have a drag to get them accepted 


Confessions of 


By Rose Pelswick 


a Movie Critic 


Part [1I—How It’s Done 


WHAT HAS GONE BEFORE: 


HE life of the movie critic was 

sparklingly related, and phases of 
interviewing celluloid celebrities re- 
vealed. These concluding chapters 
bare the remaining secrets of the pro- 
fession, and then, knowing all, you 
too, may be able to be ordained an 
authority on motion pictures, and 
have admiring friends say to you, 
“What interesting people you must 
meet in your line of work!” 





Rose Pelswick 


EOPLE stop me on the street, in restaurants, in the sub- 
way, and even in the office, and, holding up a copy of last 
Thursday’s paper in which I had interviewed a promi- 
nent producer on the subject of ‘“‘Has the Amateur 
Scenario Writer a Chance?” demand, as one golf player to 
another, ‘‘ What kind of scenarios do these producers want, and 
is it true that you’ve gotta have a drag to get them accepted?” 
For the benefit of whomever this may benefit, I have here out- 
lined several favorite situations. If one company can’t use a 
script based on them, send it to another. Film producers wel- 
come amateur scenarios, as the process encourages the sale of 
postage stamps. : 
First of all, there is the hardened miner who comes to Devil’s 
Hollow, and falls in love with little Ne//, the miner’s nugget. 
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There is a villain who tries to get hold of the plans—any plans 
will do—and Nell is incriminated to protect the girl from the 
city. So the Nature’s Nobleman strides into the saloon and 
shoots up thirty-eight bandits with two shots of his gun before 
the Royal Northwest Mounted and the United States Marines 
can come to the rescue. After which Ne// shows him her 
mother’s picture, which is in the locket she always wears, and 
saddling Pinto, they ride off happily into the dawn of a new 
tomorrow. 

The “papa love mama?” motif is very good. Mrs. Vandyke 
Schuyler is a society butterfly, and Wr. Vandyke Schuyler is a 
Wall Street Power in spats. Each goes his or her separate ways, 
leaving little Jmogene Schuyler alone, except for fifteen servants, 
in the palatial mockery of a home. Jmogene plays in the back- 
yard with the gardener’s little boy and develops a case of the 
mumps. Both parents are hastily summoned to the child’s 
bedside, and at the poignant prattle, are re-united. There can 
also be a fire, a locked door, and a faithful dog. 

A child is found in the desert, with a crest embroidered on its 
underwear. It is adopted by a prominent sheik, and twenty 
years later, a beautiful Boston debutante, commuting on a 
camel, is captured by wicked Bedouins. The young sheik, 
Ali Bi rescues her and makes fervent protestations of his love. 
There are desert duels, a flash-back and a religious uprising, 
and it is discovered, believe it or not, that twenty years ago, 
jealous relatives who wanted to get hold of the family emeralds, 
had left this heir to one of the greatest British fortunes on the 
desert sands to be sunburned. 

“We are lost!” the captain shouted as he staggered from the 
bowl. Dick, who has been unable to join the college activities 
because of the early hours required { CONTINUED ON PAGE 129 | 















> eta 


“4 
a 
# 



































































PHOTOPLAY MAGAZINE—ADVERTISING SECTION 69 


The Joyous Art 
Of Beng Hell 


| How thousands conquered their ills, 
T found fresh vitality, youthful energy— 
with the atd of one simple, natural food ‘ 

& 
























IT a “cure-all,” not a medicine in an 
OF a } y 

sense—Fleischmann’s Yeast is simply a 
remarkable fresh food. 


The millions of tiny active yeast plants in 
every cake invigorate the whole system. They 
aid digestion—clear the skin—banish the poi- 
sons of constipation. Where cathartics give 
only temporary relief, yeast strengthens the in- 
testinal muscles and makes them healthy and 
active. And day by day it releases new stores 
of energy. 





Fat two or three cakes regularly every day before 
meals: on crackers—in fruit juices, water or milk— 
or just plain, nibbled from the cake. For constipation 
espectally, dissolve one cake in hot water (not scalding) 
before breakfast and at bedtime. Buy several cakes at 
a time—they will keep fresh in a cool dry place for 
two or three days. All grocers 
have Fleischmann’s Yeast. a 
Start eating it today! ' 

And let us send you a free 
| copy of our latest booklet on 
| Yeast for Health, Health Re- 
search Dept. 16, The Fleisch- 
. mann Company, 701 Wash- 
ington Street, New York. 
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“AS WRESTLING COACH at 
the University of Michigan I first 
found out the value of Fleisch- 
mann’s Yeast. To a number of 
athletes suffering from boils and 
stomach trouble I recommended it 
as a trial. The results were sur- 
prising. Stomach troubles were 
helped almost at once while boils 
and skin afflictions soon disap- 
peared. At the Detroit Physical 
Culture Show, where I hada booth, 
I talked with scores of men and 
women who had benefited by it. 
Thus I found that Fleischmann’s 
Yeast helps the average man or 
woman as well as the athlete in 


rrr Enc xxx. wy 
G 


NM 





tes : 
training.’ 
Cuirrorp L. THorNe, 


Detroit, Mich. 
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“MY SKIN BROKE OUT in ugly blotches. Eating 
irregularly caused stomach trouble. Then I became 
constipated. One day a friend advised Fleischmann’s 
Yeast. I started to eat it that day. In a month’s 
time I was a new person. Every blemish had vanished 
from my skin. My eyes sparkled. My appetite was 
excellent. All as the result of Fleischmann’s Yeast.” 
Erne Patrick, Boston, Mass. 
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LEFT 
“AFTER THE WORLD WAR, I returned home 
with health greatly impaired. I suffered from numer- 
ous ailments, including constipation. One day by 
chance I saw Yeast cakes served in a restaurant. I 


decided to try them. I soon noticed I was getting 
back my appetite and my constipation was leaving THIS FAMOUS FOOD tones up the entire 


me. I am now feeling fine—due to Fleischmann’s —system—aids digestion—clears the skin— 
Yeast.” L. H. Kieeser, St. Louis, Mo. banishes constipation. Start eating it today! 
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The Movie Outline of History 


Second of a series in which we 
present to you the movie heroes 








The second step in heroes—the 


Originally came the knight! He, according to the long shots, was the first tin big army and navy man. In > 
soldier. Masked here behind what looks like an ancient and honorable coal the nick of time and the neck of 
grate you see him battling for his lady fair. °Tis she semaphoring from the the woods he always appears to 
tower. Such a knight as this did not need sex appeal—just a real good heart save the fainting heroine. Gad! 
and beefy biceps. The cemetery at the left is his own private resting place for what a guy! A strong, severe, 1 
his luckless rivals son of a sea cook 
eee ri eer “ee | 
































And third, that old, old cry down the ages, Yet who—or what—can compare with our modern hero, 
‘‘Fireman, save my cheeild.”? Out of the Hollywood’s great gift to girls, the strong silent he-man of 
smoke and flame, on to the celluloid, he the great open shirt front? Pure as Ivory soap, spotless as a * 
comes, our movie hero, clutching the tooth- sepulchre, he is not a man to have his women trifled with. 
ful kiddie and tossing him out of camera Cne blow. He hooks the villain, while beautiful Bertha de- 
range. As his reward he wins the little cides to hook him in marriage. They are each other’s forever, 
widowed mother to support the rest of his life or till alimony does them part f 
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Are you 
curious? 


“FRNHERE isn’t much 
of a secret about 

it,’ she replied to her 

friend’s question. 


‘‘But your hair isso 
much more attractive 
than it used to be.” 


“And more than 
that,’ she said, ‘‘I’m 
finally rid of that un- 
sightly dandruff that 
used to bother me so 
much.” 


‘‘How did you do it?”’ 


Then she explained 
about Listerine’s use- 
fulness in treating and 
beautifying the hair. 

* * ok 


The method is really very 
simple. Just mark down the fol- 
lowing statement as a fact: 


Listerine and dandruff simply 
do not get along together. Try the 
Listerine treatment if you 
doubt it. 


Just apply Listerine, the safe 
antiseptic, to the scalp. Gener- 
ously; full strength. Massage it 
in vigorously for several min- 
utes and enjoy that clean, tin- 
gling, exhilarating feeling it 
brings. 


After such a treatment you 
know your scalp is antiseptical- 
ly clean. And a clean scalp 
usually means a healthy head 
of hair. 


You'll thank us for passing 
this tipalong to you. It’sanew 
use for an old friend—Lister- 
tne.—Lambert Pharmacal Com- 
pany, Saint Louis, U. S.A. 


antiseptic 











A CHALLENGE 
We’ll make a little wager with you that 
if you try one tube of Listerine Tooth 
Paste, you’ll come back for more. 


LARGE TUBE—25 CENTS 


When you write to advertisers please menticn PHOTOPLAY MAGAZINE. 











Negligees 


for Hours of Ease 





Chosen by beautiful stars 
to please you 


A sweet patootie in a 
pajamais Norma 
Shearer. They’re of 
old rose velvet with a 
sleeveless jacket of 
gorgeously brilliant 
Chinese brocade 











Connie Talmadge has to make 

her arms behave while within 

this creation of gold lace and 

fox over gold chiffon. Also she 
has to watch her diet 


From one queen to another is the 
story of Aileen Pringle’s negligee 
(right). Its beautiful lace once 
made a wedding veil for the Czarina 
Alexandra of Russia 











If you’re a 
blonde angel like 
Claire Windsor, 
at left, choose 
this style. Of 
peach chiffon and 
silver age, its in- 
spiration is the 
Moyen age 





An underdress of silver 
cloth, pale green chiffon, 
rhinestones and _ satin, 
these combine in beauty 
and dignity for Myrtle 
Stedman’s wear (right) 
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THE EXPRESSIVE HANDS OF MajoriE Moss Lavy Rosert PEEL’s BEAUTIFUL HANDS 


Lady Peel, more widely known as Beatrice Lillie, 
says: “ Cutex preparations are indispensable in 
giving my cuticle the smooth roundness, my nails 
the correct accent—that on the stage are essential.” 


Graceful English dancer appearing at the Club 
Mirador, New York, says: “My finger tips must 
be smooth and shapely as the daintiest care can 
make them! Cutex keeps them exquisitely groomed.” 


THEY KEEP THEIR HANDS BEAUTIFULLY GROOMED 
THU EXQUUTTE WAY 

















LL over the world, thousands of 
women have solved a most impor- 
tant problem of personal grooming. 


It used to be such a difficult thing to 
keep their cuticle smooth and shapely— 
with its provoking way of growing tight 
to the nail and splitting off in shreds. 

Now it is so simple. 


No cutting or jabbing to injure the 
tender skin. Just a gentle working around 
the nail base with the antiseptic liquid 
Cutex, and the rims are freed from the 
nails quickly and safely—transformed to 
the vrettiest ovals imaginable! 


And every other detail of the manicure 


Zoc for Intro- ges 
ductory Set contain- | { ~S 
ing Cutex Cuticle Re- o™‘ 


is now cared for with Cutex preparations 
as effectively and quickly. 

No wonder fastidious women every- 
where use this famous method. You will 
find Cutex preparations in Paris, London, 
Madrid . . . in all the smart shops at 
the French Resorts, in the fashionable 
stores on Fifth Avenue—places patron- 
ized by those women who observe the 
niceties of the toilette. 

Charming Women Use This Method 

IRST wash your hands in warm, soapy 

water. File the nails. Dip the orange stick 
in Cutex, twist a bit of cotton around the end 
and dip in the bottle again. Now gently loosen 





< der Polishes, Cuticle 
Cream, brush, emery 
board, orange stick, cot- 


ton and helpful booklet. 


and remove the dead dry skin that clings to 
the nail base. Pass the wet stick under the 
nail tips to clean them and smooth the least 
bit of Nail White under the tips. Now rinse 
your hands again. The cuticle is smooth and 
shapely, the tips flawless. For the final touch, 
use any of the splendid Cutex polishes, cake, 
paste, powder or the lasting liquid. 

This same gentle care once a week will keep 
your hands lovely always. Buy one of the 
convenient Cutex sets from 35c to $5.00 wher- 
ever toilet goods are sold. Separate prepara- 
tions, 35¢. 

Or send toc with coupon for the attractive Intro- 
ductory Set containing every essential for the home 
manicure. If you live in Canada address Northam 
Warren, Dept. Q-4, 85 St. Alexander St., Montreal. 
NortHaMmM WarRREN— New York, Paris, Lonpon 








mover, Liquid and Pow- is 
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I enclose 1oc in stamps or coin. 
tory Set. 





NortHaM Warren, Dept. Q-4, 
114 West 17th St., New York City 


Please send me Introduc- 











MarjoriE Moss, who with her tal- 





Lapy PEEL, whose interesting hands 





ented partner, charms audiences here 


and abroad. Her lovely hands are 


are shown above, is better known 
as Beatrice Lillie of the Charlot 











Revue of London and New York. 








pictured above. 
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HE most recent photograph of Mr. and Mrs. Marshall Neilan, purveyors of artistic craftsman- 
ship. “‘Mickey”’ and Blanche Sweet have grown up with the movie industry and have remained 
always triumphantly in step with its most artistic developments 
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pase. 








*Supplied also in personal service 
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Under the most trying of hygienic handicaps! 
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By Exten J. Buckiranp, Graduate Nurse 


HE oldest of hygienic problems re- 
mains a problem no longer! 
By perfecting an entirely new method, 
modern science has supplanted the old-time 
Sanitary pad with protection that is real. 
Dainty frocks, sheer and misty, go now 
with care-free minds—any time, any day. You 
are immaculate, and know it beyond all doubt! 
Factors that have upset former 
hygienic theories 
This new way is Kotex, the scientific sani- 
tary pad. Nurses in wartime France first 


discovered it. It is made of the super- 
absorbent Cellucotton— covered with spe- 
cially processed, soft-finished gauze. 


There is no bother, no expense, 
of laundry. Simply discard Kotex 
as you would a sheet of tissue — 
without embarrassment. 
It absorbs and holds instantly sixteen 
times its own weight in moisture. 


It is five times as absorbent as ordinary 
cotton pads. 


>>. . 





Eight in every ten women have 
adopted this new way that solves 


woman's oldest hygienic problem 
so amazingly by banishing the un- 


certainties of old methods 











Each Kotex pad deodorizes with a new 
secret disinfectant—a factor of greatest im- 
portance, 


* * * * 


If you have not tried Kotex, please do. It 
will make a great difference in your view- 
point, in your peace of mind and your health. 


60% of many ills, according to many lead- 
ing medical authorities, are traced to the use 
of unsafe and unsanitary makeshift methods. 


Thus today, on eminent medical advice, 
millions are turning to this new way. 


You can get it anywhere, today 


Kotex comes in sanitary sealed packages 
of twelve, in 2 sizes; the Regular, and Kotex- 
Super. At all better drug and department 
stores, everywhere. 


Today begin the Kotex habit. Note the 
improvements, mental and physical, that it 
provides. Write today for “Personal Hy- 
giene” booklet. Sample of Kotex will be 
mailed you without charge. 


Cellucotton Products Co., 166 West Jackson Boulevard, Chicago 


cabinets in rest-rooms by 
West Disinfecting Co. 


K OT € X 


PROTECTS—DEODORIZES 





say 
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Kotex-Super: 
90c per dozen 


—plus an easy-disposal feature every woman will appreciate 


Easy Disposal 
and 2 other important 
factors 





@) 


Kotex Regular: 
65c per dozen 





No laundry. As easy to 
dispose of as a plece of 
tissue thus ending the 
trying problem of disposal. 
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Utter protection — Kotex 
absorbs 16 times its own 
weight in moisture; 5 
times that of the ordinary 
cotton pad, and it deodor- 
izes, thus assuring double 
protection. 





Easy to buy anywhere.* 
Many stores keep them 
ready-wrapped in plain 
paper—simply help your- 
self, pay the clerk, that 
is all. 


No laundry—discard as 


easily as a piece of tissue 




















First, Pola nowhere in sight. A graphic, moving portrait 
of the Negri of two years ago. Cameras, musicians, direc- 
tors wait. But the only thing that comes is lunch hour 


Then Mal showed 
Pola how good she’d 
become. He showed 
her a picture of her- 
self arriving, the first 
star at the studio. 

Subtle boy, Mal 





Finally, he revealed the new Pola who has actually 
sprung into being. No longer the high hat 
Countess is the Polish star but as merry and gay 
as the DuBarry she revealed in ‘‘Passion.’’ Some- 
body put her wise to the fact that friendliness gets 
you farther in Hollywood, and everywhere else, 
than frigidity. So one of the first things Pola did 
was learn to play a saw. Maybe she hoped to cut 
her way through her former icy conduct and be 
musical about it, too. Anyway, she succeeded 
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The 


Transformation 
of 


POLA 


Malcolm St. Clair before he 
started on “A Woman of the 
World” made these sketches 
showing Pola how charming 
she was. Result, he’s called 
Pola’s best director 
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Surrounded by flowers after her 
stage debut, Leola Lane (Bessie 
Love) is being wooed by her artist 
suitor, Joseph Murdock ( Harrison 
Ford). The scene is from “The 
Song and Dance Man,” a Para- 
mount Picture. 
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The Ultimate in Shoe Smartness 
IN only for dress wear but for street as well, | 


the stars of the screen are partial to satin shoes. 

The soft lustre of satin assures a small, well-groomed 
foot, which after all is the ultimate in shoe smartness. 
Because it wears so well, Skinner’s Shoe Satin is 
selected by the best makers as the perfect material 
for the expression of their art. And that is why 
the attractive costume of Bessie Love in this picture 
is completed by dainty slippers of Skinnet’s Satin. 


° ? 
[ nN nN eC ] . S WILLIAM SKINNER & SONS 
Established 1848 


New York Chicago Boston Phila. 


S ho Cc S a tin Mills—Holyoke, Mas. 


“LOOK FOR THE NAME IN THE SELVAGE” 
















LININGS FOR MEN’S SUITS AND TOP-COATS. LININGS FOR WOMEN’S COATS, SUITS AND FURS. DRESS SATINS, MILLINERY SATINS, SHOE SATINS. 
= A 
ee * 
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Teeter Totter 


| CONTINUED FROM PAGE 47 |] 





learn something of business I will give you a card to William 
Eldridge. I think he can find a place for you in his office.” 

Roger lifted surprised eyebrows. 

“In his office?’”’ he echoed. ‘‘Why, that will be all right, I 
suppose, but I rather thought that vou would take me in with 
you—in a small capacity to begin with, of course.” 

“T’d rather have you learn the details of some other busi- 
ness,” he said. His voice was just a little vague. 


O Roger went to work in the office of William Eldridge, 

elderly bond dealer and broker. Hefound contentment in the 
routine. It was with a glow of satisfaction that he roused to 
the ringing of the alarm clock, dashed into a cold shower, and 
took Bruiser for a brisk walk on the Avenue. He liked the 
office, with its air of cleanly, dignified dealings. He liked the 
feeling of being a part of “big business.”” He came to regard 
himself as a very important part of the firm’s financial success. 
He was not popular in the office. He was known—rightly—as 
a snob. 

Roger found another happiness in the suddenly awakened 
interest displayed in him by his father. Burke Trenton spent 
many of his evenings at home now, and he talked with his son 
as man to man, concerning business. He was sympathetically 
anxious to know of Roger’s work. He questioned him as to 
details, how this and that was arranged; what pools his firm 
was participating in; what mergers were being contemplated. 
He encouraged Roger to find out things he did not know. 

Then on an evening when he was twenty, one of his bored 
acquaintances proposed that the entire ennuied group should 
“go slumming” in the region of Little Italy; and for an explicit 
destination take in the Beauty Ball that was being given that 
night at Mussolini Hall. A contest was being held among the 
fair maids of Little Italy, and the winner was to have a trip to 
Hollywood, with the promise of six weeks’ work in a motion 
picture. It was sure to be rich, the competition between the 
wop damsels. Not awfully amusing, of course, but then it was 
something with which to pass an evening. 

Mussolini Hall was crowded with light and color and music. 
The elite of Little Italy thronged the wide oval dance floor, and 
the undertone of softly sluffing feet was like the sibilant drag- 
ging of waves upon a sandy shore. The music was joyous, 
blatant. The girls were decked out in their loudest finery. And 
their dark eyes went, intermittently, hopefully, to the flag- 
draped box at the end of the hall, where in state sat the dress- 
suited and perfumed rulers of the ward, with a group of rather 
bored looking individuals who were loudly whispered to be 
“The movie directors! The guys who pick the winning dame!”’ 

Roger had dropped his air of boredom as completely as if he 
had checked it at the door with his hat and top coat. For he 
was dancing with Gianina. It was the fourth time he had 
danced with her. He found in her an instinct for rhythm that 
matched his own. Her beauty was not the full blown, heavy- 


bosomed type of the eagerly dancing girls about them. She 
was exquisitely slender; her skin was the creamy white of the 
magnolia, and her great dark eyes had the tiniest upward slant 
at the outward corners. Her mouth was richly red. It was 
not asensual mouth. Rather was it humorous, fastidious, im- 
personal. They had found each other quite by accident. Not 
only the-superficial finding that an introduction had accom- 
plished, but the deeper, inner sense of kindred spirits come 
suddenly upon each other. Their minds were grooved to fit 
each other. They danced without talking. But between the 
intermissions they chatted like children. 

“You are just the same, I would have known vou anywhere, ” 
he declared for the fifth time. 

“You look a lot the same too,” she answered, “except that 
you are cleaner.” 

They laughed happily at that. 

“T still have my dog, Bruiser,—the puppy you started the 
fight for.” 

‘““Oh, have you really? Funny little aog, wasn’t he? One 
black eve. I remember he looked as if he had been in a fight 
himself. ”’ 

It did not occur to him to be surprised at Gianina’s diction 
and poise. She could not have been her exquisite self without 
them. He did not know that on the day of the fight. some 
eight years ago, her ear had caught the inflection of a style of 
language new to her. She had liked it. And she had adapted 
it painstakingly, through schooling and observation, until it 
had become a part of her. 

That night the teeter-totter was poised. It was at rest. 
They could have come to the middle of it then, and clasped 
hands. Already their minds were reaching out to each other. 
And their eves were bridging the gap between them. They 
smiled at each other now with a kind of wonder—they danced 
again, and then again. 


“NOU picked a super-gorgeous wop femme,” remarked one of 

Roger’s friends enviously in the next intermission,— 
“beauty, isn’t she? Funny about these wop girls, how they get 
their good looks. Take a slant at her old man!” 

Roger looked. And it was as if an icy shower called him 
gaspingly out of a warm and pleasant dream. 

Her father! That fat Italian grocer with the bulging eves and 
the bristling black mustachios! He felt suddenly sick and 
weak. He excused himself with only a muttered word, and left 
the hall. He walked fiercely, interminably. Fool! Crazy fool! 
A girl of that class! To have thought of loving her—of marry- 
ing her—he, Roger Trenton, giving his name to the daughter of 
a wop grocer—fool—unspeakable fool— 

Gianina’s eves searched hopefully for him at the beginning of 
the next fox trot. She said, “No.” inswift, impatient succession 
to a score of sleek-haired youths from The Street. 

A slim, rather bored gentleman in — [ CONTINUED ON PAGE 136 ] 
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ERFUMES! You use them. All clever women 
do. But how few sense the subtle differences that 
distinguish the truly lovely perfume from the rest! 


CLTUN CS 
ai ) Ou f / ] And yet those differences are there. Differences which 
| show themselves, not merely in fragrance, butin effect... 





The true perfume is a complete and irreproachable 
harmony. Like those sometimes found in music and 
color. Harmonies, not just pleasing to the senses, but 
inspirational to the subconscious mind... 


This Cheramy has achieved, and more... From the 
traditions of Old France Cheramy has now created 
April Showers, the PERFUME OF YOUTH! 


> 
cApril Showers CrémeRouge, in light and ; 
Sohal. 504, Toler Water, dfsed ie, It is an odor of poetic loveliness... glowing with 
loveliness, $2.00. Perfume, sparkling vials y* ‘ i : . . 
sf cuchenumene 4801 4h ond 10 "ss } the languorous freshness of Springtime... It will add 
Sachet, breathing the freshness of Youth, we heh i 2 i pes 
Seger gs emeimgeg pe C7 | to your charm that bit of sorcery your mirror cannot 
Jewel with beauty inside, $2.00. Face NSF show—and give you the self-confidence and assurance 


Powder, in the five true tones, 75¢. 


CHERAMY 


: NEW YORK Cc) 


which isthe verysoul and essence of Irresistible Y outh. 





é A P “of 
' (Sapp; curd 7NPRAL OALOW ? 
@. 


| 
‘ =" eMore precious than jewels or frocks or a P 
Crm § anyother aid to loveliness is the youthful 
. y )& myo rego t @ & 2, 
4 ‘ > vitality of a clear, soft skin for in 4 
m9 ae one’s face all charm and animation é a’ 
: : er are centered. That you may have— 2 
and keep—a beautiful complexion, 
A Cheramy Youth Creams have been 
< created. Cleansing 75¢, Tissue Build- 
ing, $1.00 and Vanishing Cream, 60¢. 
Use these creams every day, and see 
how remarkably your skin responds 
-) to their sure and simple treatment, 























WATCH FOR THIS GIRL 


of a 


THE DEALER‘S COU 
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Each 
soft caress 


adds ee AX 


—A new 
powder puff 


by Gainsborough 


uville Sunset 


—this lovely new puff by Gainsborough 


Deauville! Most colorful spot in all 
southern France! Gathering place of the 
ultra-sophisticated! What a glorious pag- 
eant of fashion is witnessed there! 
Echoed now from this fashion center 
comes a delightful new mode. Now one 
chooses her powder puff as a definite part 
of her costume —to blend with stock- 
ings, garters, lingerie; tocomplement her 
charm. And, translated intoa lovely new 
powder puff —‘‘ Corail’*—Gainsborough 
bringsthis, fashion’slatest offering, to you. 


Color borrowed from the sunset; ve- 
lour of luxuriant softness, plus the other 
attributes of quality so typical of Gains- 
borough puffs—gives to this new Corail 
an added chic. You'll love the coral color 
from which it gets its name. 

This and other Gainsborough powder 
puffs come in sizes for every need, for 


vanity, dressing table or bath. Corail , LA, 
in velour only, prices 15, 20 and 25¢. (pees a, 
Other puffs in wool or velour, prices u 
from 10 to 75c. v’ 
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NEW SOFT HUES to please : 

your slightest whim; six of them; smart pastel ag 
shades; Gainsborough quality. On your dealer’s 
counter IRRESISTIBLE. 


POWDER PUFF SE Con 
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Persian Pink 
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BE picturesque and let who will be tailored. That is the fashion edict for spring. Bebe Daniels 
illustrates with this elaborately beautiful costume in “‘ Miss Brewster’s Millions.” Of gold lace 
over a cloth of gold slip, it is trimmed with tiny mirrors 











Sleep -- Nature’s 
Great Restorer! 


To make your sleep most 
comfortable, restful and re- 


freshing--equip your beds 


A 
Sadless 
Springs 


Only by looking for the red 
stripes on the frame can you be 
sure of getting the patented Way 
features which mean so much in 
lasting sleeping comfort and rest- 
fulness. The “Way” story is an 
interesting one—write for it. 
Way Sagless Spring Co. 
842 E. Hennepin Ave., Minneapolis, Minn. 
Chicago Cleveland Buffalo Detroit Seattle 
BURTON - DIXIE CORPORATION, N. Y. 
WAY SAGLESS SPRING CO. Ltd., Toronto 
PARKHILL BEDDING, Ltd., Winnipeg 
Belknap Hdwe. & Mfg. Co., Inc., Lousville 
Chittenden & Eastman Co,, Burlington, Ia. 
Roberti Bros., Los Angeles 


‘Iwo types- 
Cable and coil 


QOK Sor the Red Strip es 
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Vilma Banky, the beautiful, the bewitching and the non-vapid 


The Girl on the Cover 


By Cal York 


Banky a star. That was “The Dark 

Angel.” After that single picture with its 
glimpses of the gold of Vilma’s hair, the wise, 
subtle lights of Vilma’s eyes, the knowing 
charm of Vilma’s smile, the struggle was all 
over and her success begun. * 

Vilma came from Budapest. Not that she 
was born there. Actually she was born in the 
country a bit outside that capitol but she moved 
into the city when she was three years of age, 
which move, incidentally, was just twenty 
years ago. ; 

She grew up, as is the custom even in Hun- 
gary, and outside of a love of books and music 
she had no particular urge in life. The family 
was well fixed and Vilma was beautiful. So, 
why worry? 

She never would have had to do so except 
for the war. That upset things for her as well 
as other people. When it was over Vilma was 
faced with the problem of working or not eat- 
ing. And she liked to eat. 

But no girl with a face like Vilma’s can really 
starve. She met Bela Balagh who is a Hun- 
garian movie director. He put her before the 
camera. His productions called her to the at- 
tention of UFA who put her under contract to 
work for them in Berlin and Budapest. 


I: took just one picture to make Vilma 


Every advertisement in PUOTOPLAY MAGAZINE is guaranteed. 


I:nter now upon the scene Mr. Samuel Gold 
wyn of Hollywood, U.S. A. 

Samuel had heard of Vilma and Vilma’s com- 
pany had heard of Samuel. Mr. Goldwyn 
wanted to get to Miss Banky but the Gloria 
Vilm Company, the producing unit of UFA 
for which Vilma worked, didn’t want Miss 
Banky to get to him. So they kept the golden 
Vilma working so busily the scouting American 
was unable to see her until it was almost time 
for him to return to America. 

A wise, kind America-loving somebody, 
however, told the young lady about the oppor- 
tunity that was hanging in the balance. She 
rushed to Mr. Goldwyn and caught him an 
hour before train time. In that hour she signed 
the contract that brought her over here. 

Her first love scenes in ‘The Dark Angel” 
opposite Ronald Colman, drove weak women 
to tears and strong men to poetry. Her second 
picture, when she was farmed out to Valentino, 
“The Eagle,’’ proved her so valuable that Mr. 
Goldwyn decided he couldn’t afford to loan 
her again to any other organization. Forth- 
with he purchased ‘‘ Beauty and the Beast” 
and “‘The Garden of Allah,” that temptuous, 
torrid romance of Robert Hitchens, just for 
her. All of which simply goes to show what 
happens when a girl like Vilma starts at work. 











“Now —This fine hard-milled soap keeps 
your skin smooth - fragrant --youthful 


Look closely at an exquisite 
complexion. Notice its clean, 
fine texture, delicate as the 
petals of a flower. Pores are 
practically invisible. 


The Safest Beauty 


Treatment 


Cleanliness is the surest way 
to enviable skin. But cleanli- 
ness is not mere application of 
soap and water. Care in select- 
ing the soap you use is most 
important. 


Choose Cashmere Bouquet as the 
soap for your face and hands. It 
is ‘““hard-milled’’, which means the 
cake is hard and firm—not the least 
bit squdgy. With Cashmere Bou- 
quet only enough soap penetrates 
the pores to cleanse them. Thus no 
soap stays in the pores. It all dis- 
solves bringing dust and dirt out 
with it, leaving the pores clean and 
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Close-up of a 
velvet smooth 
skin. 
No “‘age-lines”’ ‘ 
Oe pli pores. The lines and 
coarse pores, 
worse than birth- 
days to betray 
a woman’s age, 










































Try this Treatment—Watch Results 


unstifled, which is the way nature 
meant them to be. 


Expert dermatologists, physicians 
who know all about skin, say water 
and the right soap should be used 
every day to keep skin smooth and 
youthful. 


Wet the face with warm water. 
Work up a thick Cashmere Bou- 
quet lather. Massage this into 
the skin with the fingertips until 
the skin feels refreshed and alive. 
Rinse in warm water. Then a 
dash of cold. Pat the face dry 
with a soft towel. If the skin is 
inclined to be dry, rub in a little 
Colgate’s Charmis Cold Cream. 


A Book of Beauty Secrets 


Cashmere Bouquet is the right soap. 
Its fragrant lather is so gentle, so 
cleansing, that it fairly caresses your 
skin and leaves it soft and lovely. 


Careful special processes make 
Cashmere Bouquet safe for your 
daily use. This “hard-milled” cake 
is pressed into almost marble firm- 
ness. Secret essences are added to 
give that indescribable fragrance 
that prompts so many to lay 
a cake of Cashmere Bou- 

quet among their choic- 
est fabric treasures. ° 


This unusual booklet has been endorsed by 
an authority on beauty. Every statement 
is approved by an eminent skin specialist. 
Send for your copy and a trial cake of 
Cashmere Bouquet Soap. Fill out the 
coupon. 


But let’s get 
backtothe 
subject of 
Cashmere 
Bouquet and 
your skin. 


Annan 
eueaes 
aee* 
eee? 


eens 
eae’? 
Pa 
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“We two, together 
at a window 
in Cathay’ 


““AT was like a dream—as if we 
pe sat silently together at a 
window in Cathay, a thousand 
years ago, breathing the faint 
breath of a far rose-garden ail 
silver in the moonlight. The mys- 
tery of it seemed to cling about 
you like @ veil of enchantment.” 


FROM HER DIARY: 
“es E was in such a dreamy mood 
last night. I know the temple in- 
cense did it.”" 


VEN the air about them served the lovely 

women of other days to add mystery and 
allure to all their loveliness, by the subtle power 
of temple incense. Vantine’s Temple Incense 
brings to women of today the same power to 
create that strange exotic charm. Insix exquisite 
fragrances, at drug and department stores. 


J 


What dreams will incense create about you? 


Samples of six odors sent 
on receipt of ten cents. 


A. A. VANTINE & CO., Inc. 


(Dept. 3) 71 FIFTH AVENUE NEW YORK 








Studio News and Gossip—FEast and West 





[ CONTINUED FROM PAGE 51 ] 


As he paused for breath, in the middle of his 
selling talk, Bebe cut in: 
* Ves, § know. The two girls turned out to 
be wax figures.” 
| And while the salesman was recovering from 
j the blow, Bebe stepped on the gas and was 
gone. 


‘TH E movies have gained a new value. 
You remember the story told of King 
Solomon, the wisest man who ever lived. Two 
| women came before him, each claiming to be 
| the rightful mother of a certain child. There 
' were no records to prove which of them was 
| telling the truth and which was lying. So Solo- 
/mon ordered a sword brought to him. He 
'announced that he would divide the baby in 
| two and give half to one woman and half to the 
other. The one woman remained calm. The 
other wept, and cried out that the child be 
spared. It was to her that Solomon awarded 
| the infant. 

Now the movies, taking the place of Solo- 
mon, have recorded just such a judgment. 
With the all seeing, unprejudiced eye of the 
camera, the emotional reaction of two women 
} brought together before the court has been 
| secured. - . 
| It was Pathe News who made the “scoop.” 
Pathe was called into a Detroit courtroom to 
help decide by its filming of two ‘‘mothers” 
; emotional reaction which of them loved little 
| Irene Przybla best. 





| RENE had been born to Mrs. Julie Przybla 

before her mother was married. Her care was 
given to Mrs. Przybla’s sister, Mrs. Irene 
|Gossens. Mrs. Gossens loved the little girl 
| and cherished her, from those little baby days 
| up to the time that she could patter about and 
| talk a bit. 


| 


Then Mrs. Przybla married. She announced 
she wanted her baby back again. She was her 
rightful mother. She wanted her child. 

But Mrs. Gossens wanted her, too. She had 
grown so used to having little Irene about. 
And so they went to court. 

Judge Vincent Brennan, faced with the 
problem, ordered the cameramen in. By a 
simple statement that movies were being taken 
of the whole courtroom the two women’s at- 
tention was kept from the camera. There were 
three dummy cameras and one actually loaded 
with film. 

It was when Judge Brennan announced his 
verdict that the child would be sent to an 
orphanage that the masterful scene recorded 
above was caught. Mrs. Gossens (left) burst 
into tears that streamed down her tortured 
face. 

Mrs. Przybla showed simple astonishment. 

After viewing the finished negative, the 
judge and a group of psychologists awarded the 
child to Mrs. Gossens. 


“QAY, partner, that horse you're leading is 
pretty lame.” 

A lean-faced man stopped a horse-drawn 
vehicle at a busy Los Angeles crossing. Be- 
hind the truck another horse limped painfully. 

“We're taking him to the stable,” explained 
the driver of the truck. ‘‘He went lame on us 
up the street.” 

‘“‘But you can’t go any farther with the poor 
animal,” the lean-faced man protested. ‘Can't 
you see it’s in great pain?” 

Two traffic officers, attracted by the crowd 
that had gathered around the truck, came up 
and investigated. Then they ordered the driver 
to send fora horse ambulance. This was done. 

The lean-faced man turned and _ started 
away. 








Detroit ‘‘Solomon’”’ case. 


of little Irene Przybla. 
to an orphanage. 








women’s real reaction to the verdict. 
won her the baby 








Pathe News caught these emotions registered at the decision of a 
A foster mother, Mrs. Irene Gossens 
(left) and the real mother, Mrs. Julie Przybla, wanted the custody 
The judge announced he would send her 
The camera’s truthful eye caught the two 


Mrs. Gossens’ obvious grief 
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A striking close-up! 








Photos on this page are scenes from 
“Dance Madness" starring Conrad 
Nagel and Claire Windsor. A cap- 
tivating Metro-Goldwyn -Mayer 
production directed by Robert Z. 


Leonard. Don't miss it. 











CONRAD NAGEL 


Brilliant idol of the screen, gives new reason 
for beauty and loveliness of modern woman 


“TT have noticed,” he says, “that women 
who possess an entrancingly glow- 
ing skin, almost invariably attri- 
bute its loveliness to the magic effect 
of OPAL HUES.” 


HO could be better qualified than he 

to discern the real reason why famous 
stars are lovelier than ever before, not only 
as you see them on the screen, but face-to- 
face before the camera, in the harsh light of 
the studios? 


No beauty standards are higher or more ex- 
acting than in the movies. For the camera 
misses nothing. Under the cruel glare of the 
Klieg-lights, every feature, every blemish, 
every detail of skin texture and complexion 
stands out in sharp relief. No test is more 
severe. No light is half so searching. 


Under these trying lighting conditions Mr. 
Nagel constantly observes the famous stars 
whose radiant beauty baffles the unflatter- 
ing lens of the camera. Little wonder then 
that he says, “I am for anything that en- 
hances the beauty of beautiful womanhood 
and Peter Pan OPAL HUE Beauty Powder 
certainly does that.” 
2 * * * 


OST clever women already know of 
Peter Pan OPAL HUE Beauty Pow- 
der—that strange new powder impregnated 


with myriads of elusive OPAL HUES. These - 


rare, precious, cleverly blended OPAL 
HUES impart to the features instantly a 
smart new beauty that reveals utmost 
beauty in every light—bright light, soft 
light, spot light or sun light. 


Peter Pan was originally created by Fallis 
for the personal use of leading stars of the 
stage and screen. So remarkable were the 
results produced by its soft, tiny OPAL 
HUES that the secret of its amazing power 
soon became more generally known. Smart 
New York society instantly seized upon this 
strange new powder. Its many beautiful 
women became more lovely than ever by 
its use. Now practically every clever wom- 
an finds Peter Pan indispensable — her 
most precious beauty requisite. 


Of course Peter Pan must be infinitely 
more than a face powder. It is really a 
beauty treatment — every time you pow- 
der. Of finest ingredients— stays on for 


Peter Pan 


OPAL HUE 
scarry YQWUC! 


Sealed in Silk—$3.00 the Box 


In a box of glistening black and gold 


hours. In four new 
shade — at $3.00. 


NATURAL 
OPAL HUE 


RACHEL 
OPAL HUE 


ROSE 
OPAL HUE 


WHITE 
OPAL HUE 


black and gold box 
No other powder 
like it—imparts 


: ie 
brilliant new beauty 


instantly. Read the amazing story that 
comes with each box. At finest Beauty 
Shops and Toilet Goods Counters every- 
where. If your dealer cannot supply you, use 
the coupon for generous trial box TODAY! 





In a glistening 


Generous Trial 
If you are unable to procure Peter Pan from 
your dealer, send $1.00 for a generous size 
box of this exquisite powder and the amaz- 
ing story of its creation (trial size not sold in 
stores). Mail the coupon at once. 





FALLIS, Inc., Perfumer 

1513 Riverside Drive 

Cincinnati, O. 
Enclosed is $1.00 for generous trial box of Peter Pan 
OPAL HUE beauty powder and the amazing story 
of its creation. 


Giwe shade wate... ....22.. 2... ccc cccireeimeencan 
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things 


A good looking comb, likea good 
looking home—or a good look- 
ing automobile—inspires a pride 
in possession. 


Ajax combs command a certain 
admiration for their beautiful,sleek 
black appearance —for their mod- 
ishly distinctive lines. 


Perhaps that’s why women who 
know insist on Ajax combs for 
themselves and for the members of 
their family. Or perhaps it’s because 
Ajax combs in addition to being 
good Jooking ate good wearing, 
good for the hair—good! 


Ajax Combs are sold through 
leading department, drug and 
specialty stores everywhere and 
manufactured by 


THE VULCANIZED RUBBER CO., Inc. 
251 FOURTH AVE., NEW YORK 





J 
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Here, we have the Shearer shingle simplified. It’s so simple it isn’t. 
Norma’s merely cheating when she gives her ears the ozone. She 
tucks her locks back in a French roll to play an earful flapper, or 
lets the locks come softly forth to portray the sweet kid she really is 


“Just a minute,” said one of the officers. 
““What’s your name? We might want to reach 
you about this case.” 

“William S. Hart,’ said the lean-faced man. 


| Pir iiecotan JOY’S feelings are hurt because 
of the stories going around that she is flighty 
and was unable to make up her mind whether 
she loved John Gilbert during their married 
life. 

In a personal chat Leatrice said, ‘‘No one 
knows more than I that Jack has lovable quali- 
ties and many admirable ones. I have seen 
him give up chances to gain advantages for 
himself, because he refused to be a humbug. 
He is sincere toa fault. But his temperament 
is that of a poet living on the heights. He re- 
fuses to be annoyed with everyday things. 

“When Elinor Glyn one time remonstrated 
with Jack for surrounding himself with the or- 
dinary domestic background of a happy wife 
and baby, she told him such a state was un- 
thinkable for a romantic lover. I guess Jack 
believed her. Well, Mme. Glyn may have 
given the world a great actor—but at what a 
cost!” 

And Leatrice sighed. 


ARRY TRIMBLE, whose ability at train- 

ing dogs for picture work has won him many 
plaudits—more noticeably in the instance of 
the celebrated ‘‘Strongheart,’’ was recently 
asked to contribute an article to a national 
magazine on the raising of pups. Being some- 
what of a scribe, Larry obliged, but not without 
disastrous results. 

All the dog owners and dog lovers in the 
country deluged him with letters concerning 
the peculiarities of purps, but the prize letter 
arrived from a woman in Missouri, who wrote: 

‘Please advise me how to stop my dog from 
killing the neighbors’ chickens. Unless I do 
something to cure him of the habit, they 
threaten to shoot him. This is urgent. Don’t 
write, wire!” 

And Larry wired: 

‘“‘Shoot the chickens or tie the dog. 
follows.” 


Letter 


HARLEY CHASE breezed into New York 
recently, hoping to pick up a gag or two for 
the comedies he makes for Hal Roach. Char- 
ley knows what’s funny and what isn’t. He 
says crossed eyes is the only deformity that 
people will laugh at. 
And this reminded him of a good one. 
Nothing to do with crossed eyes, however. 
A fellow proposed to a girl who was crazy 


about jewels. She said she would marry him if 
he would buy her a certain diamond dog collar 
that she admired. Being in moderate circum- 
stances, the chap had a tough time of it, but 
after five years he was able to purchase the 
diamond collar. 

But when he brought it to the girl he found 
she had developed a goitre and it took him 
two more years to get sufficient diamonds to 
make it fit. 


“PH Winning of Barbara Worth” will 

really be made at last. In spite of the 
several contests run to find a girl to play Bar- 
bara Worth, the role is to be done by Vilma 
Banky. 

When production of this Harold Bell Wright 
novel was begun three years ago, Florence 
Vidor was cast for the title réle. Harold Bell 
Wright thought Florence was the ideal Bar- 
bara Worth, and we thought so too, at the 
time. Actual filming did not begin, however, 
due to unfavorable conditions in Imperial 
Valley, California, the locale of the story. A 
few months ago a contest was begun to find 
another Barbara. This time Marceline Day, 
a Wampas Star, was chosen. 

Now the story has changed hands and an 
entirely new cast is being assembled. Sol Les- 
ser has sold the rights to “The Winning of 
Barbara Worth” to Samuel Goldwyn, and 
Vilma Banky and Ronald Colman will do the 
picture. Henry King, who directed ‘Stella 
Dallas,” will direct. 


EBE DANIELS was saved from serious in- 

jury the other day by her hair. 

Not by a hair’s breadth, however, but by her 
luxuriant crop of black hair. Her latest picture 
—a female version of ‘‘ Brewster’s Millions” 
with Bebe as Miss Brewster who crashes into 
pictures—called for her to do some dare-devil 
stunts that made her Lloydian exploits, in the 
days when she and Harold appeared together 
in comedies, diminish in proportion to the 
value of the mark. 

Bebe wouldn’t have a double. When the 
script called for her to transfer from a speeding 
motor to a bicycle, Bebe did. But the bicycle 
swerved and Bebe landed on her precious head. 
After first aid was given at the Lasky Hospital, 
Bebe was taken home where she remained for 
several days before returning to the pictures. 


BEBE is still wondering why anyone should 

send her poisoned candy. ‘The United 

States and British customs officials have so far 
| CONTINUED ON PAGE 92 | 
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Live the thrills of the Land of Romance. Step into the realms of movie make 
believe! “Impossible!” you say. Not at all. You have that chance now, in 
the great Romance-Hollywood Moving Picture Contest which opens to 
the winner acquaintance with famous stars and directors, opportunity to see 
big feature films produced, to take part, possibly, in their creation. 


The winner of this contest will be given a free trip to Hollywood and al- 
lowed to choose a companion to share it. All expenses will be paid by the 
makers of ROMANCE CHOCOLATES. 


Here are the conditions. The makers of ROMANCE CHOCOLATES have se- 
lected twelve romantic scenes from twelve great photoplays. These scenes 
are reproduced in two booklets, A and B, ove of which is packed with every 
pound box of ROMANCE “‘Selections.’” You have simply to name correctly 
the leading actor and actress appearing in each of the twelve scenes, giving 
also the correct title of each photoplay. Then, arrange the scenes in a novel 
and attractive manner. 


This contest is open to all. You do not have to buy anything to enter. You 
may have both booklets, free, by writing directly tous. Get your copy now! 


COX CONFECTIONERY COMPANY _ 


158 ORLEANS STREET, BOSTON 28, Mass. 
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Conditions of Contest 


. You may submit one solution or 


several, as you wish. 


- Send each solution under separate 


cover, addressed to ‘“*Romance- 
Hollywood Contest,” care of Cox 
Confectionery Company, No. 158 
Orleans Street, Boston 28, Mass. 


. The grand prize will be awarded to 


the person who succeeds in naming 
the actors and actresses, and the 
pictures in which they appear, most 
nearly correctly, and, in the opinion 
of the judges, makes the most novel 
and original presentation of the so- 
lution. 


. In case of ties, awards will be given 


to each tying contestant. 


. The judges of the contest, whose 


decision is final, are Mr. James R. 
Quirk, Editor of ‘‘Photoplay;”’ the 
Motion Picture Editor of “Liberty;” 
and Mr. Frederick James Smith, Edi- 
tor of ‘Motion Picture Magazine.” 


. Remember, the contest closes June 


1, 1926. Winner — and a friend — 
receive a free Round Trip to, and a 
week’s stay in Hollywood. There 
are 200 additional prizes. Get your 
first booklet today —it gives all the 
details. 
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Her Letter 


EAR CAROLYN VAN WYCK: 
Here I am at the crossroads and I 


don’t know what to do. My trouble is 
the boys won’t look at me. I want boy friends. 
Sometime I want to get married, but that’s not 
what’s troubling me now. Right now I want 
boys for friends, not beaux. All my girl friends 
are beginning to have boy friends. I haven't 
got one and I feel so out of it. When we go on 
parties, I am always the extra girl. I am con- 
sidered very pretty. I’m healthy and happy. 
This is the only trouble I’ve ever had. 

To be very frank, I’ve not so many girl 
friends, either. Mostly they are acquaint- 
ances, school chums, girls I’ve grown up with— 
but not friends. One or two are very close to 
me, but I am not what you can truly call 
popular. 

Perhaps it is my commonplaceness 
that is to blame. I’ve never learned to 
dance or play. I’m not a very good con- 
versationalist. But I feel I could be a 
good friend to lots of people, particularly 
boys. I want to be popular. And 
some day I want to be a good wife. 


My Answer 


The price of friendship. 

Are you willing to pay it, my young 
correspondent? 

Friendship has a price, you know. 
Popularity is not something that grows 
up around us automatically. Popularity 
and friendships are as surely earned as 
dollars and cents. Some people earn 
friendships more easily, just as some 
earn money more easily, because their 
natural talents are more highly devel- 
oped. But just as it is possible for everyone 
who has the desire to earn a living, so is it pos- 
sible to earn popularity. 

It is courageous to admit ‘‘commonplace- 
ness.” It gives you an honest starting point, 
and only that. Since you know you are now 
“commonplace,” there’s hope. You can get 
over it. 

The price of friendship is work. The qual- 
ities that earn friendship are the products of 
courtesy and charm. 

The first necessity for popularity, particu- 
larly with boys, is good appearance. 

Beauty is not imperative. While beauty at- 
tracts us all, while we all want to possess 
beauty, we are rarely interested in the in- 
dividual behind a beautiful face. Few are ever 
true friends to a beautiful woman. Thus fine 
features are as apt to be obstacles as aids to 
friendship. 

Prettiness, however, is a true asset. With 
good grooming, good health, careful diet and a 
good carriage of the body, every girl can seem 
to possess prettiness, whether her features are 
regular or not. And simulated prettiness will 
do just as well as real prettiness in the long run 
tothe altar. 

Good grooming comes from the hair brush, 
the clothes brush, the bathtub, the green 
vegetable diet and the flat iron. A lack of good 
grooming is laziness. Getting underweight or 
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Girls 


Problems 


Friendly Advice 
from Carolyn Van Wyck 


overweight, except in cases of illness is mere 
slackness. So is a shiny nose or a shiny, dusty 
hat brim. Be neat and an initial round of the 
battle is won. 

It costs money to learn to dance, or play the 
piano or twang a ukelele but the twin arts of 
listening and conversing can be cultivated by 
the poorest girl. 

Every girl who wants to be popular should 
learn to talk well. To talk well you must 
think clearly and to think clearly you must be 
interested in your subject. The trouble with 
most of us is that we are not actually inter- 
ested in anything. It seems sometimes as 
though most of us are only one-third alive. 
The other two-thirds of our personalities are 
engaged in dreaming and ageing. It is the 
intelligent, successful individual who assembles 
the whole personality into one unit and makes 


The Price of Friendship 


Is This Month’s Problem 


Write me your problems. 


himself or herself a personage. Most of us 
gossip. We chatter, about friends, the boss, 
the weather. And the things we say are of so 
little interest of anyone, ourselves included, 
that it wouldn’t really matter if we were struck 
dumb the next moment. 

It’s rather shameful, I think. The world is 
so full of literally billions of things we ought all 
be as filled with interesting talk and interesting 
viewpoints as Niagara is full of power. In this 
limited space I can not detail the many sub- 
jects on which a girl desiring popularity should 
be able to talk, but I think any girl who does 
not go to her local public library and learn a 
little about the seven arts, who does not go to 
the back of her newspaper and learn a little 
about sports—this for the boy friends—who 
can not talk of fashions, the theatre, and books, 
is just a social slacker. 

If this seems too difficult or to demand too 
much time, there is listening. Talking will 
make you happier and listening will make the 
other person happier, so use your judgment on 
the individual and the occasion. 

Good listening is the quality of making the 
other person talk interestingly. I knew a 
woman once without much education, but with 
a great fund of native good sense who had 
cultivated the art of listening to a fine science. 
When the conversation got too deep for her 
she would say ‘‘Ah, Keats” in a rapt voice, if 


If you desire a 
personal reply in matters that need understand- 
ing rather than rules, I will be glad to send it. 
Enclose a stamped and addressed envelope for 
reply. 
In addition I have had printed for you directions 
for obtaining any desired improvement in your 
appearance—advice on diet, reducing, increasing 
weight, care of skin, general health. Send a 
stamped and addressed envelope for them. 














the poet happened to be the subject, or ‘“‘ Ah, 
Valesquez,” if painting was being discussed. 
No one was ever positive that she didn’t know 
of the celebrity being talked of. Thus she 
paved her social way, since all the speaker 
wants to be sure of, in such a situation, is that 
he has an appreciative listener who is urging 
him on to show off his cultural knowledge. 

In listening, then, be really interested. 
Don’t simply sit silent and look at your shoes. 
Question the speaker, draw him out—use him 
deliberately—bolster up his ego by giving him 
your complete attention. Then wait and see. 
You will no longer need be lonely in the moon- 
light. 

Courtesy, too, is simply interest in the other 
person. If you are truly polite, you are never 
uninterested in your associate. The little 
manners, the thoughtful courtesies—they in- 

clude such things as remembering what 
brands of cigarettes, candy and soap 
your friends prefer, how many lumps of 
sugar in their tea—these are charms 
within any girl’s reach. They are more 
flattering to your friends than a carload 
of roses. 

Finally, if you can possibly attain it, 
a parlor stunt. Sitting at home and ex- 
pecting popularity to come to you be- 
cause you are a pretty girl born of a nice 
family is hopeless. You must earn your 
way socially. The girl who can play the 
latest popular tune; the girl who is an 
accomplished sportswoman; the girl who 
can dance anything from a fox-trot to a 
Charleston; the girl who can read cards 
or palms or handwriting or tell fortunes 
from tea leaves—any one of a hundred 
little parlor stunts, that girl has her price 
of popularity in her hand and a well 
established friendship credit. 


Errie VAN A. 

There are many things to ke taken into 
consideration in the purchase of facial creams. 
Climate is one of them. A tendency toward 
dry skin combined with life in a windy, cold 
atmosphere which in turn probably means 
living in a steam heated house must be com- 
bated with treatments that bring oil and fats 
to the skin. You say that you have a good 
complexion with quite a lot of color. That 
sounds to me as though it were in very good 
condition, indeed, and the preparations you 
are using were being beneficial. Cleansing 
creams are not usually used in combination 
with soap and water. They are intended 
to take the place of soap. Most vanishing 
creams have a drying tendency. With your 
skin already dry I would advise you against 
the use of artificial astringents. For your com- 
plexion either a light or dark rachel powder 
would be excellent and a dark red or a carna- 
tion pink lipstick, depending upon which color 
best compliments your eyes. A little ex- 
perimenting will tell you and the right rouge 
shade is worth the cost it takes to discover it. 
The best all around exercise for one who 
doesn’t want to reduce but does want to keep 
fit is the squatting exercise combined with an 
arm movement. Standing with the feet close:; 
together in a | CONTINUED ON PAGE 144] 





























R. C. NESTLE, international 

authority on hair, has solved the 
problem of permanent waving. 
Among other famous men, Professor 
Metchnikoff, of the Pasteur Institute 
of Paris, declared in 1909 that Mr. 
Nestle’s invention of the permanent 
wave ‘‘is the greatest step forward in 
hair science ever made for the comfort 
of women.’’ 


The New Nestle Meter Scale— 
a great advance 


Now, Mr. Nestle brings forth an in- 
vention of as much importance to the 
study of human hair as the X-Ray is 
to the human body. 

This is a machine that literally “‘reads’’ 

your hair—that reveals its spectal charac- 
teristics and forever takes the guess out of 
the permanent wave. 

The Nestle Meter Scale removes a 
great responsibility from the operator. 

Guided by its readings, the permanent 
waver knows exactly what kind of hair 
you really have and exactly how to wave 
it for perfect results. 





a 


Booklet Is FREE 
With or without the 
hair test 

Ask for our interest» 
ing booklet, ‘“Tuk-- 
ing the Guess Out 
of Permanent Wav- 
ing.’ Itisalive with 
helpful information 

on the care of the hair. It brings you full 
details of the new Nestle Meter Scale and 


the Nestle Circuline Process. Sent free upon 
request. Please use the coupon opposite, 





These readings give him insight and 
foresight, discover what the eye can- 
not see, and so make possible a new 
system of permanent waving that is 
adaptable to every head of hair: — 


The Nestle Circuline Process 
for perfect permanent waving 


This is a personalized treatment - de- 
signed to carry out ‘‘to the letter,”’ 
the readings of the Nestle Meter Scale. 
Whether your hair be normal, snow- 
white, black, bleached or dyed— 
whether you want a tight, medium or 
loose wave — any one of the 6,000 
Nestle Wavers can produce it. 


Know your hair before you have 
it waved—the reading and rec- 
ommendation cost you nothing 


Just fill out the coupon below—and 
send a small strand of your hair, at 
least 5" long and about the thickness 
of a pencil lead — with $1 deposit 
to cover cost of testing. Do not send 
combings! 


















NESTS 
CIRCULINE PROCESS 
‘For the perfect 
permanent wave 


The Nestle Lanoil Company alone, possesses the patented Nestle Meter 
Scale, and only qualified establishments can offer the genuine Nestle 
Circuline Permanent Wave. Beware of imitations and misleading claims, 


The Nestle Meter 

Scale Tests Your 

Hairin Advance 
The Nestle Laboratory in New 
York offers a personal service 
by mail that aids your Nestle 


Permanent Waver to produce 
the perfect Permanent Wave. 


The Nestle Laboratories will then send 
you a card giving the result of the an- 
alysis of your hair. This $1 Deposit 
will be deducted from the price of 
your next permanent wave given any- 
where in the United States where the 
Nestle Circuline Process is used. The 
Nestle Company guarantees the refund 
of this deposit. Over 6,000 hair 
dressers and beauty parlors in the 
United States use Nestle Permanent 
Waving apparatus. 


Have Your Hair Read Now! 


With exact scientific knowledge of 
your hair in advance, your permanent 
waver cannot fail to give you the style 
of wave you want—exactly as you want 
it. Itis worth a great dealto be assured 
of perfect, permanent waves from now 
on and it really costs you nothing. 
Send your hair sample today! 


NESTLE LANOIL CO., Lrn. 


Established 1905 
12 East Forty-ninth Street, New York City 


Originators of Permanent Waving 
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Nestie Lanoit Co., Ltp., Lasoratory 
12 EAST 49th ST., Dept.4-F, NEw Ve 


Enclosed find $1 Deposit and sample of my hair far an 
official laboratory reading on the Nestle Meter Scale\.It 





of my next permanent wave atany air waving establish- 
ment using the Nestle Circuline Psocess, You are to send 
me a record of your findings ard your free booklet on 
permanent waving. 





(Please write plainly) 








1f booklet only is wanted, check bere [4 


is understoud that my $1 will be dediicted from the coét® 


\ 
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an you tell us 


You may have passed her on 
the ‘Fifth Avenue’ of any great 
city, or glimpsed her from a mov- 
ing train— 


She may be a native of New York. 
or a village maid of Indiana. She 
is-one of America’s Unknown 

eauties—one of the thousands of 
“lovely Wamen unfound by fame. 


And Tre-Ju vies with Nature to 
keep that beauty ever fresh. 


‘ eo : 
In its Toiletries is a quality that 
enhances natural charm — in its trade- 
mark. a never failing symbol of value. 





Thinest $1 


Double $1.50 


RE-JUR 


T 
Mimo Fan geanct 


Face Powder 50 Cents 


her name 7 


Twin $1 


There’s a delightful Tre-Jur Compact 
for every need—in gun-metal, gold or 
nickel plate, each a gem of ingenuity, 
each supreme in the quality and purity 
of its ingredients. And Tre-Jur Face 
Powder is more a matter of Art than 
chemistry. Delightfully soft, exqui- 
sitely fine—a generous quantity at 50c. 


Sold at your favorite store or sent by mail 
from us. Compact refills are always available. 


HOUSE of TRE-JUR. Inc. 19 W. 18th St.. N.Y. 
22 Rue La Lande—Paris 


TREJUR 


FACE POWDERS AND COMPACTS 
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Read This Before 
Asking Questions 


You do not have to be a 
reader of PHotopLay to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long: an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











M. H. W1s.—Don’t argue about who played 
with whom until you have first consulted your 
old friend in these columns. It was Neil Ham- 
ilton who played with Betty Bronson in ‘‘The 
Golden Princess.” Cleve Moore is Colleen’s 
young brother, and his first picture work was 
in “We Moderns” with his sister. 


P. T. Westsury.—So you went to school 
with Constance Bennett at Miss Marshall’s in 
New York? TJ'll bet you could tell us about 
Connie. She told us she was born on October 
22nd, 1905. Can we help it if she changes her 
mind about her age when talking to somebody 
else? Ricardo Cortez was born on September 
19th, 1899. He married Alma Rubens just 
last month. Neil Hamilton is married. He 
was born in September in 1899. 


BossiE Brown, MALone, N. Y.—You can 
get a photograph of Richard Dix by writing to 
the Paramount Studio, Price Avenue and 46th 
Street, Long Island City, N. Y. Richard is 
not married—yet. Sally O’Neil’s photograph 
can be obtained by writing to the Metro- 
Goldwyn Studio in Culver City, Calif. Don’t 
forget to enclose your two bits when you ask 
for the pictures. 


Star Lover, NEBRASKA.—Ha! ha! Me a 
comedian? So’s your old man. People call 
me a funny guy but I can’t get money for it. 
Write to the Cecil DeMille Studio in Culver 
City, Calif. for a picture of Leatrice Joy. For 
Edmund Lowe’s write to the Fox Studio at 
1401 N. Western Ave., Hollywood. Eddie 
married Lilyan Tashman, don’t you remember? 
They had a swell wedding breakfast with all 
the other stars about six months ago. 


K. K., SAN FRANcISCO.—Have you no respect 
for your elders? What will the postman think 
of your toodle-ooing me on a penny postcard? 
Viola Allen played “‘The White Sister” ten 
years ago. 


Onty TrNn.—Welcome to the class, my 

dear. Your adored Richard Dix was 
born in St. Paul, Minn., July 18th, 
1895. I bet he’d love to get a birth- 
day card from you. Florence Vidor 
has only one child, little Suzanne. 
And Pola Negri is not married now. 
She was divorced from Count Domb- 
ski. I like you, too. 


Patsy MariE.—I shall break down 


I 





Trix T.—Thank you for your sweet letter. 
Tan Keith was Gloria’s leading man in “Her 


Love Story.” Mae Murray has canceled her 
contract with the German producers and is 
now in New York waiting to sign a new con- 
tract with one of our own producing com- 
panies. Dorothy Sebastian was born in Bir- 
mingham, Alabama, April 26th, 1905. She has 
been in pictures only about a year, and is at 
present working with Dorothy Mackaill in 
“The Dancer of Paris.” Dorothy is a friend 
of Alice Terry’s and Rex Ingram’s and just re- 
turned from visiting them in Nice, France. 


B. B. B., Trexas.—How could I be both 
young and wise? They don’t go together. 
Bennie Lyon is 25 years old; unmarried; six 
feet talland weighs 160 pounds. Heis not mar- 
ried. His mother travels around with him 
on his picture-making jaunts. She is young 
and enjoys it a lot. 


VirGINiA, DETROIT.—You lovely child, you, 
sending me your love. But I return it here- 
with, with thanks. After the way you raved 
about Ben Lyon you can’t expect me to fall 
for such blarney. Look around in the column 
and you'll find all the answers to your ques- 
tions about Bennie, for you have rivals, m’dear. 


Duckir, REApING.—Your hero was born 
in Logan, Utah, July roth, 1895. You can’t be 
a good fan if you don’t already know all about 
John Gilbert. Surely you know that he is 
divorced from Leatrice Joy and that they have 
a beautiful child, living with Leatrice? John is 
not engaged or even interested in any girl at 
present. I saw him the other night at the 
opening of ‘ Mare Nostrum.” He came alone. 


AGGIE, CAMDEN, N. J.—That’s a good one— 
me on the cover of PuotopLay! I’m still laugh- 
ing it off. Johnny Hines was born in Golden, 
Colorado, July 25, 1895. He has been on the 
screen eight years. He is five feet, nine inches 
tall and weighs 150 pounds. Dark hair, brown 
eyes, and heart whole and fancy free. 


N writing to the stars for pictures, 
Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
The stars are 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











JAnicE—Don’t fret yourself about whether 
Tam amanora woman. I am Peter Pan, ave- 
less and with the wisdom of all ages. Dick 
Barthelmess works for Inspiration Pictures, at 
565 Fifth Ave., New York City. He was born 
in 1895. The hero of ‘Thunder Mountain” is 
a newcomer named Leslie Fenton. He can be 
reached at the Fox Studios in Hollywood. 
Keep the nickel to write me two more letters. 


JOHNNIE WALKER, TEXAS.—Whatta name, 
whatta name! Your letter cheered me a lot. 
You show good taste in liking Malcolm Mc- 
Gregor. He’s a fine lad, he is. Malcolm was 
born October 13th, 1896, in New York City. 
He is five feet, eleven inches tall and weighs 
165 pounds. Black hair and brown eyes, 
married to a non-professional. 


MaxtnE A.—Welcome to the fold. Betty 
Bronson can be reached at the Lasky Studio in 
Hollywood. She is making a picture called 
“The Cat’s Pajamas.” Betty was born on 
November 17th, 1906. 


A New Jersey Mosouito.—I must say 
you're not like your name. No, Ramon 
doesn’t play the violin. He sings beautifully 
tho, I’m told. Ricardo Cortez’ name before 
going into movies was Jack Crane. You 
didn’t bother me a bit. 


“Dotty.”—Mae Murray is not married. 
Mae is divorced. Robert Leonard, the di- 
rector, was the former Mr. Mae. Do I think 
she is fascinating? Do you think I’m blind? 
I seem to see a lot of Harrison Ford. He 
works very steadily. You must have missed 
some of his pictures, that’s all. You say you'd 
like to see Ricardo Cortez in better pictures. 
Well, I'd like to see everybody in better pic- 
tures if you ask me, which you didn’t. Write 
your Ford in care of Paramount studios, Hol- 
lywood. A picture of me? Now, don’t be sil. 


Eva K.—That’s a peach of a letter, Eva. 

When it came, the snows of winter were piled 

up outside my window but as I read it, 

it so warmed my heartI thought I was 

in Florida, buying million dollar real- 

estate. It was Charles de Roche who 

played the role of Pharaohin “The Ten 

Commandments” and it was Edythe 

Chapman who played Richard Dix’s 

mother. So, you like Monte Blue bet- 

ter than all the Latin lovers. Well, 
there’s those who agree with you. 


and tell you all—about the fair Cor- 
inne. I, too, am a victim of her dev- 
astating devastatingness. Miss Grif- 
fith is 5 feet 3 inches tall, weighs 120 
pounds. Her hair is light brown and 
her eyes blue. She is married to Wal- 
ter Morosco, son of Oliver Morosco, the 
play producer. Walter has recently 
been made a director by Warner 
Prothers and will do Irene Rich’s 
ext picture. 


graph and postage. 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 


Mary GERACI, TRENTON.—Marion 
Davies is just twenty-six and Colleen 
Moore is two years younger, but 
Colleen’s married and Marion isn’t. 
Sure, Norma’s got another sister be- 
sides Constance. Don’t you remember 
Natalie Talmadge, now Mrs. Buster 
Keaton? The idea of forgetting little 
Natalie! 

[ CONTINUED ON PAGE 107 | 
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Studio News and Gossip—East and West 





Woman to woman 


Knowledge passes rapidly 
concerning feminine hygiene 


N certain circles there is a frank 

discussion of this subject, but there 
are other women who constantly 
stumble along unguided. Many of 
them, of course, Je/teve they know the 
truth, but their knowledge usually 
goes no further than the employment 
of poisonous antiseptics, such as 
bichloride of mercury and various 
compounds of carbolic acid. 


New discovery banishes risks 

Doctors will tell you that most 
compounds of carbolic acid are saponi- 
fied in an effort to reduce the burning 
effect, but nevertheless they remain 
corrosive in their action. Scar-tissue 
and hardening of the membrane fre- 
quently follow their use. 

Fortunately it is nolonger necessary 
to run these risks. There is a new anti- 
septic and germicide called Zonite. It 
is immensely powerful and yet abso- 
lutely 2on-potsonous. Zonite is far 
more powerful than any dilution of 
carbolic acid that can be applied to 
the body. And it means so much to 
woman’s comfort, beauty and health 
assurance. 

Women’s Division offers free booklet 

The Women’s Division has prepared 
a dainty booklet especially for women. 
The information it contains is concise 
and to the point. Send forit. Read it. 
Use the coupon below. Zonite Products 
Company, Postum Building, 250 Park 
Avenue, New York, N.Y. In Canada: 
165 Dufferin Street, Toronto. 

? In bottles, 25c, 50c and $1 
~ at drug stores 
Slightly higher in Canada 


If your druggist cannot supply 
you, send 25c direct to the 
Zonite Products Company. 


Lonile 


ZONITE PRODUCTS CO. 
Postum Building, 250 Park Ave., New York, N.Y. 


Please send me free copy of the Zonite booklet or | 
I 





i 
| booklets checked. C) Feminine Hygiene 

( Antiseptics in the Home 
] 
| Name ae marr. Tree Te ee | 
i PO AIES a5 5a woega sucneccieeuse ne conspuncoaes | 
ee Te Oe Bias 2 aiseweune | 
| Please PRINT name W-12 | 
——2 Gewe eee eee eee ee eee ee eee oe ee ee ee ee ee ee 
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been unable to trace the source of the box of 
bonbons which were discovered to contain 
poison. The candy was forwarded from Lon- 
don. 

Because there was no name or address in the 
package, Bebe did not touch the candy. At the 
suggestion of friends, she had the bonbons 
analyzed at San Francisco. 


LO ZIEGFELD is mobilizing his Follies gals 

for the production of the movie film, ‘Glori- 
fying the American Girl.” The little darlings 
will caper around a cast of famous players. 
Rex Beach has written the story, and it will be 
directed by Frank Tuttle, the chap who did 
‘“‘The American Venus.” 


OMEBODY was admiring one of those 

stunning white Stetsons that Tom Mix 
wears, the other day, and it leaked out that 
when Tom made his recent trip to Europe and 
throughout the United States with Tony, he 
used up over two hundred of them. 

Everywhere he went, some prominent man 
connected with his reception would want to 
keep a hat for a souvenir. They became so 
popular for this purpose that Tom wired for 
two hundred extra ones, and came home bare- 
headed at that. 


A NEW job has been created in the film in- 
dustry. The kiss-timer. 

The movie censorship board of San Francisco 
has passed a law ruling that movie kisses tran- 
spiring within that city’s boundaries must be 
limited to five seconds. 

Heigho, as they say in books. This is going 
to cramp the style of some of our film sheiks. 

ILLED as ‘“‘Mrs. Rudolph Valentino,” al- 

though she has often been quoted as saying 
she wished to be known only by her stage 


name, “‘ Natacha Rambova,”’ Rudy’s divorced 
wife is now appearing to crowded houses in 
vaudeville. There seems to be great curiosity 
to see the former wife of the great star. Nata- 
cha’s act is a sketch depicting a Russian refugee 
taking revenge on a revolutionist and she is 
striking in a gorgeous gown of metal cloth, 
woven to resemble a tiger’s skin. 


ELL, well. Tom Meighan’s young bro- 

ther, King, is in the movies. Tall, dark, 

and handsome and resembling Tom very much. 

He left New York for Hollywood recently to 

be starred by Columbia Pictures. Tom was in 
Florida when his brother left. 


. ILL you autograph my chest?” 
What was a poor girl to think? 

Margaret Livingston thought Wallace Mac- 
Donald was insulting her. Wouldn’t you? 

Then Wally shoved a pen and a small 
wooden box under her nose. And Margaret 
understood. 

It was Wally’s make-up box he wanted 
autographed. A cedar chest that bore the 
famous signatures of the many stars he has 
worked with. And he wanted Margaret to 
autograph his chest. 


ORIS KENYON is fairly saturated with 
musical atmosphere these days. Not long 
ago she took over the house of Caruso’s widow. 
In this home hangs two of the very few por- 
traits in oil of the famous tenor. 
Now Doris has taken up her singing studies 
again, under Fucito, Caruso’s former teacher. 
Before going into the movies Doris Kenyon 
sang in a church choir. Victor Herbert heard 
her sing one day and at once placed her in one 
of his musical shows, and Doris seemed des- 
tined for an oneratic career. But the movies 


won out. 























Mrs. Ray Long, wife of the editor of Cosmopolitan Magazine, sees 
how movies are shot at the United Studios with Anna Q. Nilsson 


prepared to do the shooting. 


*““Unhand that woman!’’ hisses 


‘*Trigger-finger’’ Nilsson, to which Charlie Murray answers: ‘‘When 
elephants nest in trees, old dear!”’ 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Re eins 


May MacAvoy wears with her trim, tailored suit, beige cape gloves with simple cuffs that give 
a touch of smartness to her costume. Miss MacAvoy is making 
“The Savage,” a First National production. 


As Miss MacAvoy Chooses Her Easter Gloves 


(7 ROPERLY selected Easter gloves blend with the color of the cos- 
tume and match other accessories, which are generally in beige, mode, 
bois de rose, wood, grey, natural or ivory. Gloves with bright trimmings 
should be considered in relation to the rest of the costume, so as to es 
obtain a pleasing harmony 
\ l:aster styles are varied to suit each wearer's taste and personality in dress. Novelty 
1 \ s cuffed gloves can be had with elaborate trimmings to be worn with semi-formal dress, 
‘ 5 \ or in tailored effect for street wear. Slip-ons for sport or country wear are plain, but \ \ 
' for town wear have somctimes a bit of simple trimming at the top. 
hg For tailored slip-ons_in lighter colors, washable leathers in cape and suede finish are 
| FL % 3 especially favored. They are perspiration proof, and are casily washed or dry-cleaned. 
| | \ ~~ 4 You can select correct Easter gloves at your favorite shop. Our Spring Style Chart will ; 
\ 4 \ a be sent you on request. \ l 





Seal THE ASSOCIATED GLOVE CRAFTS, 395 Broadway, NEW YORK, N.Y. i } 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 














“Tt was at Deauville I heard of a 
marvelous new method to beautify 
the skin,” said Celeste. 


An Incident French 
Beauties Probably 
Never Will Forget 


By Virginia Hoyt 


We scarcely recognized her? That is an unadorned 
fact. When Celeste Dornay came gaily tripping 
down the gang-plank from the Leviathan, our little 
group of ‘‘welcome homers” hardly knew her. She 
was as stunning as we were stunned. “What's the 
matter, dears?” she cried, as she threw herself 
into our arms. 
2 2 & & 

It all came out at luncheon. Our curiosity there burst 
its bounds with a ‘‘What in the world did they do to your 
complexion, Celeste?”’ 

“You'll simply die with amusement when I tell you the 
truth,” she answered. “I know that my face looks trans- 
formed—but it’s really funny—that is, the story of how 
it all happened. 

“It was at Deauville I heard of a marvelous new 
method to beautify the skin. French beauties hinted of 
it to me—as if I, an American, should know. The pitiful 
condition of my skin—then—should have told them 
otherwise. 

“One afternoon I ventured into the room of Rene-—a 
darling little beauty. She was at her toilet table. And 
as we chatted, I watched. She lavished upon her skin a 
pink cream from a modish pink container. I noted a del- 
icate almond fragrance. She removed it. That was her 
cleanser, I guessed. But promptly she applied it a second 
time—patted it daintily—and turned to chat awhile. 
Her skin food, too, I concluded, with surprise! 

* ‘Rene,’ I finally asked, ‘tell me, is that the new method 
you French beauties are praising? If so, what is it?’ 

***You do not know!’ exclaimed Rene, ‘and ¢t comes 
Strom your Amertca!’ She nearly convulsed herself with 
merriment—and then told me all. 

+ & & 


“Girls, these French beauties had given up their ex- 
pensive jar creams for a solidified pink cream which you 
push up and out of a pretty little oval-shaped container 
—and ts made in these United States! This one single 
cream they use as a cleanser, a skin food and @ base for 
powder. Not for economy’s sake, but because they find 
it does more for their skins than three separate jar creams. 

“Promptly did I divest myself of some francs and start 
following their method. Rene must have told the others 
of my abysmal ignorance concerning the excellence of 
this American beautifier—for they slyly jested about it 
afterwards. s 

“The upshot is—well, my ‘new’ complexion which 
you’ve admired.” es aes 


“But what is the name of it?’’ we clamored simul- 
taneously. 

“‘Sem-pray,”’ replied Celeste. ‘‘And over here, in the 
pretty oval container it costs you just seventy-five cents 
—or sixty cents in cake form—I noticed by the folder of 
directions. Not that your skins need beautifying, of 
course, but—’’ 

After bidding Celeste adieu, I know of at least one 
young lady who immediately sought out a toilet goods 
counter, purchased Sem-pray, and is now willing to agree 
that French beauties know a thing or two—about the 
United States. Yes, I’m the one! —V. H. 

Countless women are adopting this delightful new 
method to retain girlish loveliness. Costliest jar creams 
rarely, if ever, gave such results, they say. Accept the 
test and judge for yourself. Frankly, as makers also of 
jar creams, we have yet to find how certain complexion 
beautifiors —fhs secret of @ skin that’s always young—can 
be included in jar creams. So 
this is the sole form of cream 
offering these wonderful youth- 
giving ingredients. For your 
complexion’s sake, use it asa 
cleanser, a skin food and a base 
for powder—as booklet directs. 
At all stores. Or cut out the 
coupon for a test without cost. 


pel ee 
lees A 
Sem-lra 
“the Secret of a Shin 
thats Always Young” 


MME. LA NORE FREE 
654-D Sem-pray Jo-ve-nay Bldg. TEST 
Grand Rapids, Michigan 


You may send me 2 free supply of Sem-pray with 
booklet, “The Secret_of a Skin that’s Always Young.”’ 
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The tragic ending of a perfect love, the death of Mimi in ‘‘La 


Boheme.”’ 


This is one of the highlights from Metro-Goldwyn- 


Mayer’s special production of the immortal opera story. John 
Gilbert plays Rudolph, the poet, and Lillian Gish’s ‘‘Mimi”’ is 
regarded as the test performance of her career 


The musical atmosphere of the Caruso home 
has brought back all Miss Kenyon’s operatic 
ambitions, but she has a movie contract that’s 
not to be sneezed at, so we don’t need to worry 
about losing Doris. 


LOBE-TROTTING William Powell, who 

now wears the brand of Paramount, has 
accumulated numerous jokes in his travels, 
but one of the most ingeniots is this: 

A gentleman of Hebraic extraction bought a 
horse for $200 from a trader of dubious repu- 
tation, and the trader specified that the Jew 
must accept the horse as he bought him. It 
was a fine-looking animal, so the Jew agreed 
and asked permission of the trader to let the 
horse remain in the stall overnight. The 
trader acquiesced. 

The next morning the Jew called to get his 
horse. He could not see the animal’s head over 
the top of the stall and hastened to it, only to 
find the horse had died. 

“How about getting back my $200? 
horse is dead,” queried the Jew. 

‘Nothin’ doin’. You bought the horse for 
better or worse!”” The trader was adamant. 

The Jew had the carcass hauled away. 

Several weeks later the two men met. 

“What did you do with your horse?” asked 
the trader. 

“Had a raffle,” the Jew answered. 
ten chances at $100 apiece.” 

“Yeh. But how about the guy who won 
the horse?” 

“Hime Oh! I gave him back his $100.” 


The 


“T sold 


AMOUS PLAYERS-LASKY has finally 

won the suit brought against them by Mrs. 
Virginia Bridger Hahn, daughter of Jim Brid- 
ger, for defamation of her father’s character in 
“The Covered Wagon.” The picture shows 
the famous old Indian scout as the husband of 
Indian squaws and as a drunkard. 

In ruling against Mrs. Hahn, the Federal 
Court of Kansas City held that the changing 
standards of living make it impossible to de- 
fame one’s ancestors. Things considered 
proper in one generation might be held as im- 
proper in another, the judge said. 


“PT*HERE’S one born every minute and most 
of them live,” Mr. P. T. Barnum once 
sagely announced. You can sell them gold 
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bricks, oil wells and street cars. But the latest 
wrinkle in the “‘sucker” game occurred the 
other day. 

To begin at the beginning. Bebe Daniels’ 
new picture is a female edition of “ Brewster's 
Millions.’ It’s called ‘Miss Brewster’s Mil- 
lions,” is laid in Hollywood and Bebe, as an 
extra girl, has a million dollars to spend. In 
her mad haste to get rid of the money in the 
required ninety days she buys a worthless 
motion picture studio, an oil well—anything. 
So the Sunset Boulevard side of the Paramount 
Studio was converted into Bebe’s picture invest- 
ment and labeled ‘‘ The Excelsior Studios.” 

A short time after the set was decorated, two 
soft-voiced maiden ladies called at the Para- 
mount reception room. 

“Can you tell us where to find the general 
manager of the Excelsior Studios?” 

“No, mam. There ain’t no such thing.” 

“Oh, but there must be! The nicest man 
sold us stock in the Excelsior Motion Picture 
Company, with an entrance on Sunset Boule- 
vard, and said we could visit it any time we 
wanted!” 


NEW YORK columnist wrote a yarn re- 

cently about an incident that occurred at 
the Equity Ball. A photographer wanted to 
take some pictures of the movie folk, and ap- 
proached Conway Tearle with his request. 

The story goes that Mr. Tearle retorted that 
there was nobody else of the movies present 
but Sigrid Holmquist, and Mr. Tearle couldn’t 
be expected to pose with her, could he? 

And when Sigrid read this, she was peeved. 
She wrote an attention-caller letter to the col- 
umnist. Sigrid thought the yarn was meant as 
a reflection upon herself, and took great pains 
to point out that “in our last picture the gen- 
eral opinion was that whenever Mr. Tearle and 
I appeared together the all-seeing eye of the 
camera seemed to miss him entirely. Naturally 
he would be reluctant to take another chance.” 

The laugh’s on somebody, but whom? 


ENEFITS of stardom as seen by little Vir- 

ginia Marshall, age six years, who expects to 
receive a contract with a large producing com- 
pany: 

“What difference will it make whether you 
have a contract or not?” queried Kathleen, a 
friend of the embryonic star. 
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Now—A new and totally different 
way to remove cold cream 


A way that will double the effectiveness of 
your make-up. That will correct oily nose 
and skin conditions amazingly. That will make 


your skin seem shades lighter than before 





The ONLY way yet discovered 
that removes all dirt, grime 
and grease-laden accumulations 


in gentle safety to your skin 





N ODERN beauty science has. dis- 

covered a new way to remove 
cleansing cream—a way different from 
any you have ever known. 


It banishes the soiled towel method 
that all women detest. It contrasts the 
harshness of fibre and paper substitutes 
with a softness that you'll love. 


Now a test is being offered. Send the 
coupon and a 7-day supply will be sent 
you without charge. 


It will prove that no matter how long 
you have removed cleansing cream with 
towels, paper substitutes, etc., you have 
never yet removed it thoroughly from 
your skin ... have never removed it 
properly, or in gentle safety to your skin. 


What it is 


The name is Kleenex... a totally new 
kind of material, developed in consulta- 
tion with leading authorities on skin care, 


solely for the removal of cleansing cream. 


It is the first absorbent made for this 
purpose. There is no other like it. 


Exquisitely dainty, immaculate and in- 
viting; you use it, then discard it. White 
as snow and soft as down, it is 27 times 


Kleenex comes in dainty 
flat handkerchief boxes, 
to fit your dressing table 
drawer ... in two sizes: 









Boudoir size, sheets 
6byzinches . . 35c 


Professional, sheets 


o by ro inches. . 65c 

















‘No more soiled towels 


No more harsh substitutes 


removing cold cream 


Instead of towels, cloths, harsh 
fibre or paper makeshifts, you 
use this deliciously soft new ma- 
terial—27 times as absorbent! 


First 
Remove every bit of gcrm- 
laden matter, every particle 
of dirt, simply by wiping ; 
off face. } 


®-\ Then 
‘ +h 
ry 5 \ pay particular attention 


Py to the nose, so that it 
| : will be white and with- 
a) \ out shine, 
Then 
discard the used 
sheets — no more 


soiling of towels. 


\ 
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7-Day Supply—FREE | 
KLEENEX CoO., PH-4 

| 167 Quincy St., Chicago, Il. 

| Please send without expense to me a sample packet 

| 

| 


of KLEENEX as offered. 


IN GUNN oda oaks casccennnentess sebemnsttaasabqeetacdwmnsnantindece 


Address........ 


as absorbent as an ordinary towel; 24 
times as any fibre or paper makeshitt! 


Stops oily skins. Combats imperfections. 
Lightens the skin 

On the advice of skin specialists, women 

today are flocking to this new way. 

It will effect unique results on your 
skin. By removing all dirt and grime, 
it will give your skin a tone three or 
more shades whiter than before. 

That’s because old methods failed in 
absorbency. They removed but part of 
the cream and grime. The rest they 
rubbed back in. That is why your skin 
may seem several shades darker some- 
times than it really is. 

It will correct skin and nose oiliness 
amazingly. For an oily skin indicates 
cold cream left in the skin. The pores 
exude it constantly. That’s why you 
must powder now so frequently. That’s 
why, too, imperfections often appear. 

This new way corrects those failures 
of old ways. One day’s use will prove 
its case beyond doubt. 


Send the coupon 
Upon receipt of it a full 7-day supply 
will be sent without charge. 

Or... obtain a packet at any drug or 
department store. Put up as exquisitely 
as fine handkerchiefs, in two sizes: the 
Professional, 9x10-inch sheets—and the 
Boudoir, size 6x7 inches. Boxes that fit 
into flat drawers of vanity tables ... 
a month’s supply in each. Costs only a 
few cents. 


KLEENEX 


The Sanitary Cold Cream Remover 
































“Only Tangee changes color to 
blend. with each complexion.” 


BEAUTY you may have 
~or envy! 


WOULDNT you rather have real beauty 
than artificial? A complexion that glows 
with the natural blush-rose of youth? Lips 
that are soft, velvety and alluring? With 
color as natural as Nature herself? Then iry 
Tangeel 
A magic lipstick 
Unlike any other 
lipstick Tangee 
changes fromorange 
to blush-rose when 
you put it on—a 
shade that is warm, 
young, lovely and natural... Itis waterproof 
— frictionproof —kissproof — permanent — 
and absolutely harmless—and lasts about 
five times as long as other lipsticks, 


“The most precious make-up in 
the world”’ 


That’s what Tangee 
Créme Rouge has been 
called... You take the 
tiniest bit and spread it 
quickly. You have, not 

ae color, but a glow, deli- 
cate, elusive... Nowa tiny bit more. The 
glow is richer, more alluring... Experiment 
will show you just how much to use. 


Color magic in a compact 
In a handy form for 
your purse is Tangee 
Rouge Compact—the 
same lovely make-up in 
caked powder form— 
with puff and mirror— 
so easy to apply, any- 
where, anytime...If you 
plan to be more lovely . 
tomorrow... get Tangee today! 











Caution: Do not let anyone offer you “‘some- 
thing just as good.’ All substitutes are in- 
jerior. Look for TA NGEE inorange letters on 
each container. Tangee Créme Rouge, $1. 
Tangee Lipstick, $1. Tangce Rouge Com- 
pact, 756. 


TANGES | 
Be Beautiful with Tangee 


La aan - On ~~ 
wm Special Introductory Offer ». 


4 If your dealer cannot supply you, send us 
% 4 one dollar for (1) a full size Tangee Lipstick, 
o,* and we will send you in addition (2) a gen- 
“> erous free sample of Tangee Créme Rouge, 
and (3) “The Ari of Make-up” written by a 
famous beauty expert. (Your dealer's name 
will be appreciated.) 


DEPT. 82 THE GEORGE W. LUFT CO., 
417 FIFTH AVE., NEW YORK, N. Y. 
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Here he is, the gentleman of a thousand loves, Don Juan, as vi- 

sioned by John Barrymore for Warner Bros. The lady getting the 

warm look is Estelle Taylor, all dressed up as Lucretia Borgia, that 
ancient vamp who was so playful with poisons 


“Why!” replied Virginia, with withering 
contempt, “then I'll have a bungalow on the 
lot, like all of the other stars!” 


HERE is one polite truck driver in New 
York. He is Alice Joyce’s own discovery. 

Crossing Broadway recently Alice nearly 
became a casualty. She gauged the distance 
between herself and the curb and decided she 
could make it before the truck got there. 

But three steps were lost on a bit of New 
York’s sootiful snow, and Miss Joyce barely 
made it. 

The truck driver leaned out of his perch, and 
contrary to truck driving tradition, called 
friendly like: 

“Watch your step, Alice!” 


HEN Mr. and Mrs. Fred Niblo (Enid 

Bennett) left for a three months’ vaca- 
tion trip to Europe recently, they had consider- 
able explaining to do to their five year old 
daughter, Loris, who having been previously 
taken to Rome while “Ben Hur” was being 
filmed couldn’t see why she should be left at 
home this time. 

But Enid with great care told her that they 
had to be in New York for the opening of the 
picture, that they’d be hurrying around from 
place to place and it wouldn't really be nice at 
all for a little girl. 

A few days ago Loris got a postal from her 
mother from Europe, describing some scenery 
and ending with ‘Wish you were along, dar- 
ling.” 

Loris contemplated it a while, and then said 
to her grandmother, ‘‘That’s very silly of 
Mother and Dad. If they’d wished I was 
along a!l they had to do was take me. 

I suggested it myself. But they wouldn’t. 
So what’s the use now of writing postals 
like that?” 


ss HAT shall we do next?” the Park Avenue 

debutantes asked themselves. And they 
hit upon the idea of dressing up like movie 
stars and having a party. 

So recently at the Plaza the moving picture 
stars were able to see themselves as others see 
them when impersonations were given by 100 
members of the Junior League. Some of the 
screen players were improved upon by the 
amateurs, while the vanity of others received 
sad blows. 


O sooner did Helen Ferguson and her hus- 

band, William Russell, return from New 
York, intending to move into their beautiful 
new home in Beverly Hills, than both signed a 
contract to appear in a French Revolutionary 
period picture for the Concordia Film Co., and 
left for Algiers and Tunis, where the picture is 
laid. The Russells expect to return to Beverl. 
early in the summer. 


EW STONE has always wanted to play 

“The Desert Healer.”” He wanted to so 
much that about a year ago he purchased 2 
beautiful horse and started to train him for the 
picture—so hopeful was Stone that he would 
some day play the rdle. 

Then Sam Rork and Marion Fairfax pur- 
chased the story and engaged Lew for the part. 
Everything was great. Stone was crazy to 
play it and had the horse and everything. 

But he hasn't got the horse now. Just be- 
fore Stone started work on the picture. the 
horse was stolen. And puff went horse, a 
year’s feed bill and all of the time and money 
spent on the animal’s education. 


“ ARE NOSTRUM,” the Latin 
title of Rex Ingram’s latest 

opus—in plain American it means 
‘‘Our Sea’’—temporarily halted 
Broadway when it first shone down 
upon that lively street from the elec- 
tric lights of the Criterion Theatre. 

Latin is a language that has been 
dead for considerable years and 
‘“Mare Nostrum”’ halted Broadway, 
as has been said, momentarily while 
its meaning was sought. 

Then one of Broadway’s wisest 
boys came along. He translated. 

“Mare Nostrum,” said the wise- 
boy. ‘Horse Liniment.” 


HE White Star liner Olympic reached her 

port last week too late in the day for the 
regular inspection of alien passengers. And so 
one of our popular film stars was obliged to 
spend the night aboard ship. 

Tom Moore. He still has an English slant 
on his passport, due to the cradle being in Ire- 
land when Tom first gladdened the earth with 
his Irish grin. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





— 








—_a 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


aay discovering the three telltale 
places where age shows first on 
a woman’s face and then by correct- 
ing them by scientific treatments and 
exclusive preparations, Dorothy 
Gray became one of the world’s 
most famous beauty specialists. 


Society's 
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‘ OROTHY GRAY numbers 
among her clientele scores of 
+ the greatest names in the interna- 
tional social register. The results 
she accomplishes at her famous 
Fifth Avenue Studio can now be 
duplicated in your own home. 


ost “famous Faces 


kept young by her discoveries 


oHow 
DOROTHY GRAY’S 


methods and preparations 
overcome the three telltale 
signs of facial age 


pi look one’s age is a folly,” 

says Dorothy Gray. “Look- 
ing as old as one’s years is a 
crime against self.” 


Miss Gray says this with the 
assurance of an expert, one who 
has spent her lifetime in one 
worthy pursuit—facial rejuvena- 
tion. 


Hers is now one of the world’s 
most famous beauty salons. Lead- 
ing women in society and on the 
stage come to her exquisite and 
palatial studio on Fifth Avenue, 
opposite the famous Vanderbilt 
chateau. 


Dorothy Gray has become the 
leading exponent on facial re- 
juvenation. For the thousands 
who have come to her, often with 
the signs of heart-break in their 
faces, she has performed almost 
miraculous transformations. 


Not by harsh surgery, not “‘face- 
lifting,’ not ‘‘enameling’’—all so 
temporary and dangerous—but by 





scientific treatments with her own 
unique preparations. 


Now, all can be had in your own 
home. You can obtain the identical 
results—just as if you had come to 
the New York salonof DorothyGray. 


@ D 


3 Telltale Places Which Reveal a Woman’s Age 
Correct them and You Take Years Away 





Thin face with flabby 


muscles under the chin 


A Double Chin 


Wrinkles and Lines 
Around Eyes and 
Mouth 


¢ D 





Dorothy Gray’s preparations with complete directions 
for treatments can be obtained at the leading department 
stores and quality drug stores throughout the country. 


x D> 





Through her years of practice 
with a large and fastidious clientele, 
Dorothy Gray has now perfected 
systems for home treatment. 


You can erase years from your 
face if you’re over 30. If younger, 


you can prevent age lines from 
coming prematurely. 

A double chin, that first fatal 
sign of departing youth, can be 
restored to graceful lines. Droopy, 
flabby muscles can be “firmed’’— 

sallow skin made glowing—thin 
and withered skin can be re- 
vitalized—lines and crow’s-fect 
around eyes and mouth can be 
eliminated, erased. 


Learn allabout Dorothy Gray’s 
famous treatments and prepara- 
tions. She will gladly give you 
personal advice. Do not hesitate 
to tell her your beauty problems. 
Write in full, or use the con- 
venient coupon below. 

Dorothy Gray’s preparations, 
with complete directions for 
treatments, are on sale at fine 
department stores and leading 
drug stores throughout the coun- 
try. If such a store is not con- 
veniently near you, you may 
order direct. 

Mail the coupon or write today. 


T Dorothy Gray 26 


753 Fifth Ave. New York,NY. 


Please tell me how 

0 to treat a double chin. 

O) toround outa thin face and strengthen 
muscles under chin. 





L. 
. 








0 toerase wrinkles and lines around eyes 
and mouth. 
INAUIG ss «ccc cededecdadesnasnecandied 
MUMEO@E ss << cvccwdseetdisaddaecuecueeee 
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Beauty 
Over-Night 


OOK carefully at your complexion—after 
you have permitted it to remain, even 

for a single night, clogged with dust and 
make-up, uncreamed and unwashed! Note 
the coarsened pores —the sallowness — the 


drawn, lined appearance. 


To keep your good looks, MME, HELENA 
RUBINSTEIN, who has devoted a lifetime 
to cultivating facia) charm, advises correct 


care every single day. The scientific Valaze 
preparations made by this leading beauty 


specialist are now available to you. For 
every possible skin need, you can have a 


dependable, specialized aid to beauty. 


Cleansing, Protecting, Molding 


Valaze Pasteurized Face Cream—the ideal cleansing 
and molding cream. Blends smoothly into the skin, 
coaxing out all dust and impurities—molds out‘ tired look 

about the eyes and forehead. Creates a fresh smoothness 
for every skin—at the same time, is the only cream bene- 
ficial to an oily skin. Also an excellent powder base. 1.00 


To Clear and Whiten 


Valaze Beautifying Skinfood—a stimulating, non- 
fattening cream—whitens the skin several shades. Clears 
away sallowness, faint freckles and darkened skin pigs 


ment. The skin clearing masterpiece. 




















Oily or Coarsened Skins with Blackheads 


Valaze Beauty Grains —a marvelous soap substitute. 





Now that America is a dry country, we have things like this cellar- 


Clears clogged pores—removes blackheads, whiteheads, ette circulating among us. The shelves fold in, lowerin h 
impurities, greasiness, and refines coarsened skins, creat- ae & & a ie. . gt 9 glasses 
ing a delicate. smooth, fine-textured complexion. 1.00 and grape juice to the bottom. Clarence Brown is pouring Ronald 


Colman’s cold tea. This is one of the kicks in **Kiki”’ 


Emphasize your charms 
with these flattering, hygienic cosmetics 


Valaze Complexion Powder for normal or oily skins. / y WW , : . 
Valaze Novena Powder for dry skins. Both fine. RS. FARLE WILLIAMS entertained re 
Clingy, fragrant. 1.00, 1.50, 3.00 | cently at a luncheon and tea for Peggy 


Valaze Red Raspberry Rouge—the only authentic | Hopkins Joyce, who has returned from Europe 
raspberry rouge. Rich, vivacious—exceedingly becoming | and is about to start work on her second picture. 
Valaze Red Geranium RougemMme. Rubinste!n’s Florine kept open house, everybody ane ” 
newest shade — youthful, sparkling! The ideal shade | lunch that could and those that were working 
—<_ becoming evening shade for eh | dropped in for tea. Among the guests were 
Se TO soc. 1.00 | Norma and Constance Talmadge, Mrs. Peg 
ene rene ee meen pe BEAUTY.” fyi. | L2imadge, Mrs. Harold Lloyd, Ivy Shilling, 
eee Tine Rubindc's BREE 40. pace bookle,, | Mrs. Thalberg, Florence Vidor and a number 

‘i giving her famous home treatments for of others. : 
Pimples, Acne, Freckles, Shiny Nose, One thing cat parties of that nature always 
bar ee ot —_— Chin, and of demonstrate—those two Talmadge girls are 
, great foils for each other. Being sisters, you’d 


Address Below. : 

If you cannot procure Helena Rubinstein | think they saw enough of each other at home. 
Trade-mark Preparations locally, order direct from But when they go out, they are always to be 
found sitting side by side, playing into each 
Salon de Beaute Valaze other’s hands and keeping everybody roaring 


with laughter. They entertained the crowd 
sf that afternoon with quotations from nut fan 
letters they have received. Among the many 


beautiful and highly appreciated letters that 








46 West 57th Street, New York every star gets are always some from jails, in- 
sane asylums and private freaks that are a 
CHICAGO—30 N. Michigan Boulevard scream. And Constance and Norma certainly 


DETROIT—1540 Washington Boulevard make a great act of anything they attempt. 
BOSTON—234 Boylston Street 
SERW ARK--O6l: Booed Serent | BS sg FTED up to the Montmartre Saturday 
PHILADELPHIA—1719 Chestaut Street to see what was going on. Most remark- 


PARIS PALM BEACH LONDON | able thing I saw was this little girl Joan Craw- 





ford, an M-G-M find, who really looked per- 
fectly beautiful. In dull green satin, and danc- 
ing the Charleston very gracefully with Mich- 
ael Cudahy, son of the once-famous Jack 
Cudahy. If she photographs as beautifully as 
she looked that day she should be an addition 
to the screen. A young Corinne Griffith with- 
out Corinne’s disagreeable expression. 

Somebody was having a party at which were 
Florence Vidor, very distinguished in black 
satin; Colleen Moore, all in blue; Mrs. Tom 
Mix, in a three-piece ensemble of dark blue 
silk trimmed with sable; Mrs. Wallace Reid, 
in strictly tailored black, and Catherine Ben- 
nett. That girl is a beautiful blonde. No get- 
ting away from it. And anything prettier than 
a really beautiful blonde I don’t know. 

Syd Chaplin was very active on the dance 
floor. Lon Chaney and Raoul Walsh were at- 
tending to business, oblivious of all the gaiety 
and talking story a mile a minute. Leatrice 
Joy was there with the two Mayer girls, and 
she looked very lovely, in a deep, rich yellow 
dress, and a soft hat to match. 

The last two times I’ve seen her she had on a 
most unbecoming blue hat, and I thought 
she’d gone off in her looks. But seeing her in 
this, decided it was the hat all the time. Mrs. 
Harold Lloyd, lunching with some of the very 
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t SUNLIGHT 
‘Now in a jar of 


Now you can take a Sun Bath every night—while you 
sleep—thus quickly renew the youth of your skin 


Medical science has made wonderful 
advances in recent years. But one of 
the most far-reaching of all is the recent 
discovery of a method of storing the heal- 
ing rays of the Sun in a pure cold cream! 
Fred E. Goodall, inventor of the Goodall 
Process for treating vegetable oils and 
foods with a quartz lamp, has proved 
his right to recognition in this field. 


Recognized value of 
Ultra Violet Rays 


For years, scientists and medical author- 


ities have recognized the unusual healing 
properties of the Actinic of Ultra Violet 
Rays as administered by a quartz lamp. 


Leading scientists have proven—by re- 
markable clinical tests—that vegetable 
oils treated with these healing rays of 
Sunlight actually become charged— 
irradiated. Thus these irradiated oils— 
when brought in contact with the stom- 


ach and other organs—produce the same 
beneftts as the quartz lamp itself. 


Able men of research are daily advancing in knowl- 
edge on the problems of thus treating the internal 
organs with Sunlight. But we—by means of the 
Goodall Process—are confining ourselves to the 
most universal problem of all—the care of the skin 
and complexion. 


Now Sunlight in a cream 


By the Goodall Process, with the quartz lamp, we 
have succeeded 1 in storing irradiation in a cream. 
This is just another way of saying, Sunlight in a 
cream. Thus it is the only cream carrying the 
healing properties of Ultra Violet Rays. The 
name is RAY-CREME. 

So now you can take a Sun Bath in bed every 


night in the year—regardless of the weather— 
without any burning effect. For the Actinic of 
Ultra Violet Rays only serve to heal. Thus you 
can save your complexion from wrinkles and 
sallowness—you can banish and prevent blem- 


ishes—by the regular use of this simple Jar of 
Sunlightx—RAY-CREME. A trial proves it. 


Special metal-lined jars 
For months we were puzzled with the seeming 
passive action of our cream. It seemed to lose 
its energy after a few days. Then we discovered 


the trouble—the Sun Rays were escaping through 
the jars! Now we have overcome this completely. 


Now each jar of RAY-CREME is metal-lined. 
Thus no light can escape through the sides of the 
jar. So please remember that. When vou buy 
RAY-CREME you are buying captured Sunlight. 
So keep the lid on tight when not in use. Else the 
Sunlight escapes. Frankly, if you fail to keep the 
lid on at all times, you might just as well use any 


cream on the market. 


Photographs tell the story 


Please look at the photographs at the right. You 
are looking at the first authentic reproductions of 


photographs of Sunlight in a jar. These photo- 
graphs of RAY-CREME were taken in a sealed 


dark room. We can obtain enough light from a 
jar of RAY-CREME to “light strike” an X-ray 
plate! 

RAY-CREME is not simply one type of cream. 
It serves the purpose of every type of cream. 

It is entirely self-sufficient. It meets every skin 
need. For Sunlight is nature’s most powerful 
healer—the only food the skin can absorb. 

We make no medical claims. We don’t have to. 
Any doctor will tell you the benefits of Sunlight. 
We have successfully demonstrated that these 
healing rays can be stored in RAY-CREME by 
means of the quartz lamp. Can anyone, then, 
hesitate to believe in the youth-giving, tissue- 
building properties of RAY-CREME? Blemishes, 
such as blackheads, pimples, etc., cannot remain 
on a skin treated with Sunlight—RAY-CREME. 

A fair trial proves it. 
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cream! 


These photographs 
tell the story 





Plate taken in dark room on top of 
open jar of Ray-Creme. 














48 hour side exposure of plate in dark 
room. Light so intense from jar of 
RAY-CREME that it reflectcd and 
registered nearby pasteboard box. 





Plate showing light glowing like flame 


from top of jar of Ray-Creme. This 
photograph was taken of side of jar 
in dark room. Shorter exposure than 
one above. 


A years’ supply for a dollar 


By using this coupon and securing a trial jar at the price of & 
$1.00, you can obtain a YEAR’S SUPPLY FREE under our 
special offer. This sounds as extraordinary as RAY-CRE ME 
itself. We cannot put RAY-CREME in drug or department 
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stores for a year. All orders must be delivered from our 5 Ania neawiens aemnnen aman atene 
laboratory to the user. Hence, we offer this unusual oppor- 1 30 E. Kinzie Street Gaienie ii 1 
tunity. We mean just what we say—One Year’ s Supply Fora cond fon ns pe RAY-CREME sashes aid Stila ! 
Dollar. We will explain this by letter on receipt of your order. : pay the postman One Dollar (31.00) when he delivers it. . 

1 Write and inform me how I can secure a further supply } 

i for my needs for one year without further expense. i 

| 1 

; NMG csvedaiacdeas sa deudevduvsdadeddenesawanaan ; 

| i] 

DMR ccc cucndnaddevadeedddeacdatedeadiiiaesnewas 1 
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TRADE MARK | Please Print Name Plainly t 

a. ! Canadian and f d t be ied with 1! 
(Actinized by the Goodall Process) hes 
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Henry Tetlow’s Famous 


Swan 
Down 


TRADE MARK REG. U.S. PAT. OFF. 


Face Powder 


Give your skin a perfect finish 
with this soft, pure, fragrant powder. 

Internationally famous for sixty 
years. A high quality powder with- 
out an equal, at 25 cents, in a round, 
flat, purse-fitting box. Five shades. 
At all toilet goods counters. 








Henry Tet ow Co., Philadelphia, Pa. 
Makers of Pussywillow Powder 











For Expert Beauty 
cAdvice-Write to me 


My beauty methods will cor- 
Tect coarse spores, wrinkles, 
pimply or oily skin, freckles, 
flabby muscles— and give you 
a smooth, clear, lovely skin. 
It is easy to become a radiant, 
alluring woman if you just 
know how to beautify yourself 
athome. Thousands of women 
have used my methods with 
such marvelous benefit that 
I actually guarantee results 
to you 


vm : Method Book Free 


I shall be glad to send you a free copy of my book telling 
iow to solve your beauty problems. Write for it today! 


LUCILLE YOUNG, Room 12.54 Lucille Young Bidg., Chicago, IIL 
SCHOOL FOR 


WARDROBE DESIGNERS 


Super directed courses for designing 
wardrobes for Stars and Productions. 
Graduates in leading Studios. Studio 
and Book Courses. 


BROWNS DESIGNERS “new york city” 


























PHoTOPLAY MAGAZINE—ADVERTISING SECTION 




















Mr. and Mrs. Neil Hamilton at breakfast. 
fruit but Neil seems to feed just on long looks. 


Mrs. Hamilton eats 


Economical, any- 


how, and it should help Neil to keep the cook and his waistline 
easily. Those looks may not last, though. The Hamiltons are 
newlyweds 


smart young society matrons. Priscilla Dean, 
all in black, with a tiny black velvet hat orna- 
mented with rhinestones—and so exquisitely 
thin I hardly knew her. Carmelita Geraghty 
and Virginia Valli and Julanne Johnstone, the 
regulars, much as usual. 


ME MURRAY must keep a little notebook 
of glittering, airy remarks to lightly toss to 
the press. When she returned from aktroad 
several months ago and her matrimonial inten- 
tions were probed by inquiring reporters, Mae 
provocatively replied: “Paris is lovely in the 
spring!” 

Now she returns from another trip to the 
continent where her name has been coupled 
with Valentiro, and in answer to the same 
palpitant questions, Mae sweetly answers: 

“The man I marry must be able to cook 
bacon and eggs and be willing to serve them 
to me!” 


ie is mighty interesting to note that George 
Fitzmaurice, who is generally considered one 
of the most artistic directors in the business, 
has developed a most startling box office flair 
during the year just passed. 

Fitzmaurice is the only director to have two 
of his pictures listed among the fifty-two best 
box office attractions in 1925. His “Thief in 
Paradise” is rated among the first twenty. 

His other picture, which I consider his 
greatest from all angles and which introduces 
Vilma Banky to the public, “The Dark 
Angel,” ranks considerably kelow “A Thief in 
Paradise,’’ much to my surprise. 

I guess I’m not the only one to discover 
Fitzmaurice’s unusual achievement, for he has 
been signed by Joe Schenck to direct Rudolph 
Valentino’s next picture at what is said to be 
the highest salary ever paid a director to make 
a single picture. 


IKE and Ike,” the immortal comic strip 

twins, have nothing on Mary and Mar- 
gery Angus, two Hollywood girls who are as 
alike, from pretty curling hair to smal! slippers, 
as two automat sandw iches. 

Sometimes it is a liability to be an exact 
replica of someone else, but when the twins 
went on location with the John Ford-Fox 
troupe. filming ‘‘The World of Promise,” it 
proved an asset. 


The company established a pay station and» 
because Margery was confined to her room with 
a nasty cold, Mary went to the station to col- 
lect both checks. The paymaster refused to 
give Mary her sister’s check, despite all argu- 
ments. Mary left and stealthily waited around 
the corner for about five minutes. Then she 
returned to the paymaster with a petulant 
scowl on her face: 

“T’m Margery Angus. I think you’re aw- 
fully mean to make me come all the way down 
here for my check!” said Mary—and walked 
away with Margery’s check! 


HOSE on the recent sick list: Richard Bar- 

thelmess suffering with la grippe. Elaine 
Hammerstein, waiting for ten stitches to be 
removed from her cheek, following an ice spill. 
Seena Owen, injured during the filming of 
“Shipwrecked,” and Tom Mix _hobbling 
around on crutches. Tom strained several 
ligaments during the making of a scene in his 
n¢w picture. 


OLLYWOOD society has talked of very 

little else recently but Marion Davies’ 
costume ball, held in the Ambassador ballroom 
and attended not only by all the most cele- 
brated stars but by a large number of titled 
and distinguished foreigners as well. 

The big ballroom was turned by a decora- 
tor’s art into a lavish and beautiful Hawaiian 
scene, two orchestras played the most enticing 
dance music and at midnight an elaborate sup- 
per was served at small separate tables scat- 
tered among the cocoanut palms. 

Miss Davies herself appeared in the costume 
of a roth century belle and I don’t believe she 
has ever looked so pretty on or off the screen. 
The soft blue velvet of the quaint old-fash- 
ioned gown and the fetching poke bonnet with 
curling ostrich plumes of pale pink brought out 
her blonde loveliness in a fascinating way. She 
was assisted in receiving by her sister, Mrs. 
George Van Cleve, and her niece, Miss Pepi 
Lederer. 


T was great fun to see Mr. and Mrs. Douglas 
Fairbanks enjoying themselves, dancing to- 
gether like a couple of youngsters. They so 
seldom go to big parties. Mary was Lillian 
Gish, she said, and wore Miss Gish’s little seam- 
stress costume from “‘La Boheme” and Doug- 
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TWELVE LESSONS IN 
SALESMANSHIP 





This sounds ridiculous, but that is the equivalent of what you will receive if 
you take advantage of OPPORTUNITY’S New Special Subscription Offer. 
OPPORTUNITY (The Salesman’s Guide) covers all phases of the direct selling 
field, which today is only in its infancy. This field offers exceptional possibilities 
to the young man or woman who is ambitious and desirous of getting ahead. 
Women will welcome this chance to turn their SPARE TIME into MONEY. 


GetOutoftheRut! 


Every Issue of 


Thousands of young T MAKES no difference what you Opportunity 
men and women are Maeva ine 
already making good are—a salesman, a professional Sax 


substantial incomes 
representing large, 
reputable, direct sell- 
ing houses and in- 
troducing their lines 
into various com- 
munities. Large 
firms manufacturing 
well-known and 
trade-marked mer- 
chandise are turning 
to this method of 
marketing their 
goods, and they are 
looking for thou- 
sands of men and 
women to represent 
them. 


man or an office worker. Whatever 
your line, your success depends upon 
your ability to put over your ideas 
with others. That’s why some men, 
of seemingly less ability, step ahead 
of fellows who really KNOW but who 


ror: Do We aw) o) ORD Gob e- tae ol Label muelerayaba 


of your greatest success if you don’t 


know and practice salesmanship. 





is filled with real, in- 
teresting HOW TO 
DO IT information. 
They are lessons in 
direct selling in the 
form of inspirational 
articles written by 
high-powered sales- 
men who know this 
game from A to Z. 
Learn more about it 
by taking advantage 
of this rock-bottom 
subscription offer. 
Fill in the coupon at 
the bottom of the 
page and send it in 
at once. 


To interest more people in the direct selling field OPPORTUNITY has cut its 
subscription price in two. Formerly $2.00—now only $1.00 per year—OPPOR- 
TUNITY sells on the newsstand for 25 cents per copy (or 4 issues for $1.00). 
Take advantage of this special subscription offer. Send $1.00 and the coupon 
below and receive the next twelve issues of OPPORTUNITY—every issue a 
lesson in itself—delivered to your door by the postman before the first of 
each month. 


Fill out coupon—mail today and your subscription will start with the next issue 
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OPPORTUNITY MAGAZINE (The Salesman’s Guide) 
750 N. Michigan Avenue, CHICAGO, ILL. 

f Currency 

Enclosed please find $1.00 oe for which you will please send me the next 12 issues of the big 


new Opportunity Magazine. Send to following address: 
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[] Check here if a two year subscription is desired and enclose $2.00. Photo. 4-26 
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The Amusement Calendar 


Ooffere 


Associated Exhibitors, /nc 


Oscav A. Price, Pres. 












HOUSE 
PETERS 
ana 
JAY 
HUNT 








From Leroy Scotts 
Famous Novel 


Defensé 





























Personally Supervised by Edward Silton 





GLENN HUNTER 


with 


CONSTANCE BENNETT 


~~ as another of those 
lovable boob'characters 


PINCH 
HITTER 


Divected by Joseph Henabery from 
the Story by C. Gardner ‘Sloan 













* 





STRONGHEART 


The most natural actor on the screen. 
in a smashing picturization of the 


widely vead Novel by Rufus King ~ 





Presented 6 

HOWARD ESTAB 
Divected by 
Paul Powell 





OOK 





20.05 24252 27 28 








y Sor Divectedb | 
Counsel ic wiisie 





( 


PHOTOPLAY MAGAZINB—ADVERTISING SECTION 























Her grandmother is doing the driving but why should Bebe Daniels 

carry a riding crop? Can it be that this is a four-legged roadster? 

Or is the whip used to scare away the traffic cops? Darn mysterious, 
these movie girls 


las was Don Q. in a dashing black Spanish 
costume. Mr. and Mrs. Charlie Chaplin were 
the Emperor Napoleon and the Empress Jose- 
phine. Charlie has always wanted to play 
Napoleon, and is always saying that when he 
gets ready to retire he will make one last pic- 
ture of the “Little Corporal’s”’ life, playing the 
title réle himself. He had a very lavish cos- 
tume made of the Emperor’s white uniform. 
Mrs. Chaplin looked particularly lovely in an 
empire gown of sapphire blue velvet, and a 
lovely diamond coronet in her dark hair, which 
was piled high on her head. 

Norma Talmadge was a Russian ballet girl, 
in a strikingly individual little dancing dress 
in scarlet and blue, with high black patent 
leather boots and a stiff little patent leather 
helmet. And Constance was a Dutch boy, in 
bright blue satin pantaloons, her blonde hair 
worn straight and short like a real little Hol- 
lander’s. Buster Collier, who accompanied 
her, wore the outfit of a Bowery tough, topped 
by a brown derby. 

Tom Mix wore a pure white vaquero’s outfit, 
trimmed in silver, and Mrs. Mix was a Vic- 
torian court lady, in purple velvet and ermine. 
The dress of that period and the hair dressed 
high gave her an opportunity to wear some of 
her most beautiful jewels, including a diamond 


| tiara and a diamond collar of exquisite work- 


manship. 


HE costume voted by everyone the most 

beautiful was that designed for Florence 
Vidor by Banton, the Parisian designer. It 
was a Venetian affair, of pure white tulle, with 
a tight fitting satin bodice above the frothy 
skirt, a tiny white velvet hat with a black lace 
mantilla draped about it and touching the 
oval of her face. George Fitzmaurice and Ron- 
ald Colman, who accompanied her, came in 
regulation evening clothes, as did Joe Schenck. 
Jack Barrymore was a tramp, with a large 
putty nose painted red and the most realistic 
looking suit of clothes that ever draped rags 
and tatters about a famous actor. But the 
hit of the evening among the men was Jack 
Gilbert, who came as “‘Red Grange,” his foot- 
ball togs topped by a flaming red wig of gigan- 
tic proportions. 

Miss Lillian Gish looked like one of Jane 
Austen’s heroines stepped straight from the 
pages of the book, in a little white frock and 
old-fashioned hair dress. The Princess Bibesco, 
who is the house guest of Mr. and Mrs. Fair- 
banks and the daughter of the Earl and Coun- 
tess of Oxford and Asquith, came in the full 
court dress of Roumania. Her husband is the 
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Roumanian minister to the United States. 
Her brother, Anthony Asquith, was a toreador, 
and Madame Elinor Glyn was a Spanish grande 
dame, in black velvet with a huge comb and 
graceful mantilla draped about her lovely red 
hair. 


NE of the most stunning costumes there 

was that of Bebe Daniels as Joan of Arc. 
Bebe had a suit of armour made of cloth of 
silver. Her high boots were of silver leather, 
over white silk tights. On her breast hung a 
flashing cross of diamonds and she carried a 
silver cross with a lot of diamonds outlining it. 
She wore a short black wig. 

Colleen Moore was the cutest thing imagi- 
nable in blue satin overalls, an enormous straw 
hat, and a bright red wig. 

The comedy sensation of the evening was 
Marshall Neilan and Allan Dwan as the Smith 
Brothers. They made up to look exactly like 
the well-known pictures on the boxes of cough 
drops, beards and all, and they were a riot 
everywhere they went. Norman Kerry was in 
the uniform of a French officer. 


R. and Mrs. Charles Ray wore elaborate 
Spanish costumes and Lilyan Tashman 
was stunning in a ballet costume of black velvet 
and tulle, with very short skirts and full length 
black silk tights. She also wore a small, heart 
shaped black velvet hat over a white silk wig. 
Anna Q. Nilsson was in peach velvet panta- 
loons and Renee Adoree was a French peasant 
girl. Corliss Palmer wore a hoop skirt of the 
Louis XVI period, in apricot satin and gold 
lace. Jack Pickford was a bell hop, Claire 
Windsor an Eton boy and Ann Pennington 
wore a white ballet outfit. 
It will be a long time before this party is 
topped. 


UITE a while since we’ve had a big opening 

in Los Angeles and the excitement that at- 
tended the recent first night of Douglas Fair- 
banks’ “‘Don Q.” was very welcome. Douglas 
and Mary and Charlie Chaplin combined to 
make it a very memorable occasion, for they 
acted as though the entire audience were their 
guests and I have seldom seen any one of the 
three so charming or entertaining. 

Douglas made a sincere and impresssive 
little speech after the enormous applause for 
the picture had subsided, well lighted with 
humor, and then introduced the members of 
the cast. Mary Astor, in pale pink, her gor- 
geous hair a delight to every eye, took a little 
bow, followed by Jean Hersholt, Warner Clin, 
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Lottie Pickford Forrest, Donald Crisp and 
others. Then Charlie took the stage and gave 
a brief pantomime in the Spanish atmosphere, 
the topic being a bull fight. It was a real 
privilege to see the great comedian doing his 
stuff in such a relaxed mood. 


UT the crowning moment of the evening 

was when Doug said that he wanted to in- 
troduce to them his “best pal and severest 
critic,’ Mary Fairbanks. As she came forward 
Mary was obviously nervous, but she looked 
too lovely for words, in a frock of pale pink and 
silver, quite long in the skirt and very simply 
made, with her shining curls piled high. 

She made a faltering, hesitant, friendly little 
speech that did better than any flowery oratory, 
and brought down the house. 


In the audience I saw Mrs. Charlie Chaplin, | 
beside her husband. She wore old-rose velvet, | 


made empire fashion, with a rose velvet coat 
trimmed in chinchilla to match. Colleen 
Moore and her husband, John McCormick, 
Colleen in frock of gray taffeta, ornamented by 
a soft lace bertha and pale pink silk roses, and a 
gray velvet coat entirely edged in platinum fox. 
Joe Schenck and Norma Talmadge, Norma ina 
gown of vari-colored metallic cloth, with a 
black velvet coat trimmed heavily in ermine 
and a small, black velvet toque, with ermine 
bands. (Norma has to wear a hat these days, 
because her hair is half-and-half for Kiki and 
won’t de at all, she says.) Claire Windsor and 
Bert Lytell, Kathleen Clifford, Mr. and Mrs. 
Douglas MacLean, and many other celebrities 
were there also. 


VER since Barbara La Marr became ill and 

went to the Altadena bungalow to live, the 
little boy she adopted has been cared for by 
ZaSu Pitts and her husband, Tom Gallery. 
The Gallerys have a daughter three and a half 
years old and Barbara’s adopted son has been 
capital company for little ZaSu Anne. 

Now it looks as if the boy will have a per- 
manent home with the Gallery family. They 
are considering adopting him legally. 

[ CONTINUED ON PAGE 105 ] 














One of the best starts for a movie 


career is the right father. Ann 
Rork’s dad is Sam Rork, the pro- 
ducer. Upon graduating from an 
exclusive finishing school, Ann 
announced she wanted to be a star. 
Daddy put her in ‘‘The Desert 
Healer.’’ Judging by this still the 





rest ought to be simple 






Your teeth 
made white, 
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FREE 


10-Day Tube 
Mail Coupon 





glorious, charming! 


—your gums like coral to contrast them 


Both come quickly when that dingy film 


| is removed this way. Please accept a 10- 


day tube to try. 


ERE are beautiful teeth for the ask- 

ing. Those dazzling clear teeth that 
add so immeasurably to one’s personality 
and charm. 

Millions have found them in this new 
way. Dental authorities urge it. In a 
few days you can work a transformation 
in your mouth. Dull teeth thus are made 
to glisten. Gums are firmed and given a 
healthy, coral color. 

Now a test is being offered. Find out 
what can be done with your teeth, quickly, 
amazingly. Just mal coupon. 


Film—that’s the trouble 


Dental science now traces scores of tooth 
and gum troubles to a germ-laden film that 
forms on your teeth. 

Run your tongue across your teeth and 
you will feel it—a slippery, viscous coating. 
That film absorbs discolor- 
ations from food, smoking, 
etc. And that is why your 
teeth look “off color” and | 
dingy. 

It clings to teeth, gets 
into crevices and stays. It 
lays your gums open to 
bacterial attack and your 
teeth opento decay. 


1 Address..... 


co - 


‘FREE ‘Pepsadent 


Mail Coupon for 
10-Day Tube to 


THE PEPSODENT COMPANY, 
Dept. 288, 1104 S. Wabash Ave., Chicago, IIl., U. S. A. 


Germs by the millions breed in it. And 
they, with tartar, are a chief cause of 
pyorrhea. 


Mere brushing won't do 


Ordinary dentifrices and cleansing won’t 
fight film successfully. Feel for it with 
your tongue. Note how your present 
cleansing method is failing. 

Now mew methods are being used. A 
dentifrice called Pepsodent—different in 
formula, action and effect from any other 
known. Largely on dental advice, the 
world has turned to this method. 


It removes that film. 
And Firms the Gums 


It accomplishes two important things at 
once: Removes that film, then firms the 
gums. No harsh grit, judged dangerous 
to enamel. 

A few days’ use will prove its power 
beyond all doubt. Send the coupon. Ciip 
it now before you forget. 


Canadian Office and Laboratories: 191 George St., Toronto, Canada 


~ 








The New-Day Quality Dentifrice 
Endorsed by World’s Dental Authorities 


Only one tube to a family. 
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What the Stars 


WEST COAST 
(Unless otherwise specified studtos are at Hollywood) 


BUSTER KEATON STUDIO, 1025 Lillian Way. 


Buster Keaton directing ‘‘Mr. Battling Butler”’ 


with Buster Keaton and Sally O'Neil. 


CHARLES CHAPLIN STUDIO, 1416 La Brea Ave. 


Charles Chaplin directing ‘‘The Circus’’ with 
Charles Chaplin and Myrna Kennedy. 


CHRISTIE STUDIOS, 6101 Sunset Blvd. 


Bobby Vernon, Walter Hiers, Jimmie Adams and 
Neal Burns, all working on two-reel comedies. 


CALIFORNIA STUDIOS, 1438 Gower St. 


Bob Dillon directing the serial ‘‘ The Silent Flyer”’ 
with Malcolm McGregor and Louise Lorraine. 


FILM BOOKING OFFICES, 780 Gower St. 


Ralph Cedar directing ‘Fighting Hearts’? with 
Alberta Vaughn, Larry Kent, Al Cooke and Kit 
Guard. 


Production will soon start on “A Poor Girl's 
Romance,”’ ‘*The Non-Stop Flight”’ and ‘‘ The Isle 
of Retribution.’’ Cast not named. 


Larry Semon Prod. Production has started on 
**Spuds’’ with Larry Semon and Dorothy Dwan. 


Tiffany Prod. Louise Gasnier directing ‘‘ Pleas- 
ures of the Rich’’ with Jack Mulhall, Hedda 


Hopper and Mary Carr. 


FOX STUDIOS, 1401 N. Western Ave. 


3.G. Blystone directing ** The Silk Hat’’ with Tom 
Mix, 

Victor Schertzinger directing ‘‘Siberia’’ with Alma 
Rubens, Edmund Lowe, Lilyan Tashman and Lou 
Tellegen. 

Emmett Flynn directing ‘‘ Yellow Fingers’’ with 
Olive Borden, Ralph Ince and Claire Adams. 


Harry Beaumont directing ‘‘Sandy’’ with Madge 
Bellamy, Leslie Fenton and Harrison Ford. 


LASKY STUDIO, 1520 Vine Street. 


William Wellman has completed ‘‘The Cat’s 
2ajamas”’ with Betty Bronson, Ricardo Cortez and 
Arlette Marchall. 

Mal St. Clair directing an untitled vehicle with 
Pola Negri and Robert Ames. 


Herbert Brenon directing ‘‘Beau Geste’’ .with 
Ronald Colman, Alice Joyce and Wallace Beery. 
Allan Dwan directing ‘*Padlocked”’ with Lois 
Moran and Allan Simpson. 


Clarence Badger directing ‘‘Get Off the Earth’’ 
with Raymond Griffith. 


James Cruze directing ‘‘Old Ironrides.”’ 
named. 


Cast not 


Douglas MacLean Prod. William Beaudine 
directing ‘“‘That’s My Baby” with Douglas 
MacLean. 


METRO-GOLDWYN-MAYER STUDIO, Culver 
City, Cal. 


Phil Rosen directing an untitled production with 
Conrad Nagel and Renee Adoree. 


Lew Lipton directing ‘‘Baby Mine’’ with Charles 
Ray, Eleanor Boardman and Bert Roach. 


Hobart Henley directing ‘‘Bellamy the Magnifi- 
cent’’ with Ramon Novarro. 


Victor Seastrom directing ‘‘The Scarlet Letter’’ 
with Lillian Gish and Lars Hanson. 


Harry Millard directing ‘‘Lovey Mary” with 
Bessie Love. 


Production will start soon on ‘‘The Flaming 
Forest.’’ Reginald Barker directing. 


and Directors Are Doing NOW 


METROPOLITAN STUDIOS, 1040 La Palmas 
Ave. 


Harold Lloyd Prod. In between pictures. 


Corinne Griffith Prod. Production will soon 
start on ‘Into Her Kingdom” with Corinne 


Griffith. 


Christie Prod. Al Christie directing ‘“‘Up In 
Mabel’s Room” with Marie Prevost. 

Metropolitan Prod. George Melford has com- 
pleted “Shipwrecked’’ with Seena Owen and 
Joseph Sehildkraut. 


PICKFORD FAIRBANKS STUDIO, 7100 Santa 


Monica Blvd. 


United Artists Prod. George Fitzmaurice direct- 
ing ‘‘Sons of the Sheik’’ with Rudolph Valentino 
and Vilma Banky. 

Sidney Franklin directing “Silky Anne” with Con- 
stance Talmadge and Walter Fidgeon. 


MACK SENNETT STUDIO, 1712 Glendale Blvd. 


Alice Day, Ben Turpin, Ralph Graves, Billy 


Bevan, Ms ideline Hurlock, Raymond MeKee and 
Ruth Hiatt, all working on untitled two-reel 
comedies. 


UNITED STUDIOS, 5341 Melrose Ave. 


First National Prod. Alfred E. Green directing 
Miss Nobody’’ with Anna Q. Nilsson. 


Frank Lloyd directing ‘‘The Wise Guy” with 
James Kirkwood. 

E. M. Asher directing ‘‘Good Luck’’ with Con- 
way Tearle. 

Al Santell directing ‘‘ Molasses’’ with Jack Mul- 
hall, Charles Murray and Gaston Glass. 


Production will soon start on ‘‘Ella Cinders”’ 
with Colleen Moore. 


United Artists Prod. Sam Goldwyn, Henry 
King directing “ The Winning of Barbara 
Worth” with Ronald Colman and Vilma Banky. 


UNIVERSAL STUDIOS, Universal City, Cal. 


Herbert Blache directing ‘‘The Man in the 
Saddle’ with Hoot Gibson oan Virginia Brown 


Faire. 


Edward Sedgwick directing ‘‘The Continental 
Limited’ with Jack Daugherty and Blanche 
Mehaffey. 


Edward Laemmle directing ‘‘The Whole Town's 


Talking’ with Edward Everett Horton, Virginia 
= Corbin and Helen Costello. 


William A. Seiter directing ‘‘Rolling Home” with 


Reginald Denny and Marion Nixon. 


Melville Brown directing ‘‘The Girl on the Box” 
with Laura La Plante, Elinar Hanson and ZaSu 
Pitts 


Lois Weber directing ‘‘The Star Maker’ with 


Mary Philbin, Francis X. Bushman and Grace 
Darmond. 


Cliff Smither directing ‘‘The Frontier Rider” with 
Art Accord. 


Dallas Fitzgerald Prod. Dallas Fitzgerald 
directing ‘‘Silver Lanterns’’ with Ethel Clayton, 
Pauline Garon and Dorothy Dwan. 


WARNER BROS. STUDIO, 5842 Sunset Blvd. 


Alan Crosland directing ‘‘The Tavern Knight’’ 
with John Barrymore. 


Walter Morosco directing ‘‘Sitken Shackles’’ with 
Irene Rich, Huntly Gordon and Robert Schabtie. 


Herman Raymaker directing ‘‘Hero of the Big 
Snows” with Rin-Tin-Tin, Alice Calhoun and Don 
Alvarado. 

J. Stuart Blackton directing ‘‘Hell Bent for 
Heaven” with Patsy Ruth Miller and Johnny 
Harron. 


EAST COAST 


aes APH haa DIO, 807 East 175th St., New 
City 


York 


yeorge Archainbaud directing ‘‘Puppets” with 
Milton Sills and Gertrude Olmstead. 





COSMOPOL ITAN ph head 127th St. and Second 


Ave., New York C 


Robert Kane Prod. Wesley Ruggles directing 
“The Wilderness Woman” with Aiieen Pringle 
and Lowell Sherman. 


JACKSON STUDIOS. Jackson and Westchester 
Ave., Bronx, N. Y. 


Charles Hines directing ‘‘The Brown Derby” with 
Johnny Hines and Diana Kane. 


alate eg Seni ahd risa i ae Ave. and Sixth 
» Long Island City, 


Frank Tuttle directing ‘‘¥ine Manners’ with 
Gloria Swanson and Eugene O’Brien. 


Gregory LaCava directing nw ake a Chance” with 
Richard Dix and Alyce Mills. 


Edward Sutherland directing ‘‘That Old Army 
Game” with W. C. Fields and Louise Brooks. 


D. W. Griffith directing ‘‘Sorrows of Satan’’ with 
Carol Dempster, Adolphe Menjou and Ricardo 
Cortez. 


Earle Kenton directing ‘‘The Palm Beach Girl”’ 
with Bebe Daniels and Larry Grey. 


TEC-ART STUDIO, West 44th St., New York City. 


Al Lichtman Prod. ‘‘Charley’s Niece’ with 
Madge Kennedy, Creighton Hale, David Butler, 
Ethel Shannon, 


WHITMAN BENNETT STUDIO, Glendale, L. I. 


Excellent Pictures. Will Nigh directing ‘‘The 
Nest’’ with Pauline Frederick, Holmes Herbert, 
Reginald Sheffield and Jean Acker, 


CHANGES IN TITLES 
FIRST NATIONAL PICTURES. 
“‘Twentieth Century Unlimited”’ will be released as 
“High Steppers.’’ 


“The Second Chance” will be released as “Her 
Second Chance.’ 


’ 
UNITED ARTISTS CORP. 
“Scraps” will be released as “Sparrows.” 


BUSINESS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 


Associated First National Pictures, 383 Madison Ave. 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 


Distinctive Pictures Corporation. 366 Madison Ave., 
New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky Corporation (Paramount) 
485 Fifth Ave., New York City. 
= Booking Offices, 1560 Broadway, New York 
ty. 


Al Lichtman Corp., 1650 Broadwav, New York City. 

Fox Film Company, 10th Ave. & 55th St., New 
York City. 

Metro-Goldwyn, 1540 Broadway, New York City. 

Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 

Pathe Exchange, 35 West 45th St., New York City. 

Principal Pictures Corporation, 1540 Broadway, New 
York City. 

Producers Distributing Corporation, 469 Fifth Ave , 
New York City. 

Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Ill. 

United Artists Corporation, 729 Seventh Ave., New 
York City. 


Universal Film Mfg. Company, Heckscher Building, 


5th Ave. and 57th St., New York City. 
Warner Brothers, 1600 Broadway, New York City. 
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NE pupil of the Paramount School has suc- 

ceeded to the extent of being put under con- 
tract by the regular Paramount organization. 
He is “Buddy” Rogers and his first part, out- 
side of Paramount School’s feature, “Glorious 
Youth,” will be an important role in “Beau 
Geste,” which Herbert Brenon will film in the 
West Coast studio. 

Jefore he entered the Paramount School, 
Buddy, whose given name is Charles, was a 
junior at the University of Kansas. The press 


























Another good girl gone comedy. 
Norma Talmadge has left the 
drama temporarily flat to portray 
**Kiki,’’ a Paris guttersnipe and flip 
comedienne. ‘‘Kiki’’ was a rough- 
and-tumble Belasco stage success. 
Two excellent reasons for Norma’s 
success in the part are here shown 





















At the left, just ankles, 


Below, shapeliness that 
gives evidence of fas- 
tidious care—the same 
ankles, but now clad in 
“Onyx Pointex” 














‘The difference between perfection 


and mediocrity in ankles 


Leading stores everywhere sell the 
“Pointex”’ styles listed below: 


Silk, with Lisle Top 


Style 155, Medium weight *°1,6 
Style 255. Service weight } 5] 95 
Style 355. “*Sheresilk’’ ° 


Pure Thread Silk 


Style 350, Service weight . 
Style 450, “Sheresilk”, the ¢ $2.75 


finest web of silken strands 


“Onyx” 


HAT wondrous miracle is it that 
“Pointex’’ works with women’s 


ankles? Listen and we will tell you. 


Those twin tapering lines that spring 
from the shoe top at the back of «he ankle 
do something infinitely greater ti.an make 
“Onyx Pointex’’ stockings wear better. 
They make them /ook better. They create 
an illusion of slenderness even where sien- 
derness is not. They emphasize the natural 
beauty of the ankle where it exists. They 
glorify it. They give it grace, charm, allure. 


No wonder all women, whose wisdom 
prompts them to look carefully to the line 
between skirt hem and shoe top, point to 
the little red box behind the counter and 
say, emphatically, “Onyx Pointex.” 


“Onyx” Hosiery Inc., Manufacturers, New York 









® Hosiery 


** Pointex”’ 


© 1926 “O.”’ H., Inc. 
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Her Choice 


Because she knows the natural tint of the Mary 
Garden rouge gives her a freshness of complexion 
and a youthfulness of appearance that is ex- 
quisite—unequalled. 


You can procure this quality rouge in the at- 
tractive new Mary Garden double compact with 
metal mirror—with Mary Garden face powder in 
White, Flesh, or Rachel, and the Mary Garden 
Rouge in Medium, Cerise, and Egyptian Poppy. 


$1.50 at Department and Drug Stores. 


PARFUMERIE RIGAUD 
16 Rue de Ja Paix, Paris 


Sole Distributor 
GEO. BORGFELDT & CO. 
111 East 16th Street New York 


Mary Garden 
Double Compact 
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Hair on the Head 


A very few treatments will show you 
how surely and easily you can check 
falling hair, dandruff and itching 
scalp with 


GLOVERS 32 





IMPERIAL iS 


MANGE MEDICINE 


This well known healing medicine thorough- 
ly cleans the scalp, pores, and oil ducts—re- 
stores the lustre to the hair and stimulates 
and strengthens the hair roots. 

Its regular use keeps hair and scalp in a 
healthy condition and is a safeguard against 
dandruff and falling hair which threaten 
everyone constantly. 


GLOVER’S Imperial Medicated Soap 
is a valuable companion to Glover’s Imper- 
ial Mange Medicine and is a most effective 
shampoo. 
For sale at Druggists’, Barbers’, 
and Hairdressers’. 

Write for Free Book 
“Howto have Beautiful Hair and a Healthy 
Scalp” by Dr. H. Clay Glover 
Address H. CLAY GLOVER CO., Inc., 
Dept. R-39, 119-121 Fifth Ave., New York 
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The American Beauty is coming back. When Kathleen McDonald 

married, for the second time, three years ago, she announced her 

retirement from the screen. Still happily wed, she has returned 

to the studios to play ‘‘The Desert Healer,’’ a First National pro- 
duction 


department got mixed up on this fact and sent 
out a statement that Buddy has formerly been 
the janitor at the University. 

It was on the ice at Red Bank, New Jersey, 
where the school was filming some ice boating 
scenes, that the handsome Buddy confided an 
amusing studio marital mixup that threatened 
‘Beau Geste.”’ 

Alice Joyce has been cast for the réle of the 
aunt of the hero. The hero, however, hadn’t 
been cast. Brenon looked over the available 
people and finally decided upon Tom Moore. 
But, years ago, Alice and Tom were husband 
and wife, and for Alice to appear as Tom’s aunt 
—and aunts, you will recall, are usually rather 
a bit older than their nephews—was a little too 
thick. So the lovely lady retired from the part. 

“Buddy” was about to start for the Coast 
when we saw him. “I’m only hoping I'll have 
time enough to stop off home a couple of days 
on my way West,” he said, twisting shyly 
about. “I want tosee my mother. But, gosh, 
I dread the fellows at the University. Won’t 
they razz me, though?” And he shook a 
doleful head. 

He should worry, however. No less a person 
than Jesse Lasky says he is one of the greatest 
male finds in years. 


HE marriage that came pretty much as a 

surprise was that of Pauline Garon and 
Lowell Sherman. Pauline had hinted around 
about it a couple of times—but then she used 
to be engaged to Gene Sarazen, the golf champ, 
and nothing came of that. Although gentle- 
men prefer blondes, they don’t always take 
them seriously, so it was more or less a surprise 
when Lowell Sherman lifted the piquant 
Pauline off the train and rushed her to the Los 
Angeles marriage license bureau. 

They were married by a deputy city clerk, 
Miss Garon’s sister and Mr. Sherman’s mother 
witnessing the marriage. Immediately after 


their own ceremony, Mr. and Mrs. Sherman 
acted as witnesses to the marriage of Edwin 
Martin, an assistant director working with 
Sherman, to Mae A. Feely. 

The day following the wedding, Pauline 
Garon Sherman began work on a new picture 
called ‘“‘The Virgin Wife.’”’ As soon as it is 
completed the newlyweds will go abroad on a 
honeymoon. 


OUNDS like a press agent yarn, but it 

actually happened. Word of honor. 

Gloria usually takes her studio lunch at the 
same table every day, having the same 
waitress. The other day she chose to sit at the 
other end of the restaurant. After lunch her 
former waitress came to the marquise crying. 
And Gloria was so touched by the girl’s devo- 
tion that she engaged her as a personal maid 
for her studio dressing room. 


COLLECTION of the poems written by 
Barbara La Marr will soon be published. 
Here are two stanzas from one which she called 
“The Savage”: 
Yes, I would have put away God and the world, 
And, into space, hope of eternity hurled, 
To have clasped the dream form of love to my 
breast, 
Forgetting all else but the lips I caressed. 


For woman’s life was love in life’s beginning, 
And the hypocrite alone calls it sinning, 

But, if ’twere the highway of sin, I would trod 
Straight on—till I returned unto dust and sod. 


EORGE HACKATHORNE landed in 

New York from a protracted stay abroad 
just as his former sweetheart, Louise Glaum, 
up and married Z. M. Harris, theatrical pro- 
ducer of Broadway. Louise Glaum was one of 
the first screen vamps. She has been retired 
from pictures for a number of years 
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Marir, WeymoutH, Mass.—Write to Jac- 
queline Logan at the Fox Studios, Hollywood, 
Calif. Jackie was born on November 30, 1902. 
She has auburn hair and gray eyes. Her latest 
picture is ‘Wages for Wives.” 


H. H., DARIEN CENTER, N. Y.—Ben Alex- 
ander has appeared in “ Pampered Youth” and 
“Haunted Hands” since acting in “A Self- 
Made Failure.” 


Bets, FLossMoorE, ItL.—Your devotion de- 
serves a reward. Pauline Garon is Pauline’s 
real name. She is twenty-two years old and 
has blonde hair and hazel eyes. She weighs 
one hundred pounds. Ben Lyon is twenty- 
five and is six feet tall. Quite a boy! He 
weighs 160 pounds and has dark brown hair 
and dark blue eyes. 


C. V., HACKENSACK, N. J.—Kate Lester died 
on October 13, 1924, as the result of a fire in her 
dressing room. 


YvonnE, McD., DETROIT.—You sure are a 
patient fan. Jackie Coogan and Baby Peggy 
were born on the same day, but not the same 
year. Jackie is four years older than Peggy. 
No, Richard Dix didn’t get married. That 
was his sister’s wedding you read about. Anita 
Stewart was widowed only by the courts. She 
divorced Rudolph Cameron, but he is still 
above ground. Corinne Griffith was once mar- 
ried to Webster Campbell. She got over it, 
however, in Reno or one of those places, and 
then married Walter Morosco. Don’t wait 
thirteen more years to write again. 


Just Jrnctes Hersetr.—That’s a mean 
moniker you swing. Lloyd Hughes was born 
in Bisbee, Arizona. He is as American as 
griddle cakes, six feet tall—Lloyd, not the 
griddle cakes—with grey eyes and dark brown 
hair. His next picture will be “Irene” with 
Colleen Moore. Write to him at the United 
Studios. His wife’s name is Gloria Hope. 


ANOTHER BETTY BRONSON ADMIRER.—In 
October, 1924, we had an article in PHOTOPLAY 
about your lovely Betty. Gordon Griffith is 
one of those blue eyed boys. He was born 
July 4th, 1908. He is five feet, nine and a half 
inches tall and weighs 153 pounds. Betty’s 
admirer, those are sweet words about our mag- 
azine and my department. I’ll have to tell our 
editor how good you think I am. 


A. R. S.—Two men and a girl, eh? Here’s 
your statistics. Wallace Beery is six feet tall. 
Clara Bow is twenty-one, five feet, three inches 
tall. She wasbornin Brooklyn. LomChaney 
is forty-three. He is five feet, ten. His birth- 
place is Colorado Springs, Colorado. 


BEVERLY G., OREGON.—So youand Barbara 
are twins. I bet you have some nice family 
fights over which one of you is going to wear 
the blue hat. To begin on your crushes— 
Norman Kerry was born along about 32 years 
ago. He is two inches over six feet. His last 
picture is “The Barrier.”” Hoot Gibson was 
born in Tekemab, Nebraska, in 1892. Hoot 
married Helen Johnson and he has a little 
daughter, Lois. Kathleen Key is 22. She was 
born in Buffalo, but one day she saw Niagara 
Falls and decided she might as well go to Hol- 
lywood. The honeymooners at the Falls 
scared her so she has never recovered. Result, 
she is still unwed. Richard Dix, that charm- 
ing bachelor, honored St. Paul, Minnesota, by 
being born there in July, 1895. He went on 
the stage for a while and drifted into pictures 
in1g2t. Andnowlookathim! Boys will be 
stars. 

[ CONTINUED ON PAGE 109 ] 
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Orange 
Blossom | 


RANGE Blossom because its “— 
beautiful tracery and signifi- Tridio-platinum, jeweled 
cance have been identified with iain 

the marriage ceremony through the ages. Orange Blossom 
because this exclusive Traub design speaks the last word in 
wedding ring fashion today, as always since its introduc- 
tion. Orange Blossom because the Traub trade mark, found 
only in Genuine Orange Blossom rings, definitely establishes 
quality supreme. These facts protect you, assure you satis- 
faction and value, regardless of what you may decide to pay 
for a wedding ring—and Traub rings are priced from $12 up. 
Look for the Traub trade mark first. The better jewelers 
offer you a wide variety of styles from which to choose. 


Our delightful booklet, “Wedding Ring Sentiment,” free on request 


TRAUB MANUFACTURING CO., DETROIT, MICHIGAN 
New York, 576 Fifth Avenue Windsor, Ont. San Francisco, 704 Market St. 
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Specially posed by 


Anna Q. Nilsson 


First National 
Feature Player 






Groom’s ring, 
iridio-platinum 
and 18K gold 


TRAUB Genuine 


Orange Blossom 
Engagement and Wedding Rings 
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FRANK SIEGRIST, bril- 

hant young trumpet soloist, 

three seasons with White- 
man, uses a Conn. 





Can. win success 


in MUSIC 


ie Ferrer sp earns a princely salary for 
his brilliant solos. His mastery of the 
highest register amazes his hearers. He 
uses a Conn trumpet because, he says: 
“the intonation, valve action, and im- 
mediate response give added confidence 
in my playing.” 

There’s profit and pleasure in music. You 
can fit yourself for it quickly. Start now 
to cultivate your musical bump with a 
Conn trumpet, saxophone, trombone, 
any band or orchestra instrument. Brief, pleasant 
practice enables you to win pleasure and profit. 


Send now for free book and details of Free Trial, 
Easy Payments on Any Conn Instrument. 
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WORLD'S LARGEST MANUFACTURERS 
Teme ihe ames meme: mes 
PCG. CONN, LTD.,225 Conn Bulan Bi 
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$ in Music’’ and details of trial offer on i } 
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$125 Will Brng You— 


More than a thousand pictures 
of photoplayers and illustrations 
of their work and pastime. 
Scores of interesting articles about 
the people you see on the screen. 
Splendidly written short stories, 
some of which you will see acted 
at your moving picture theatre. 
The truth and nothing but the 
truth, about motion pictures, the 
stars, and the industry. 


Send a money order or check 
and receive the next issue 
and five issues thereafter. 


PHOTOPLAY MAGAZINE 
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|] 750 N. Michigan Ave., CHICAGO | 
i Gentlemen: I enclose herewith $1.25 (Can- 1 
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I months, effective with the next issue. | 
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The Gal from 


E have stars in our films from almost 
every country across the sea, includ- 
ing the Scandinavian. 

One of these days far off New Zealand is go- 
ing to be represented in the cinema heaven. 
Already their representative is in our midst in 
the person of beautiful Nola Luxford. She was 
not “discovered” dancing in a cabaret by an 
American producer; nor working for a mere 
pittance in a fcreign film studio. 

Nola wasn’t discovered at all. 
isn’t. 

Three years ago she crossed the high seas, 
without any invitation from an American film 
company, but with a grim determination to 
break into our movies. Miss Luxford had read 
columns of propaganda concerning the diffi- 
culties that beset young girls trekking to Holly- 
wood to do just this. But like the thousands of 
others, she believed this wasn’t meant for her. 
She was going to succeed. However, she 
wisely fortified herself with enough capital to 
last one year. New Zealand is farther away 
from Hollywood than Massachusetts or Iowa 
are, and Nola figured it might take a year for 
her to get started. 

After finding a modest place to live, near the 


And still 














film center, the little New Zealander began the 
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Nola Luxford, the only cinema player from New Zealand 


New Zealand 


By Cal York 


usual rounds of the studios. Then she dis- 
covered that most of the newspaper stories 
were true. On all sides Nola met girls, just as 
pretty as herself perhaps, who had keen storm- 
ing the studio gates for four and five years, and 
were satisfied to get one or two days’ work a 
week. She also encountered the legion who 
don’t get even that much—the girls who often 
tramp the distance from one studio to another 
for lack of carfare. 

Miss Luxford from New Zealand was rot 
discouraged. Again she felt these conditions 
were not meant for her. She refused to allow 
anything to halt her purpose. 

Gradually casting directors Legan to notice 
her gentle beauty, and to rememter her. Soon 
she became one of the two-day-a-week workers. 
Then she got some bits, and parts, and now— 

But this is not a success story. Nola Lux- 
ford is not a star, nor evena leadirg lady. She 
has advanced to playing in western pictures, 
and is doing that just now. She has appeared 
opposite Fred Thompson. Her courage is in- 
domitable, and with her beauty and intelli- 
gence, Nola’s friends are convinced she will 
have a success story before long. 

And all New Zealand is waiting for Nola 
Luxford to make good. 
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M. W.—I wouldn’t call Mae Murray’s 
mouth exaggerated, only exasperating to have 
to see it so near and yet so far away. Do I 
» ever tell the truth about myself? Well, I'll tell 
you something. I was really the boy in that 
cherry tree cutting act but I let George Wash- 
ington get the credit for it. I’m generous that 
way. I like Jackie Coogan’s hair-cut. I’m 
) thinking of having my whiskers bobbed that 
} way. Mary Pickford was Owen Moore’s wife 
before she married Douglas Fairbanks. That’s 
Helene Chadwick’s own name. The villain in 
> “The Lady of Quality’’ was Earl Foxe. 


4. A. A. A.—Julian Eltinge began life in Butte, 
Montana, in the year of 1883. They called 
him William Dalton at his christening. 





( 
Grace, CALIFORNIA.—You’ve got no idea C. 
how long white whiskers aid a sheik. You 


ought to see mine. “Tom and Owen Moore BY BETTY LEE MONTAG 


aren’t twins. Merely brothers. Bert Lytell is 
; twelve years older than his beautiful Claire wv 
o Windsor, who was born in 1897. . lor get Lellers. fr 248 olf, hen 


Jor, SoutHampton, L. I.—Yes, Thomas Ya 
Meighan hasa good speaking voice. He was on the style of Stevenson, nor the charm f Conrad, 
the stage before he went into the silences, so Cy oY a) 

i for the salt of eInalole rance. Dut poe 


naturally he has a good voice. 


CB 7 
> D. S., OAKLAND, CALIF.—Lew Cody is di- nae | ae ts. SOMETHING: Perhaps il is the paper 


vorced from Dorothy Dalton. He’s never re- -) 
+> married. Dorothy is happily married to Ar- ah Uses; Loely paper of a En tint, in 
thur Hammerstein and I hardly think she will 


) return to the screen. herwiheh ung, enwelo, pes. Yes, surELW—it is the 
+ Bunny, FArRHAVEN, Mass.—Gloria Swan- PAPER. “Tite her exquisite frocks, Pre ee 


son has been married three times.. Her hus- 


bands were Wallace Beery and Herbert Som- ling, uke symbol of her personalily,, 


born. The present husband is the Marquis 
de la Falaise de la Coudraye. Mary Philkin is 
“T> playing:in ‘‘Stella Maris.” You’ll see it soon. 
So all'the girls are talking about John Gilkert, iY 
Richard Dix and Ramon Novarro? There you - 

have three great fellows! 





Yvette, Detroit, Micu.—I’ll quote from Ld souTH we make stationery 


your letter, with your kind permission, made- that wins the eye e and heart. In Betty 
moiselle. “Cana little French girl join your Lee’s phrase—it i is ‘‘Lovely paper, of 
: ae ARE ey ake. iS 
. numerous admirers: If yes! and I take it for 4 delicious tint, in bewitching envel- 
> granted, I will begin, but first let me tell you oN i 

my name, Yvette, not yet fifteen and in Amer- Opes. ot one sort of paper merely, 
ica since 1924 exactly ten months. But I but an amazingly rich variety in all 
know you. I mean your magazine, since the tints, textures and sizes, with all 
American soldiers first came in Paris in 1917. 
I saw your magazine then and since that time ane ry o~* ic aang in the 
my father bought it for me every month. matter of Colorful envelope linings. 


Very well, Yvette, I am glad to meet you. 





Please let me compliment you on your English. To sEE these papers is to understand 
> You write a very charming letter. Adolphe the renaissance of letter writing as 2 

Menjou isan American. He was Eorn in Pitts- : sage es ; # 

burgh. But very likely his ancestors were fine art. The lazy card, the shoddy 

French. You’re a lucky girl—to have a father ore letter-head become unthinkable,when 

who looks like Mr. Menjou. Renee Adoree ¢ one can send such charming ambassa- 





was born in your own France. Lille was her dors to the world as letters on — 


birthplace. Charlie Chaplin was born in 
% Paris of English parentage. 
» H. L., Carcary, CANADA—J. Warren Kerri- 
gan isn’t married. He has one brother and 
s one sister. You have a pretty name; I am 
sentimental about it, anyway. 
H. M., Ex Paso, TExAs.—Colleen Moore is 


married to John McCormick, Eut it isn’t John, 

the famous tenor. Perhaps, Colleen’s John 

does sing tenor, but he never tries it in public. Lo FA SHI ONA B meniiiatimee PA PERS 
a The tenor’s name is spelt McCormack. Lois oe 


Wilson is still unmarried, in spite of all the ihe Send 25c for ee! of Montag Papers 
ti, rumors of her engagement. | Famous Players nso and Envelopes. This usable assortment helps you 
ae and ee ae _ Jack Pickford and Louise p choose theone paper by which you wish tobe known. 
Huff played the leading réles. I haven't heard ye Booklet, “The Etiquette of Attention” , included free. 


that Mary Pickford will film ‘‘ Rebecca of Sun- 
bybrook Farm”’ again. 
[ CONTINUED ON PAGE 111 |} 
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A New Beauty Instantly 
Just try one spot and see the vast im- 
provement over your usual appearance. 
Feel the wonderful silky softness of 
your skin and note the new alluring 
appearance that is revealed. Then you 
will quickly rcalize the exceptional value 


Gourauos 


ORIENTAL CREAM 


holds for your skin and comp’exion. 
You will know that it renders a subtile, 
alluring beauty you can obtain in no 
other way. Antiseptic and astringent in 
effect. Counteracts flabbiness and 
wrinkles. Made in White, Flesh and 
Rachel, also in Compacts. $.C.5 
Send 10c. for Trial Size 
Ferd. T. Hopkins & Son, New York City 
ro. ze . ies ne 


< ETE BBE fie: 


Kill The Hair Root 


My méthod is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free. 
Write today, enclosing 3 red stamps. We teach beauty 
culture. 25 years in business. 

D. J. MAHLER, 
264-C Mahler Park, 


' 












Banishes 
Gray Hair 
in 15 Minutes 


Wirn invariable success hundreds of thousands 
of American women are regaining the youthful 
glory of their hair by using INECTO RAPID 
NOTOX. And the success of these is guiding 
thousunds more to use this, the one tint that is 
perfectly natural and perfectly safe; strictly sci- 
entific, conforming with the most exacting labo- 
ratory standards. 
[t is specifically guaranteed to impart to gray, 
streaked or faded hair all its former harmonious 
beauty of lustre, of silken texture and shade. Its 
use cannot be detected. It is guaranteed perma- 
nent; its color withstands any condition or treat- 
ment that Nature’s will—brushing, rubbing. sham- 
ooinz, sunshine, salt water, perspiration, Turkish 
vats, permanent waving, marceling and curling. 
It is safe; it cannot injure texture or growth; it 
contains no paraphenylene diamine. The ease of 
application enables anyone to apply it in the 
privacy of her own home. 
If you are concerned about your hair, Jeanne Ruere. 
expert of the greatest hair coloring manufacturers in 
the world, is ready to give confidential advice on your 
particular problem. 


Send No Money 
Merely fill out the coupon below. 
INECTO, Inc., 33-35 West 4Sth Street, New York 


INECTO, inc., 33-35 W. 46th St., New York City 

Please send me without cost or obligation full 
details of INEcTO RapIp NoTox and the bcauty 
Analysis Chart form A40. 








Notox, Ltd., 10 
Caul Street, Toronto 





Providence. R.1. 
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Speaking of Pictures 





HERE has been an avalanche of 
them—foreign stars and starlets. 
Blondes and brunettes, male and 
‘female. They seem to arrive on 
levery ship that hits New York. 
And now several of 





Directors too. 
the companies are reaching into 
Europe for their authors. Just 
another cycle. Some of them will 
make good and others will flop. But 
in the meantime there are American 
actresses who are not given an op- 
portunity because the producers 
want to put their importations into 
parts where they cannot fail and 
which will make them commercially 
profitable. 

Anyhow, Vilma Banky was 
brought in that way, and we are not 
complaining. 


[It will be interesting to watch 

the progress of Lya de Putti, the 
Hungarian actress who is featured in 
UFA’s “Variety,” soon to be released 
by Paramount. From reports that 
have reached this country that baby 
has our tempestuous Pola tied to a 
cradle. If she carries on here like 
she is reported to have done in Berlin 
she won't last long with the American 
public. Maybe that stuff about her 
jumping out windows was mere pub- 
licity, but the buildings are so much 
higher here that she will probably 
confine herself to a quiet jump in the 
lake once in a while. Let’s give the 
gal a chance. 


SN’T it good to see Charlie Ray 

come back? At last he has de- 
cided, or his producers have decided 
for him, that he has grown up and 
should put on his motion picture 
long pants. That is what happens 
to him in “The Auction Block,”’ 
which is no world beater of a picture, 
but which brings Charlie to the 
screen in a new development and is 
worth seeing for that reason. 

Ray has lived and learned. It 
cost him every cent he had and a lot 
he didn’t have to convince himself he 





was not a combination of star and 
producer, and it will be interesting, 
and I hope pleasant, to watch him 
work out his revised career in his 
new surroundings. 


AMUEL GOLDWYN has con- 
tributed a lot to motion pictures. 





He has made some great discoveries 


[ CONTINUED FROM PAGE 27 ] 


among players, and still is making 
them. Justly proud of these, Sam 
remarked the other day that he was 
the man who discovered Fanny 
Ward. But when it was pointed out 
that his age on his marriage license 
was only forty-three, Sam hastily 
explained that he meant he had dis- 
covered Fanny for pictures. 


N the old days a great deal of bunk 

publicity came out of the motion 
picture offices. Some of it has been 
spoofed by PHOoTOPLAY and other 
publications with the result that 
very little imaginary stuff is issued 
at the present time. 

But the public, justly dubious of 
past publicity, is now leaning back- 
ward in its skepticism. 

When a noted actress recently 
sought a divorce a hard-boiled cynic 
asked me if the newspaper stories of 
her procedure were not just pub- 
licity! And another doubting 
Thomas writes in to say, “‘ You can’t 
make us believe that Gloria Swanson 
gets any seventeen hundred dollars 
a week.”’ 

As a matter of fact she gets seven 
thousand. 

Diogenes might find his honest 
man, but I doubt whether he’d find 
the man to believe him. 


UPERT HUGHES, defender of 

Hollywood morality, attributes 
strong drink and profanity to George 
Washington. 

Ibanez, the Spanish writer, at- 
tacked the King of Spain, taking 
care to be across the Pyrenees from 
Spain when he did it. 

Rupert stands his ground at home 
in revealing the personal foibles of 
the Father of our Country, but what 
would have happened to him had he 
picked on a living ruler, as Blasco 
did, and attem;ted personal criti- 
cism of the living president? 

Or, suppose some person of promi- 
nence had discovered a motion pic- 
ture censor whose private life was not 
quite above reproach, and turned 
the spotlight of publicity on some of 
this hypothetical censor’s peccadil- 
loes. How the ultra-good would rise 
to denounce the unhappy defamer! 
From the Father of his Country to 
the censor: from the sublime to the 
ridiculous—self-righteous minds 
know no distinction. 
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, Questions and Answers 
[ CONTINUED FROM PAGE 109 | 


30GGIE OF PITTsBURGH.—Well, well, Bog- 
gie. Are you any relation to the Pittsburgh 
stogie of which I’ve heard? You desire the 
«q> age, height, weight and whereabouts of Lew 
Cody. All right, Boggie. I shall comply. 
h Lew flew into this world in 1885, attained five 
feet, eleven and a half inches of height and 178 
pounds. His disposition was so good that now 
he hangs his hat at the Metro-Goldwyn Mayer 
} studios. Lew is a half inch taller than that 
other Lew, Stone by name, who weighs four 

pounds less. Ronald Colman, while the same 


je height, weighs only 165 pounds and Lon 
Chaney, an inch shorter than these three, tips 
mS the scales at only 155. On the other hand, the 


Beery boys go in for beef, Wallace having 200 
pounds on his six foot frame and Noah 228 
pounds draped over six feet two. John Bow- 
ers is also six foot tall but he weighs only 180, 
while your friend, George O’Hara, stands five 
feet, eight and a half inches and weighs 132. 


J.V.S.—Wonderfulconcentrationyou possess! 
I couldn’t notice in those love scenes in “‘The 
Dark Angel” that Ronald Colman appeared 
short. As far as I was concerned, he wasn’t 
there at all. There was just Vilma Banky for 
me. But then! You know how it is when a 
man gets as antiqued asI. Howsomever, your 
eyes deceived you, for Ronald is not short. In 
ne fact, he’s nearly six feet tall and weighs 165 
pounds. Since you're interested in this mat- 
ter of altitude, Nita Naldi is the tallest of the 
gals, Nita being five feet, eight, in her shod feet. 
Can’t say about stocking feet. for she never 


: a bss B 
wears them—stockings, I mean. Next to Ni- 
* ta comes Anna Q. Nilsson, who is five feet, ur1ious 


seven. Close up to Anna Q., comes Claire e 
Windsor, five feet, six and a half. | ( fc e 
| ) | e 


{rain Once a Golden State Limited 
Passenger—always a Golden 
State Limited Enthusiast. 


























This advertisement is intended 
for those who have never tried 
the great train. 





Rock Island and Southern Pacific Travel 


Bureaus in all principal cities. 


Hollywood Ticket Office Los Angeles Ticket Office 
6768 Hollywood Blvd. 212 West Seventh St. 
Phone Granite 1801-1802 Phone Metropolitan 2000 


B. F. Coons, Gen’l Agent 
Rock Island Lines 
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4 809 Van Nuys Bldg. 
Phone Broadway 2465 
ca Los Angeles, Calif. 
A. J. Poston K. E. Palmer 
y General Agent Gen’] Agt., Pass’r Dept. 
Southern Pacific Lines Rock Island Lines 
2015 Benenson Bldg. 723 Knickerbocker Bldg. 
& 165 Broadway Broadway © 42nd Street 
New York City Phone Wisconsin 2515-6 
New York City 
Made in Germany by a series of 
* pictures he did for UFA, Andre ganenm™ MINNEAPOLIS ST. PAUL 
a - : pS 
Mattoni is being imported here by pnt wourt? i CHICAGO 
ely Carl Laemmle. Called the Ger- ll yoelon DES MOINES 
man Valentino, he’s just like Rudy i qve> gr PEORIA 
except for his features, his colorin > 
3 enter: SAN oZoo® CARRISO GORGE KANSAS CTY ST. LOUIS 


—he’s blonde and blue-eyed—and 
his Viennese ancestry 











GOLDEN STATE ROUTE 
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Vivid cA foe 


‘The 
of Colorful Youth 


glows in charming audacity from beauty’s 
warm cheek! 


PERT ROUGE is the new compact ex- 
pressly originated to reflect the fresh 
vitality of radiant youth. Its hand- 
made texture is so satin-fine, that its ar- 
dent tints shade subtly into your own 
complexion. The colorlasts much longer, 
if applied directly to the skin. A little 
more rouge, after powdering, adds 
warmth to the flush. 


Shades for every complexion, day or 
evening wear, 50c. 


For permanent radiance, use Pert Rouge 
in cream form as a base for the compact. 
In shades to blend with the compact, 75c. 
Pert indelible Lipstick to match. 75c. 


Mail 12c. each for sample of Pert compact rouge wa 
Pert cream Rouge co (Check rouge desired. ) 


ROSS COMPANY 
New York 


Pert Rouge 











Norma Shearer, William Haines, in ‘‘A Slave 
of Fashion’ (Metro-Goldwyn-Mayer) 


So smart—and easy! 
The new smooth 


mode in hair— 


AYBE you think your hair’s 

too stubborn to achieve those | 

new, satin-smooth effects. 

But no matter how fluffy or wiry 

it is you can wear it this perfectly 

stunning way. Stacomb keeps your 

hair smoothly in place—all day. 

Helps prevent dandruff. In jars, 

tubes and liquid form. Any drug 
store. 








REO.US. PAT. OFF. 





Standard Laboratories, Inc., 

Dept. M-28 113 W. 18th St., N. Y. C. 
Please send me, free of charge, 

a generous sample tube of Stacomb. 


Free 
Offer 
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Mrs. P. O. N.—Eleanor Boardman gets her 
salary and her mail over at the Metro-Goldwyn 
Mayer Studios, Hollywood. You can reach 
her there. Sorry your other letter went 
astray. 


HERBERT J., Cuicaco, Itt.—Well, well, 
you're some statistic securer, aren’t you? But 
nothing ever phases me. Here goes: Pauline 
Garon was born in Montreal, Canada, on the 
ninth day of the ninth month of the year be- 
fore prohibition 1903. She was on the stage 
for two years before she entered pictures in 
1921. Pauline is not married, so you can try 
your luck in writing her at First National 
studios, Hollywood. Reginald Denny was 
born on the twentieth of November, 1801. 
Viola Dana made her entry into this world in 
June. The year was 1808 and the day was the 
twenty-eighth. Shirley Mason, Vi’s sister, was 
born the same month twelve days earlier two 
years later. May McAvoy was born in 1got. 


R. D. W.—My boy, you are no friend of 
mine. Insinuating that I have a wife! R.D. 
W., how can you? Haven’t you read my dec- 
larations of independence that I have been 
publishing in these columns all these long 
months. Ah, woe is me. No, Mae McAvoy 
isnot asister to Viola Dana and Shirley Mason. 
There is another sister in the Mason-Dana 
family but that is Edna Flugrath, not Mae. 
J. Warren Kerrigan hasn’t made a picture since 
“Captain Blood,” but Conrad Nagel and Alice 
Terry are very much on the job. You can 
reach them both in care of Metro-Goldwyn 
Mayer. You desire ages. Here you are. 
Johnny Hines, 31; Raymond Griffith, 36; Ray- 
mond Hatton, 34; Ronald Colman, 35; Robert 
Agnew, 27; and Carmel Myers, 25. 


AGNES EtimzABETH ANN MALLONGREE.— 
Does your family call you all of that? Sure, 
it'sa grand name. Am I privileged to answer 
questions? I’m paid for it. Lillian Gish is 
twenty-eight. She’s taller than she looks, 
being five feet, four and a half and weighing one 
hundred and twelve. Norma Talmadge has 
been married for more than ten years to Jo- 
seph Schenck. Tom Mix’s two daughters are 
named Thomaszina and Ruth. Thomasina is 
four years old this month and Ruth is about 


sixteen. Little Mary Desmond is nearly six. 






DABNEY, CHAPEL Hitt, N. C.—Address 
Betty Bronson, in care of the Lasky Studios, 
Hollywood, California, and send her a quarter. 
That will secure her picture for you, I know. ° 


Auprey, M. T.—Colleen, the flapper, was 
nice enough to honor Port Huron, Michigan, 
by being born there. She is married, but she 
hasn’t any children. Clive Moore is Colleen’s 
brother, but not Owen Moore. 


HELEN C., BICKNELL, INDIANA.—F red Thom- 
son was born in Pasadena, Cal. Where did 
you get the idea that Harold Lloyd had only 
one hand? He’s got both of them and stuffed 
full of talent and gold they are. 


F. K.—I like anything as well as I like movie 
actors. Yes, Buster Collier is adopted, by 
his foster parents and about half a million fans. 
He has black hair and those fatal brown eyes. 
It was he who was in “The Lighthouse by the 
Sea.” Ricardo Cortez was born on the roth 
of September, 1899. You figure out how old 
heis. 


JeorGetro, Berwick, Pa.—Here’s your 
nationalities and I hope you keep the ten 
bucks. Rudolph Valentino is Italian, the Tal- 
madge sisters are Americans, as are Lila Lee 
and Madge Bellamy. 


L. A. M., Youncstown.—It was Lillian 
Gish and Richard Barthelmess in ‘Broken 
Blossoms” and no less than John Barrymore 
and Nita Naldiin “Dr. Jekyl and Mr. Hyde.” 


L.A. L.—Norman Kerry isn’t an actual star, 
but he’s a darned good actor, take it from your 
Uncle Henry. Yes, Norman’s married, thirty- 
two years old, dark brown of eye and hair. 
Write to the stars at the studios where they are 
working, enclosing twenty-five cents, and-you’ll 
get their pictures. You’re welcome. 


Just Miss INoQuIsITIVE.—Is zat so? I’ve 
seen them lots curiosier than you. About 
Patsy Ruth. That gay flapper was born in 
the old city of St. Louis, the seventeenth day of 
the first month of the year 1904. She isn’t 
married. Neither is Ben Lyon. Ben was born 
in the South, yes suh, at Atlanta, Georgia. 
Ben’s now twenty-five, six feet tall and weighs 
160. 

















This fancy dingus at the left of a regular motion picture camera is a 


new type camera that may revolutionize pictures. 
bring depth, as well as breadth and height, to the screen. 


It is said it can 
Its 


inventor, J. P. Berggren, is standing next to it. The other man is 
George K. Spoor, president of the old Essanay Company, who is 
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sponsor for these ‘‘Natural Vision Pictures’”’ 
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GERALDINE, F.—Beautiful Corinne is 25, as 
high as my heart, which is five feet, three, and 
just 120 pounds in weight. 


F. J. O.—Your boy friend in “The Merry 
Widow” was Roy D’Arcy. You can reach him 
at the Metro-Goldwyn Mayer studios, Holly- 
wood. His next picture will be ‘La Boheme.” 


D. S. anp M. G.—Howdy, girls. Questions 
concerning Lloyd Hughes are yours? Allright. 
I'll answer them. Lloyd of the shining teeth 
is in his twenty-ninth year. He is married to 
Gloria Hope. Ill see about his picture. 
Alberta Vaughan is going to be twenty in June. 
She’s one cute cut-up, isn’t she? Alberta 
started on the Sennett lot, then did the Tele- 
phone Girl series and is now working on The 
Adventures of Mazie. Ernest Torrence’s son, 
Ian, isn’t a star but I suppose, like all these sons 
of Hollywood, he hopes to be some day. He’s 
about seventeen. Jack Holt is nearly thirty- 
eight. Mrs. Holt is a non-professional. 


G. L. F—George O’Brien has only been in 
pictures about two years but with a face like 
George’s they couldn’t keep him down. Yes, 
that was Holbrook Blinn in ‘The Bad Man.” 
Pretty Madge Bellamy will be twenty-three in 
June, she’s five feet three in height and weighs 
112 pounds. 





A NormA TALMADGE FAN.—Norma’s cer- 
tainly got a lot of you. She is only five feet 
two—though I think she looks taller, don’t 
you?—she has dark brown hair and brown eyes. 
Norma will send you her picture if you write 
to her personally in care of United Studios. 
Hollywood. 


A. M. G.—You call me a grand answerer. 
That’s grand of you, Ann. Thanks. William 
Boyd, your crush, was born in Cambridge, 
Ohio, and educated in Oklahoma. He hes one 
son by his first marriage to Diana Miller, three 
years old. He is now marzied to Elinor Fair 
and they will play together in “The Volga 
Boatmen.” ZaSu Pitts is twenty-eight. 


Atwa.—Must be nice and warm down there. 
Mary Astor’s real name is Lucille Langhanke. 
She is now at the United Studios, Hollywood. 
May McAvoy’s name is just that. Address 
May in care of First National, New York City. 
Billie Dove is Mrs. Irvin Willat. She is now 
travelling with her husband. Her maiden 
name was Lillian Bohny. 


Ivy R.—Go ahead and be in love with 
George O’Brien and his wife won’t pull your 
hair. For George hasn’t got one of those 
household treasures. George is twenty-six and 
he was born in ’Frisco. Write to him in care 
of Fox Studios, Hollywood. 


Miss.—You want to call me ‘‘ Daddy” too? 
Isn’t that sweet of you? Are you a blonde or 
a brunette? That always helps. Sure, I can 
answer questions about Harrison Ford. I 
get enough practice. Harrison is a grand actor 
and he could get more praise, for praise doesn’t 
seem to spoil that boy as it does so many of the 
others. He’s thirty-four and was born in Kan- 
sas City, Mo. He’s not married, only divorced. 
Write to him at Paramount. Of course, I’m 
in my late eighties. That’s what makes me so 
brilliant, that and my natural polish. Alberta 
Vaughan, the cutie, is just twenty. Now could 
that girl be anything but American? Behave 
yourself. She was born in Ashland, Ky. You 
promise to think more highly of me. I hope 
you are one of those kids whose word is valu- 
able. 


Heten F. L.—Another query about Neil 
Hamilton. The boy’s coming on. You can 
hear from Neil if you write him in care of the 
Lasky Studios, Hollywood. You admired his 
work in ‘The Golden Princess” did you? 
Well, then, we’ve got one thing in common, you 
and me. 

[ CONTINUED ON PAGE 127 ] 





ARNER’S SPRING SHOWING 


MODERN STYLES FOR 


Corselette* 3229 


is designed for the average figure which needs thigh 
control and back flattening. Fashioned of brocade, 
with panel and thigh band of elastic, to give asmooth 
unbroken silhouette from hip to shoulder. 


YOUNGER WOMEN 












$ 2.00 


Corselettes* originated 
and trademarked by 
Warner’s, are made in 
designs and types for 
every figure require- 
ment. 








“Roll-Stocking” 
Oriental* 7058 


No Hose Supporters 









Guaranteed not to 
slip out of place on 
the figure. Very new 
and smart. Made of 
dainty but firm fab- 
rics combined with 
elastic webbing. 





bie can’t get stout if you wear 
a WARNER’S! It actually 
trains your figure into the smart 
youthful athletic contours which 
mean normal, healthy figure 
beauty. A WARNER'S gives lux- 
urious comfort, perfect poise, suc- 
cess to your frocks and complete, 
unbounded satisfaction. 

WARNER’ are sold practically 
everywhere. Your own store will 
advise you as to the best type of 
garment for your individual needs 
— at the price you wish to pay. 
The WARNER line includes all 
types of modern corsetry: Corse- 
lettes*, Wrap-arounds*, Orientals*, 
Egyptians*, laced corsets and 
brassieres, in countless variations 
for the solution of all figure 
problems. 

Insist on seeing the name WARNER 


on the garment you buy: it means that 
the store guarantees wear, fit and satis- 


faction. *Trademarks Registered U. S. Pat. Off. 


$3 -50 


113 








¥ 
Egyptian* 2076 


is of flesh color material with 
mercerized pattern and drop- 
stitch stripe and edged witk 
lace. For small figures. 


75c 

















393 


This model is 
guaranteed to stay 


$%.00 





Wrap-around* 
0531 


is a delightful little 
girdle for slim fig- ; 
ures. It fastens on the side and consists 
of comfortable hip panels of elastic, and 
front and back sections of brocade. 








down on thestout 
figure, to elimi- 





nate any roll of flesh at the waistline, to control the 
diaphragm and to flatten the back. Made of coutil with 
elastic panels and waistline section. Made up to size 4o. 


DES AGADRISLAD SND ION] 
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Keep the Underarms 
Dry and Odorless e 


ARM days will soon be here. And with 

VV them will come that dreaded annoyance, 

Excessive Armpit Perspiration. Surely 

you will not again spend unhappy hours of humili- 

ation. Like every wholesome woman there are 

few things you dread more than armpit odor and 
unsightly perspiration stains. 


Old reliable NONSPI has brought glorious freedom 
to a million women. y not to you? Harmlessly 
and certainly this wonderful preparation keeps the 
underarms normally dry and free from odor. And 
it is a preparation that trained nurses use, that 
physicians endorse and that toilet and drug dealers 
everywhere advocate. 


Practically no inconvenience to use—two simple 
applications weekly—frees you from armpit odor 
and protects your gowns from ruinous perspiration 
stains. Purchase a bottle from your dealer (it is 
but 50c)—Or send us your name and we will gladly 
mail you a liberal FREE sample. 

















THE NONSPI COMPANY 
2641 Walnut St., Kansas City, Mo. 

. sioome send free testing sample to address listed 
elow. 


Name 
Street 


a City i 


Clear hin: 
Shin. 
Your Skin Can Be Quickly Cleared of 
Pimples, Blackheads, Acne Eruptions on 
the face or body, Barbers Itch, Eczema, 
Enlarged Pores and Oily or Shiny Skin. 
Write today for my FREE BOOKLET, 
FREE “A CLEAR-TONE SkIN,”’ telling how I 
$1000 Cash says can close pose cane, Micted 15 years. 


E.S.GIVENS, 139 Chemical Bldg., Kansas City, Mo. 


























TYPE 
WRITE 


Letters, 
lessons, 
homework 
andstories. 


4 ‘ : a ee 4 B® ce 
_ pralaciseansoneein sry retain mee emietacipnt aed 
! It’s your own fault if you zo with- 
CLIP ] out a typewriter now. There is 
i * a bargain price on this Under- 
wood! Totally rebuilt; new type; new platen; new finish; and a 
: Sive-year guarantee. Easiest terms ever—$3 and it’s yours. 
FREE BOOK t Typist Manual and complete catalog ex- 
® plains whole plan. To first fifty who an- 
swer, instructions free in touch typewriting. Mail now to the 
{ Shipman-Ward Mfg. Co., 2014 Shipman Bldg., CHICAGo. 


Name 


i 
Address ...... 4 
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the proper distance from the miniature (of 
course much closer than if it were a real build- 
ing), and shooting from a lower level. The 
other is called timing. For example, if a 
miniature tree is to fall and the camera set-up 
is close enough and low enough to give the 
miniature the proper height when it is seen on 
the screen, then you must be careful of the 
speed with which it falls. 

A little tree falls rapidly—a big tree slowly. 
And here is where the timing enters. Ultra 
speed cameras are used. The faster you crank 
the more pictures you get per second, and the 
slower the thing seems to move when you see 
it on the screen. You have all seen slow- 
motion pictures. These were made with slow- 
motion cameras, or what are more commonly 
termed ultra-speed cameras. And it is through 
this slow motion photography that the little 
tree is made to fall at the proper speed to ke 
the big tree it represents, or the miniature 
stream is made to run at the proper speed for a 
giant river. 

And so to get back to the fire which is still 
threatening “Our Nell.” A torch is applied to 
the miniature tenement. At the proper count 
little invisi! le wires tied to window sashes are 
pulled and turning brands crash to the street 
below. And all the time the cameras, driven 
by motors at the proper speed, placed at the 
right distance from the conflagration and 
almost flat on the floor, are grinding away and 
recording this great fire. 


VER on some other part of the lot, and at 

any time which suits the director’s conven- 
ience, T. Roy Barnes, with Miss Windsor in 
his arms, dashes through a black velvet door 
and down a street kacked with more black 
velvet. 

Two things must ke remembered, however. 
The actors must come out of the velvet door 
at the right spot and at the right time or 
“count.”’ This is necessary so that Williams 
can match up the fire negative, which is the 
background with action in it, with the negative 
of Miss Windsor and Barnes, which becomes 
the moving mat. 

The remainder is simple, and is done by 
Williams and his printing process over at his 
laboratory. 

On the screen you see Barnes dashing from 
a burning tenement with Miss Windsor in his 
arms while, in reality, neither of the actors has 
been close enough to a fire to singe a single 
eyelash. 

Blanche Sweet’s rescue of Colman in “The 
Supreme Moment” was worked out in the 
same manner as this, as have been most other 
burning tuilding thrills in pictures made in the 
last few years. 

Now for the destruction of Pontius Pilate’s 
palace with the struggling mass crushed ke- 
neath, in “Ben Hur.” Of course the palace 
was done in miniature, while the people did 
their acting out on the lot, where the street was 
built with a dead white backing. Again the 
timing had to correspond with that in the fall- 
ing of the palace. 

The throng of people was lined up and re- 
hearsed. Two lines were drawn in the street a 
fixed distance apart—which represented the 
space where the ruins of the palace would fall, 
and the throng was sent dashing wildly down 
the street. At a fixed signal, all caught 
between the two marks fell flat on the ground. 
Those who had not reached the first line halted 
and registered terror. Those who had passed 
the second mark fled on, looking back and also 
registering terror. You see, those caught 
between the two marks were the people buried 
under the dekris of Pilate’s palace—those on 
either side had escaped. 

Then came the trick printing with the two 
negatives, with consideratle painting out of 


those who had fallen flat between the two lines, 
and you have the palace falling on the panic- 
stricken throng in the street. The accompany- 
ing drawings will help you to visualize this. 

The rescue of Doris Kenyon, which is also 
illustrated by the artist, was accomplished in 
this manner. One negative was shot of a very 
real and very steep precipice, the cameramen 
suspended on a platform far out over the edge 
to get the proper angle. 

Another negative was shot of Miss Kenyon’s 
horse racing madly along what looked like a 
fence—but what was the inevitable white drop. 
Doris and the horse had to reach a certain 
mark at a certain count—for over at the preci- 
pice there had been rocks and dirt released at 
a certain count—the horse had to rear, and 
Colman had to reach the frenzied beast, start- 
ing from outside the camera line, and he, too, 
must arrive on the right count. There could 
be no waiting for man or horse. They took it 
perhaps forty times before everything was 
exactly right, and then the two negatives (the 
precipice background and the moving mat) 
were ready for the printing wizard, and audi- 
ences got a great thrill. 

You remember the mountain of water pur- 
suing Conway Tearle in “The Great Divide.” 
Of course they shot the torrent in miniature. 
Conway and his horse made their hairbreadth 
dash on a dark night and in an artificial rain- 
storm with nothing but a director threatening 
—then, although they did have quite a time 
making the steed climb a slippery and sloping 
wooden bridge, which was out on the back lot. 
Then up in Mr. Williams’ laboratory, they 
finished one of the greatest thrills ever wit- 
nessed. 

And the marvelous battle scenes in “The 
Big Parade.”’ There were the big guns tearing 
huge craters in No Man’s Land made on one 
negative, and the boys marched on and on and 
on in the other negative, and Mr. Williams 
brought them together in his printing lakora- 
tory. However, it was by no means as easy 
as it sounds, for this was one of the hardest 
pieces of moving mat printing ever accom- 


plished. 


O critical is the public that the building, 

photographing and printing of these minia- 
tures must be of the very highest type of work- 
manship obtainable. It might be interesting to 
know that this work in “The Big Parade’ 
alone cost approximately $70,000 for the kack- 
ground negative and the moving mat negative. 
The miniature battlefield was about one hun- 
dred thirty-five feet long and more than seven 
thousand miniature shells were fired in a 
period of forty seconds. 

On another picture—‘ The Barrier’’—which 
shows a fierce storm at sea, icebergs, and a ship 
caught and crushed in an ice floe, more than 
$85,000 have been spent to create these 
illusions. 

Mr. Waller, technical camera expert of the 
Famous Players Long Island Studio, had never 
seen a cyclone; yet he was instructed to pro- 
duce one for D. W. Griffith’s picture, “That 
Royle Girl.” Mr. Waller did extensive 
research work on the subject, and then made 
one toexperiment with. A scientific knowledge 
of the working of the law of gravity, by the 
way, is necessary to create this phenomenon 
of nature. 

In the basement of the studio Mr. Waller 
connected up three vacuum cleaners. With 
three suctions of air and some dust, he made a 
tiny cyclone. This was photographed in slow 
motion so that the camera and technical crew 
might study the formation and activity of the 
cone. 

From his observations of the film, Mr. Waller 
was able to prepare the series of wash drawings 
which, photographed in animated cartoon 
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fashion, represented the action of the cyclone’s 
cone in this sequence of the picture. 

Several hundred drawings had to be made, 
each one depicting gradually the advance of 
the cone toward the Inn, which it finally 
demolishes. These were photographed in rota- 
tion on motion picture negative, and this nega- 
tive double exposed on the 180-foot miniature 
scene containing the houses and trees. Thus 
we got a very good ‘illusion of the cone of a 
cyclone advancing over a village and sweeping 
houses and trees out of its path. 

The animated cartoon idea was also used in 
“A Kiss for Cinderella,” when the pumpkin 
and mice change into the coach and four. The 
first few feet of the sequence showed real mice 
and pumpkin; from then on 256 wash draw- 
ings of the gradual transformation were photo- 
graphed in rotation and gave the impression of 
being animated. 

Double exposures of one actor playing two 
parts is the oldest and most familiar camera 
trick to the fans. 

Just recently, however, has it been perfected 
to the point where the actor’s two screen 
shadows can light each other’s cigarettes and 
shake hands. 

; big Meighan, you recall, did this in “Trish 
suck. 


AN invisible line from top to bottom divides 
each frame of the negative in half. One 
half at a time is exposed, photographing one 
half of the set. 

Tom appears as Lord Fitzhugh on the left 
half, and as Tom Donahue on the right half. 
If you remember, Tom’s two shadows are sit- 
ting side by side on a divan in the instance of 
the cigarette lighting. Fitzhugh leans over 
and gets a light from Donahue’s cigarette. The 
illusion is perfect. But the cigarette from 
which his lordship really got the light was 
tacked onto a chair just outside the line, on 
the half of the set not being photographed at 
that moment. Only the lighted end of the 
cigarette projects into Filshugh’s half of the 
picture. 

Then when Donahue’s half of the scene 
was being filmed, Tom leans forward and 
holds his cigarette in exactly the spot where 
the chair had been, the lighted end being ozt- 
side his half of the picture. Think of the 
perfect matching this requires! 

It is done this way. As Lord Fitzhugh per- 
forms on one side of the set, the director times 
his actions, counting the seconds out loud. 
He knows just where his lordship’s right arm 
is, for instance, at the sixteenth second. When 
Donahue begins to perform on the other side 
of the set, his arm must be in a corresponding 
position at the sixteenth second. Tricky. 

A thrilling moment in ‘‘ Aloma of the South 
Seas,” Gilda Grey’s new picture, occurs when 
a shark eats a sailor. If you want this thrill, 
you naturally have to take it synthetic. 

The shark cost $3,000. It was made of 
flexible rubber, and its insides consisted of a 
maze of electric wiring. Outside the body 
were several buttons which the actor could 
operate in his fight with the shark. It swims, 
wiggles its tail and bites electrically. 

I guess most of the suffering for art is done 
by the actors who tie themselves into knots to 
create the illusion of paralysis, amputated legs 
and so on. John Gilbert is shown in the last 
reels of ‘“‘The Big Parade” with an amputated 
leg. Jack Barrymore in “The Sea Beast,” 
also does it. It is merely a painful process of 
strapping the foreleg back. In ‘“‘The Street of 
Forgotten Men,” with Percy Marmont, a 
very lucid expose of cripple fakes is shown. 
Marmont had his arm strapped to his back for 
hours at a stretch during the filming of this 


picture. It hurts the first fifteen minutes, 
Percy said. After that the arm becomes 
numb. 


A vigorous massage is necessary to bring 
it back to life, but it doesn’t feel normal for 
weeks, Percy says. 

Lon Chaney has his tricks of deformity 
down so pat that they are almost painless to 
him now. 

















| Used by the Leading 
Movie Stars 


In spite of the severity 
ofoutdoor actinginall 
kinds of weather, and 
the daily use of make- 
up, screen stars say 
that Frostilla Lotion 
keeps their skin in the 
best of condition, pre- 
venting roughness, 
chaps or irritation. | 











“Hands 


as lovely as the 
skin of your body 


—thousands of women at last have 
found the way to attain it...and 


keep it... try this method FREE 


bie sna in cvery walk of life. . . of 
allages... are asking,‘‘Isn’t there 
some way to really improve my complex- 
ion?” These women think it strange that 
the skin of their face and hands should 
be less attractive than the skin of their 
body. 

There is a reason. There is a way to 
stop this ‘‘unequal ageing.” Unequal 
because the body skin looks years 
younger and lovelier than the skin of 
the face and hands. The way to equalize 
this is Frostilla Fragrant Lotion. 

Frostilla Lotion has been famous for 
more than fifty years, for keeping hands 
soft and white in spite of housework and 
other duties—for preventing chaps and 
dryness. Thousands of women are now 
using it for their face and neck as well. 

Frostilla Fragrant Lotion is the same 
as the natural moisture made by the tiny 
skin glands. These glands send natural 


moisture—‘‘precious moisture” we call 
it—to all your skin. Enough for your 
body skin, because that is protected by 
clothing. But not enough for the skin of 
face, neck and hands, for this skin is 
always exposed. The result is that this 
exposed skin is almost always dryer, 
harsher, less smooth than the protected 
body skin, 

It is easy to correct this. It is easy to 
supply the extra amount of moisture 
that the face and hands should have 
with Frostilla Lotion. Use it regularly on 
all exposed skin and you will keep it as 
soft and beautiful as the skin that is 
always protected. 

Your skin quickly absorbs Frostilla 
Lotion without leaving the least bit of 
stickiness. Its fragrance you will love. 

You need Frostilla Lotion always 
when raw winds, artificial heat, sun and 
summer burns, dust and powder dry the 
moisture from your skin leaving it harsh 
and scaly. 

We want you to try Frostilla Lotion 
at our expense. Let us send you a trial 
bottle—absolutely free.Mail the coupon. 


Frostilla 


C}ragrant fotion. 


Selling Agents: HAROLD F. RITCHIE & CO., New York and Toronto 








Two sizes—35¢e and $1.00 
The larger bottle is the more economica! Street.........-- 
to buy as it contains more than three City 


times the 35-cent size. At all drug stores 
and toilet goods counters in the U. S. 





THE FROSTILLA COMPANY, Dept. 604, 
Please send me your free bottle of Frostilla Fragrant Lotion, the lotion 
that keeps skin soft and young in Nature’s own way 


Elmira, N. Y. 


asks Soden sess otags ole nuns aon plage anaes ee 


(In Canada: 10 McCaul St., Toronto) 
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‘Paris wins 
again ! 


This time it is rouge—a 
back-to-nature, better 
quality rouge — PO-GO 
ROUGE! 

It does its work beauti- 
fully without giving itself 
away. Soft and creamy, 
it blends with the skin— 
takes the powder with 
ease—and looks as nat- 
ural as ‘‘Sixteen.’’ 
There’re two shades: 
Brique for fair complex- 
ions and sunny days... 
Ronce for darker skins 
and silvery nights. 

GUY T. GIBSON, Inc. 
Distributors of Ciro Perfumes 
565 Fifth Avenue, New York 


Go ROUGE 


Made, boxed and 
packaged in France 
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Ask your drug- 
gistfor Po-Go. If 
he’s out of it, 
have h'm order 
someforyou.Or 
write us direch 
Price 50q 















Keep Musterole 
onthe bath-room shelf 


Years ago the old-fashioned 
mustard plaster was the favor- 
ite remedy for rheumatism, 
lumbago, colds on the chest 


and sore throat. 

It did the work, but was sticky and 
messy and burned and blistered. 

Musterole has taken the place of the 
mustard plaster, without the blister. 

Keep this soothing ointment on your 
bathroom shelf and bring it out at the 
first cough or sniffle, at rheumatism’s 
first warning tingle. 

Made from pure oil of mustard, with 
the blister and sting taken out, Mus- 
terole penetrates the skin and goes 
to the seat of trouble. 

To Mothers: Musterole is also made 
in milder form for babies and small chil- 
dren. Ask for Children’s Musterole. 


The Musterole Co., Cleveland, Ohio 
Jars & Tubes 








BETTER THAN A MUSTARD PLASTER 
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them with Miss Daniels as Iris. Remember 
the scene where /ris takes a drink of water and 
a drop clings to her lips after she has set down 
the glass? 
loveliest close-ups yet seen in motion pictures. 
Or when she is lying in the bed asleep, her 
tawny hair tousled. That much for the beauty 
that Miss Daniels could attain. And how mag- 
nificently could she do that splendid climax! 
Bebe could give to /ris March that quiet 
dignity, that godliness, that orchidaceous love- 
liness that Arlen gave her. 

Malcolm St. Clair is the director to bring the 
Arlenesque sophistication to the screen. And 
by all means let the picture be done in color, 
with Jris’ green hat and yellow car. 

D. BoDEEN. 


Norma Not the One and Only 


New York City. 

I have long been an amused reader of the 
letters which the fans write to you under this 
department. Some of these letters offer sane 
and constructive criticism, but most of them 
seem to be written on the spur of the moment 
and to ke guided by the emotions of the 
writers, rather than by their best critical 
faculties. 

I am glad to note in the latest issue of 
PHOTOPLAY that you give proper praise and 
credit to Renee Adoree for her thoroughly 
artistic performance in ‘‘The Big Parade.” 
There was not a single false note or the slightest 
hint of the theatrical in Miss Adoree’s touching 
portrayal of the little French peasant girl. I 
have read many reviews and comments on this 
picture, and, so far, you are the first to give her 
anywhere near the amount of praise that she 
deserves. 

I was also very much interested in Adela 
Rogers St. Johns’ article on Norma Talmadge 
as our one and only “great” actress. I agree 
very heartily with everything Mrs. St. Johns 
says concerning Miss Talmadge’s beauty, in- 
telligence, and ability to portray many widely 
different réles; but I object to her saying that 
Miss Talmadge stands alone 

How can Mrs. St. Johns ignore Pauline 
Frederick? Here is an actress who can match 
Norma Talmadge any day for great perform- 
ances. Who can forget the Pauline Frederick 
of ‘‘ Madame X,” “Three Women,” and espe- 


| cially ‘‘Smouldering Fires”? That was a por- 


trayal that Norma Talmadge would be proud 
to claim. 
HARRISON AMES. 


Rambova Boosters 


New York City. 

As believers in fair play, we would like to 
thank PuHotopray for its defense of Natacha 
Rambova in February’s issue. Miss Rambova 
has been treated most unfairly by the majority 
of reporters and interviewers. They have 
placed her in a ridiculous light and made her 
seem petty by twisting her words spoken for 
publication. 

We have commented among ourselves on the 
splendid, womanly manner in which Mrs. 
Valentino has conducted herself throughout 
the entire affair, and sincerely hope things will 
end satisfactorily for her through PHotopLay’s 
assistance. 

May we assure Mrs. Valentino of our moral 
support and best wishes for a successful career? 

THE BEBE DANIELS GIRLS CLUB, 
Dorotuy Lusow, President. 


More Barrie-Brenon-Bronson 


Pittsburgh, Pa. 
After seeing Mr. Herbert Brenon’s triumphs 
with “‘ Peter Pan” and “A Kiss for Cinderella,” 


That ought to make one of the: 


you cannot but marvel where this director has 
been hiding. : 

Those two productions were superlative. 
Who would have thought the plays of Sir James 
Barrie could be presented in an adequate 
manner on the screen? Without being able to 
make use of the brilliant dialogue of the speak- 
ing plays, Mr. Brenon seemed to get the 
utmost out of his material and preserving as 
far as was possible the delicious whimsy and 
humor of the great playwright. 

Perhaps we shall be fortunate enough to see 
Mr. Brenon directing Betty Bronson in the 
réle of the well-meaning but mistaken little 
daughter in “Alice Sit-by-the-Fire.” That 
would be delightful. 

Mr. Brenon should make a wonderful picture 
of ‘Beau Geste.” 

The moving picture world needs more pro- 
ductions like “The Dark Angel.” Show and 
find clothes, with ready-made plots, do not 
make drama. 

ELINOR WESTLAKE. 


Yes, Name Her! 


Annapolis, Md. 

Here I come with a brickbat in one hand and 
a bouquet in the other. The bouquet is for 
Strongheart, the most intelligent and beautiful 
dog I have ever seen. And the brickbat I am 
going to throw at whoever is responsible for the 
pictures he has been playing in, and his sup- 
porting cast. 

All the stars realize their popularity with the 
public depends upon the right kind of stories 
and parts. Just a few bad ones are enough to 
pull them down from the pedestal. The same 
applies to Strongheart. Just because he is a 
dog is no reason why they should ke careless 
about his stories. He is a wonderfully intelli- 
gent actor—much more so than many of the 
clothes-horses that we have paraded before us. 

And name the vamp that has as beautiful 
eyes as Strongheart! 

I’'ans, as long as Strongheart can’t talk for 
himself and get good pictures, let’s do the talk- 
ing for him. 

BEATRICE ANDERSON. 


John’s Gum Chewing Lyric 


Detroit, Mich. 

Hard-boiled Detroit is being revealed this 
month for what it really is—a truck driver with 
a heart of gold. The miracle? ‘The Big 
Parade.” Sobs and hankies and strong, sup- 
porting shoulders in the theater, lines a mile 
long at the box-office, general enthusiasm, some 
vitriol from the hundred percenters and even 
cheering newspaper editorials. The w. k. 
public is not the dumb-dora as advertised. We 
appreciate beauty and sound sentiment, and 
we can swallow a dose of truth sometimes. 

I had never before realized the lyrical possi- 
Lilities of chewing gum and hob-nailed shoes. 
We begin to see now that Sherman was right. 
And, at last, a ‘‘mother scene” that isn’t 
mushy drivel, but sweet and quiet as it should 
be. 

May Stallings and Vidor, John Gilbert anc 
Renee Adoree inspire the rest. We want anc 
welcome them, yea, even at two dollars a head. 

FLORENCE J. ELCONIN. 


Crities Criticized 


Lexington, Mo. 

It gives me great displeasure to throw this 
brickbat at my favorite magazine, PHOTOPLAY. 
I have always been pleased with the fairness of 
your critics in their reviews, but recently I have 
had cause to change my mind. 

For example, in the February issue under 
the Six Best Pictures was “‘Stagestruck.” Of 
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all recent pictures I sincerely vote that the 
worst. Neither did Gloria Swanson give an 
excellent performance. I thought “The Coast 
of Folly” was Gloria’s most awful picture, but 
“Stage Struck” left the entire audience dis- 
gusted. How could such a picture be one of 
the best of the month when compared with 
“Mannequin” and “The Splendid Road,” 
neither of which received that honor? 

Come on, now, PHOTOPLAY—just because we 
all admire Gloria is no reason why all her 
pictures, good or bad, should be praised. 

OWEN CONEY. 


Hey! Directors 


St. Louis, Mo. 

D. W. Griffith would be easily the greatest 
director if he would only give the audience 
credit:for a little more intelligence than it had 
in the nickelodeon days, and realize that it is 
not necessary to explain every action and to 
label every scene. 

I have never missed a James Cruze picture 
and will not do so if Ican help it. Lubitsch has 
what Griffith lacks, and vice versa. Rex 
Ingram is always good. King Vidor and Her- 
bert Brenon have come into prominence with 
“The Big Parade” and “Peter Pan.” Henry 
King returns to form with “Stella Dallas.” 
Mal St. Clair and Clarence Brown are rapidly 
rising directors, but Monta Bell seems to have 
stopped by the wayside to take a rest. 

I would like to suggest that the name of the 
director be featured more strongly in the ex- 
ploitation of good features. Except in the 
cases of Cruze, Griffith and C. B. DeMille, the 
directors’ names are seldom mentioned. The 
reviewers, of course, accord them all due 
credit, but the general public gives it all to the 
players. 

A good picture is always one well directed. 
Therefore the name of the director should be a 
promise of future worthwhile pictures. 

M. H. STANDISH. 


[ CONTINUED ON PAGE 123 | 





There is no Formula for 
Success 
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always get what I wanted. Noone does. But 
I was taught that failure has its lessons, per- 
haps even more valuable, than success, and I 
have tried always to remember that and to 
profit by it. 


i AM and always have been of intense vital- 
ity. My parents recognized this. They never 
used the curb. They never attempted to sup- 
press my emotions. If I went to my father 
with enthusiastic accounts of something I had 
been doing, he was never too busy to listen. I 
was guided—never led nor driven. Any urge 
that I might have had for self-expression was 
always given free rein, even encouragement. 
That, I am convinced, was of infinite value in 
increasing my ability to express myself, and it 
is perfectly obvious what such ability means to 
an actress. 

I know that because, as a child, I was never 
suppressed, never browbeaten, never ruled by 
fear, my mind was free from inhibitions and 
ready to go steadily ahead to whatever was in 
store for me. 

My father was an army officer and we trav- 
eled a great deal from post to post. That, also, 
had its broadening influences and its educa- 
tional bearing. At these army posts much of 
my life was spent outdoors. My father devel- 
oped in me a fondness for outdoor sports— 
skating, riding and other exercises—so that, in 
addition to my mental capacities, I have him to 
thank for my robust body and usually perfect 
health. I imagine I was something of a tom- 
boy, but I never was checked, and I can assure 
you that the liking for sports and the spirit of 
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PEACOCK MODELS 


FOR SPRING 
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Patent Leather with 
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O New York’s women of fashion, Peacock 

Shop, in Forty-second Street at Fifth 
Avenue, is now showing the first exclusive 
Peacock interpretations of the prevailing 
Spring Modes in Paris and New York. Send 
for the Spring Peacock Book, “Style Secrets 
for Every Woman” and select your models, 
just as if you were shopping amid the bril- 
liant luxury of New York. 


SEANOCPCKS SHOP 


JAMES L. STONER, President 


(West 42”™St.at S*4Ave 


NEW YORK> 
London — 309 Oxford Street 


Absolute satisfaction assured on all mail orders 
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PEACOCK SHOP 


7 West Forty-second Street, at Fifth Avenue, New York 


Please send me my copy of PEACOCK BOOK, Spring, 1926. 
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He Adored 


The Hair-Free Beauty of 
Her Soft White Arms + + 


The hair-free skin of her smooth, 
tound arms was like the creamy 
petal of a rose—soft as velvet to his 
impulsive caress. All women were 
not like that—he knew. She knew 
that before she learned of NEET 
her arms were blemished with hair. 


The wonderful thing about Neet, 
the dainty hair-removing cream, is 
that it is ready to use the moment 
you buy it. You merely smooth it 
onand then rinse away the unsighc- 
ly hair. The liberal sized 50c tube 
can be hadatalmost every drug 
or department store. Call for Neet 
by name. Accept no substitute. 


HANNIBAL PHAR. CO., ST. LOUIS, MO. 


Neet 


The Hair Removing Cream 


























Something DIFFERENT 


for Bobbed Hair 


THERE is a tremendous difference in bobs. Some 
are wonderfully attractive and becoming, while 
others, well — which kind is yours ? 


I wish you could picture the becoming kind I 


have in mind —the sort that makes men turn to 
admire. I can’t tell ‘ou what the color is, but 
it’s full of those tiny dancing lights that somehow 
suggest auburn, yet which are really no more ac- 
tual color than sunlight. It’s only when theh 

is moved that you catch the auburn suggestion 
the fleeting glint of gold. 

_ You have no idea how much your bob can be 
improved with the “tiny tint” Golden Glint 
Shampoo will giveit. If you want a bob like that 
i have in mind, buy a package and see for your- 
self. At all drug stores, or send 25¢ direct to 


J.W. KostCo., 616 Rainier Ave., Seattle, Wn. 


Golden Glint 














courage which were inculcated at that time 
have been of inestimable benefit to me in my 
screen career. 

Another thing he did for me was to obliterate 
any self-consciousness. Why, when we were 
living at Key West and I was seven years old, 
I was asked to sing at a concert, and my par- 
ents told me that I showed not the slightest 
indication of stage fright. Is it necessary to 
say how much help that was to me later in life? 

My father was transferred to Porto Rico and 
the beauty of that island is among my most 
vivid recollections. It was my father who 
pointed out this keauty to me and taught me to 
appreciate it. I was about thirteen then and 
my favorite diversion was riding. I rode with 
the young officers at the post, and they have 
told me that I never would take a dare. Any 
trick, any stunt that they did, I would at 
least attempt. 

It was in Porto Rico that I made my first 
appearance on the stage. I had the leading 
role in “‘The American Girl,” a little operetta 
given by my school. After that, my father was 
sure that, although I had not decided what my 
future was to ke, it would ke connected in 
some manner with theatricals, for I had en- 


| joyed the experience thoroughly. 


AM called a well-dressed woman. That also 

is due, I think, to some innate quality, as 
is my love for the theater. As a child I was 
always crazy about ‘‘dressing up.”” Perhaps I 
had a great-great-aunt who was a modiste 
or a model; I don’t know. Anyway, my favor- 
ite game was putting on one of my mother’s 
dresses and going to call. I was never fussy 
about which of her dresses I used, the result 
of which was that, one day, after I had trailed 
her very kest gown through the streets, she 
gave me two older ones and implored me to let 
the kest ones alone. 

Application, thoroughness, patience, concen- 
tration were all in my father’s curriculum. One 
of his favorite quotations was: ‘‘Genius is an 
infinite capacity for taking pains.” That was 
elaborated to me until I understood that, 
when anything important was at stake, no de- 
tail was too insignificant to deserve attention. 
I have always found that to te true in my 
work, in my home, in the care of my children, 
in my dress, in everything in life that is worth 
while. 

It has keen said that my dress is distinctive. 
That means attention to detzil, in addition to 
knowing what I want and what suits me—and 
that is self-expression. Of course, sometimes 
we make mistakes, but if we realize that mis- 
take and profit by it, we have at least ac- 
complished something. 

All this early training of mine led me to one 
firm belief. That is, that if there is anything 
you want, you can get it if you go after it hard 
enough, if you use concentration and patience. 
And, above all, if you are sincere and honest in 
your desire. I want to go back a few years to 
prove that, in my own case at least, that is 
true. 

When my father was transferred from Porto 
Rico, he was sent to the Philippines. My 
mother and I went to live in Chicago. One 
day, about ten years ago, my aunt and I went 
to visit the old Essanay studio. I was inter- 
ested, asked permission to appear in a picture. 
In those days, when a director wanted a crowd 
in a picture, he called in his friends. The 
“extra’’ business had not been developed. 

A few days after my visit I was sent for to ke 
in “the mob.” Even then, I telieve, my years 
of training in self-expression were making 
themselves felt in my dress, so that I seemed a 
little different. Also, I suppose that my gray 
eyes—or are they green?—looking out of a face 
heavily tanned by the Porto Rico sun, made 
me somewhat noticeable. Whatever the rea- 
son, I was picked out of the crowd that first 
day to doa “‘bit.””. I think I handed a bouquet 
to the bride, or something like that. Anyway, 
I was immensely thrilled, and I decided then 
that I wanted to be in pictures. 

In those days many of the studios specialized 
in comedies. I was determined not only to be 
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in pictures, but to play dramatic réles. I had 
hoped and planned up to that time to be an 
opera singer. I had a good voice which had 
been tried out by a famous teacher in Chicago, 
who believed I could be a singer if I would 
work. I had teen greatly excited over the 
idea, but the lure of the motion picture sup- 
planted that desire. 

I worked at the Essanay studio for several 
months and then went to California. There I 
sought Mack Sennett. I met him, and he told 
me to come to the studio three days later and 
he would have work for me. I didn’t believe 
him, but I went, and found myself scheduled to 
play “leads” with Bobby Vernon in two-reel 
light comedies. This, by the way, was Sen- 
nett’s first light comedy company. 

I didn’t want to do this work. I didn’t want 
to play comedies, no matter how light they 
were. I had been playing nothing else in Chi- 
cago and I felt that my forte was dramatic 
réles. Still, even in comedies, I was still in 
pictures, and dramatic réles might come. I 
stayed there some months and then sent to 
another company, hoping for a change of work. 
But again I was told that I must do comedies. 

Then, out of a clear sky, came my chance. 
Even before I started my first comedy with the 
new company—the Triangle—I was told that 
there was a dramatic réle forme. I was thrilled 
through and through. I heard the story. The 
character I was to play had little to do except 
swimming and diving. I couldn’t swim a 
stroke and never had made a dive in my life. 
Can you imagine my sensations? 

But I wanted that réle and I was determined 
to have it. I went tothe Y. W. C. A. tank and 
told the instructor what I needed. For three 
days I haunted that place—and I was so 
frightened that every time the instructor tried 
to teach me anything, I jumped out of the 
tank. ‘‘This instruction doesn’t mean any- 
thing,” I told myself. ‘‘When the time comes 
that I must swim in the picture, I'll Le able to 
do it all right.” 

So I reported to the director. I was led to 
the end of a dock and looked down, fourteen 
feet, to the black, oily water. It was a night 
scene, and that made it worse. I was to dive 
into that black water—and someone told me it 
was sixty feet deep—the idea of the scene being 
that I was to rescue a man who was attempting 
suicide. 

I hinted gently that a “double” might do the 
dive. The director told me carelessly that I'd 
better do it myself; it would give me more 
“confidence.” Confidence? The only thing it 
gave me was terror. 

‘‘Give me five minutes,” I said, ‘‘and I'll tell 
you whether or not I'll do it.” 

For that five minutes I sat on the end of the 
dock and looked at that water. I pictured my- 
self struggling in the mud, sixty feet down. I 
imagined everything that could possibly hap- 
pen. And then, suddenly, my desire for this 
opportunity conquered fear and I realized that 
I couldn’t give it up to another girl who would 
have more courage than I. Besides, I might 
not get another opportunity. 


O I told the director I would do it. He ex- 

plained the scene tome, whileI shivered with 
nerves, yet all the time telling myself quietly 
that I didn’t feel as if I were going to die that 
night. ; 

‘‘Camera!” The leading man was called 
first while I waited like a race horse ready to go. 

‘“Miss Swanson!”’ I ran to the end of the 
dock and plunged. 

I’ve always wondered whether or not I was 
fully conscious when I did that. I don’t know 
even now. All I remember is that I went 
down—down—down—to the bottom, sixty 
feet. At least, I imagined I went to the bot- 
tom, I was struggling—struggling to get to the 
top, like an animal that is thrown into the 
water for the first time. 

In a second or so I came to the surface. It 
had seemed like hours to me, although, some- 
how, I had known that I would come up. 
There, a few yards from me, was the supposed 
suicide, paddling about comfortably. I looked 
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at him. And then I struck out and swam to 
him as if I had been used to swimming all my 
life. 

But, strangely, I have never been able to do 
that since. 

From that time I played in a brief series of 
dramas, all for Triangle. Then came the lucky 
break. Cecil De Mille had seen one of my pic- 
tures and he sent for me. He wanted someone 
to play a dramatic leading rdle in one of his 
pictures. I saw him. He said I would do. 
I was in the seventh heaven. And then Tri- 
angle got a ruling that I was under contract 
and couldn’t leave. You can imagine how far I 
dropped out of my little heaven. 

It took all my philosophy to carry on, but 
I did. 


F course, that lucky break didn’t seem so 

lucky then, but it really was because Mr. 
De Mille remembered me. The chance came 
again, and this time, when I could go with him. 
the picture was a much better one than the 
first one I was to have keen in. This second 
chance came when the Triangle broke up. 
Mr. De Mille wanted a leading woman for 
““Don’t Change Your Husband,” one of his 
greatest pictures, and I got the réle. 

My work with him was a revelation to me. 
Endless attention to detail and infinite pa- 
tience were among his characteristics. I did 
the best I knew, and studied Mr. De Mille. 
Every picture I made with him taught me 
something new, and I acquired a thoroughness 
of technique which has been invaluable. 

I owe Cecil De Mille an enormous debt of 
gratitude. He impressed upon me, as my 


“father had, the necessity for concentration, for 


patience, for care of detail, and every picture 
gave me something of value, something I 
stored away for future use. The training was 
priceless, not only for what it taught me about 
myself and about picture-making, but also be- 
cause it brought home to me anew what my 
father had always impressed upon me; that 
every experience in life contains some lesson by 
which it is well to profit. 

I have never forgotten that. I never shall 
forget it. It is the same today as it was in my 
De Mille days. One can never learn it all, but 
there is nothing that happens that does not 
have its lesson. 

If you can profit by those lessons, so much 
the Letter for you. 





Just an American Youth 
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pretentious vehicle of a motion picture career. 

Nine years ago Lloyd went into pictures. He 
is not old now. Just in the mellow part of the 
twenties . . . not too green and not too ma- 
ture. And he knows the full value of the attain- 
ment he now enjoys. He worked for it— 
struggled for it—toiled for it . . . as every- 
one does who makes for his goal success in 
motion pictures. 

Perhaps I am prejudiced, but after seeing 
several of Jack Gilbert’s fiery screen per- 
formances, I have only one flaw to find with 
Lloyd. He seems to lack the necessary anima- 
tion that sustains suspense and elicits applause. 
He lacks that fine flair for tempestuous emo- 
tion that sweeps the ladies into ecstasy. Every 
great lover of the screen and stage has it. 
Lloyd may achieve it later. 

_ And, on the other hand, Lioyd may be wise 
in not cultivating it. 

It may be that the greatest charm of Lloyd 
Hughes lies in the fact that he does not emu- 
late the passionate procession of great lovers 
who rise to heights . . . and fall. 

He walks steadily, slowly, loyally onward. 
As valiant as we are prone to picture the typi- 
cal American youth. 

And what is more gratifying than a glorified 
symbol of our youth? 
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still command 4 
his admiring glances ? 


OES your mirror still reflect a youthful radiant com- 
plexion? Ask yourself these questions. If the answer 
is ‘‘no,"’ then you are being unfair to yourself. Every 

woman—no matter what her age—by observing the laws of 
nature in the care of her skin can prevent fading color, 
blotches, and other blemishes, and keep ever fresh the charm 
of youth to which she is entitled. 

Thorough cleansing is the first step in creating or pre- 
serving complexion beauty, and among medical skin spe- 
cialists, cleansing with a pure soap and warm water is the 
method most highly recommended. 





Start this simple treatment today 
and watch your skin grow younger. 

Get a cake of Resinol Soap at your druggist’s. Every 
night with warm water gently work the thick, creamy lather 
of Resinol Soap into the pores of your skin. Then thoroughly rinse off 
your face and splash on a dash of cold water to close the pores. Within 
a weck you will see the difference. A finer smoother texture in your 
skin—a softening and then a disappearance of those insidious little 
blemishes—a ruddier glow of health—a more youthful appearance in 
your whole face. 


Resinol Ointment is a ready aid to Resinol Soap. In addition to being widely used 
for eczema, rashes, chafing, etc., many women find it indispensible for clearing away 


blackheads, blotches, and similar blemishes. All druggists sell these products, 


Resinol 


(Bo Soa 


Write today and ask us for a free trial of 


Resinol Soap and Ointment. Address 
Dept. B, Resinol, Baltimore, Md. 
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NOW YOU. 


can make your own 
Motion Pictures 


just as easily and at no greater 
cost than taking snapshots. 
PATHEX Motion Picture 
Camera $47.50. Easy payments 
if you want. Non-inflammable 
film, enough for several 
scenes $1.75 developed 
free. For sale by all 
dealers. Write for 
illustrated catalog. 


MOTION PICTURE 


Camera“ Projector 


A subsidiary of Pathe Exchange, Inc. 
Dept. P—35 W. 45th St., New York 


Pathex 


Camera 


47! 


Pathex 
Projector 
$50.00 


Complete 
Outfit 
$97.50 


Slightly higher West 
of the Rockies. 























Beautifully balanced 


“Orp Town Canogs’”’ are the exact reproduc- 
tions of models built by the Penobscot Indians. 
These Indians were masters in the art of canoe 
building. Their canoes were speedy, they carried 
targe loads easily and—they were beautifully 
balanced. 

“Old Town Canoes” are not only steady, fast 
and beautiful—they are also light in weight 
and remarkably durable. Sturdy and rigid, 
“Old Town Canoes” stand up under the severest 
strains—they last for years without repairs. 

“Old Town Canoes” are low in price too. $64 
up. From dealer or factory. 

The 1926 catalog is beautifully illustrated 
with all models in full colors. It gives prices 
and complete information. Write for your free 
copy today. Orp Town Canoe Company, 
624 Main Street, Old Town, Maine. 


‘Old Town Canoes” 


Comedies, Dramas, pondesziiio Acts 
Mu 7a cal Comedies How to Stage a Play 
and Revues, Min- Make-up Goods 
stre] Choruses, Songs, Blackface plays, Everything for 
Burnt Cork Shows and All Amateur Entertainments. 

Monologs, Dialogs, Speakers. CATALOGUE FREE. 

%.S. DENISON & CO., 623: So. Wabash, Dept. 7 CHICAGO 





Every 
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Manhattan Technique 





[ CONTINUED FROM PAGE 58 ] 


cf the girls get very artistic. I traveled all over 
the country and in Europe with them. I 
stayed two years.” 

‘And after that the ‘Scandals.’ ” 

The corners of Louise’s mouth curled slowly 
upward. “Yes,” she said, in her quiet, lazy 
voice. “Immediately after. Fancy that.” 
Faint lights of amusement revealed themselves 
in the depths of her eyes. 

She is just nineteen. 

‘“‘For my third picture,” she explained, shift- 
ing herself languidly, ‘‘I’m supposed to play 
opposite W. C. Fields in‘ The Old Army Game.’ 
I’ve played with him before in the ‘Follies.’ 
Now they want me to play opposite him over 
there. But I’m not going to. 

‘But they’ve announced you in the cast,” I 
protested weakly. 

“Yes,” said Louise, oh, so quietly. ‘‘I know 
they have. They think I’m going to play it. 
But I’m not. I don’t want to play a part 
where I race around a funny man all the time. 
And I won’t.” 


HE hadn’t disarranged so much as a lock of 

hair while making thisdeclaration of war. She 
has magnificent simplicity. Louise will prob- 
ably prevent the home-life of the Paramount 
studio from becoming monotonous before her 
contract is finished. 

“I want to do things like Gloria Swanson,” 
she confessed. ‘‘ Most of these movie people” 


—she paused. She sought for a phrase. ‘‘ They 
slaay me,” she continued finally. ‘But I 
admire Gloria. I admire her career. She’s 


gone ahead and got just what she wanted. I 
like that.” 

Louise and Gloria may very well be sisters 
under the skin, only I doubt that the young 
Swanson had Louise’s poise or Louise’s exact 
knowledge of the things she was after. But the 
drive of ambition. the scuffing off of all unnec- 
essary, cluttering things from the path of 
success, the magnificent, compelling charm of 
the complete, young realist, these are their 
common property. 

Gloria, the magnetic, with her success as 
her bulwark, is definitely maternal. 

Louise’s kedroom is cluttered with dolls and 
a toy dog as hig as Nana, the canine nursemaid 
of Peter Pan. 

She explained that she was originally from 
Wichita, Kansas. 

“Isn’t the family thrilled by your sudden 
success?”’ I asked. 

She looked at me carefully. She stirred the 
bedclothes faintly. ‘‘They don’t know 
about it,” she drawled. She waited and then 
smiled. 

‘“My mother and father separated when I 
was a kid,” she explained. ‘‘ My father thinks 
I’m terrible.” 

Her black eyes were languid. 

“Tn our family,” she said, “it was everybody 
shift for himself.” She smiled once more and 
waved her little white hand to indicate her 
apartment. It is a Park Avenue apartment, 
and in Manhattan there is nothing more 
utterly utter than a Park Avenue apartment. 

““Well,”’ said Louise, “‘I have.” 





Your Name! What Does it Mean to Your Destiny? 
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detracts from your power to study your own 
lesson and to profit from it. 

Your birth number, in short, tells you the 
job you came on earth, to finish up. If you try 
to slack that job, it only makes it so much the 
worse for you. Whether you like 1t or not, it is 
up to you te doit. And if you know how to 
utilize the aid you may obtain from a careful 
study and a thorough knowledge of the in- 
fluence of the name and birth numbers, you 
may put that job over with the greatest ease 
and satisfaction to yourself. 

There are nine numerals on which Life oper- 
ates. Each one is distinctive in itself and holds 
equal power for development and _ success. 
There are no lucky or unlucky numbers. It is 
lucky or unlucky according as you obey or 
treak your numerical law—it is generally con- 
ceded to be unlucky when you are detected in 
breaking any law. 

Each of these nine numbers has exactly the 
same meaning where-er found. 

Each letter in your name has its number 
power. Added together and reduced to the 
common digit it gives you the numerical in- 
fluence which surrounds you in this life and 
from which you obtain your help in emer- 
gencies. 

It is merely, to use another illustration, like 
a man who has a commission to build a house. 
He is furnished with a blue print anda quantity 
of materials. He may build it as he pleases. 
Should he choose to put the attic in the front 
porch and the cellar in the dining room, he 
may do so. 

But if he intends to make a success of that 
house and one which will ke a joy to live in, he 
will work from the hlue print and with the 
materials furnished him, regardless of what his 
neight or is putting up on the next block. 

So your Llue print is contained in the power 


of your birth number. Your materials are fur- 
nished you from the power of your name, as 
well as the amount of motive power you can 
put into the building. 

The majority of our difficulties, to continue 
this simile, are brought on by the fact that we 
refuse to recognize the blue print as such and 
overlook the material at hand. We roam about 
looking for better material or for stuff that was 
never intended to be a part of the structure we 
were sent to this world to build. 

Simple enough when you understand it, 
isn’t it? 


yous life runs in cycles of nine. Every nine 
years, therefore, you may kegin again, if 
you choose, to build more wisely. But unless 
you build with knowledge, the result will be 
as_ before. 

If you study the law of numerology with the 
thought of finding the power of application and 
adjustment that will enable you to smooth 
your own path in life and to meet every event 
with courage and power and conviction, you 
will learn that there is strength in every num- 
ber. If you are seeking for a “lucky number” 
that will give you an easy path to a selfish per- 
sonal ambition, go to a fortune teller—they 
have plenty of them. 

Keep in mind the fact that jyour baptismal 
name Is never an accident. It not only gives 
you power on which you may safely call in 
times of emergency; but it tells you, as well, the 
history of your past lives. It is a true and un- 
changeable history of just where you stand ina 
cosmic sense and how much you have yet to 
learn before you attain the perfection that 
means the completion of your cycle of expe- 
riences. 

Artists, musicians and other professional 
people often change their name for professional 
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gurposes. Such changes have a power and a 
purpose and they are only responding to an 
unconscious urge to get into the path of the 
greatest numerical power in their new career. 
You will often note that people who wish to get 
away from old associations and to break out an 
entirely new path, always change their name 
before entering the new life. Somewhere in 
that soul is the knowledge that a change of 
name will bring new contacts and new powers 
and new experiences. And somewhere in that 
soul is the unconscious desire to profit by those 
powers, even though it means a development 
through tribulation. But always the power 
of the name bestowed at birth is there to help, 
if it was but understood and realized. For this 
reason, in giving the name for name analysis, 
you must give the exact name bestowed upon 
you by parents at your birth—not the various 
names you have chosen since that time. 

To change the name carelessly will bring 
about powers that we may not be ready to deal 
with. When it is done thoughtfully and prayer- 
fully, it is because the spirit understands that 
the time has come to add new experiences and 
powers to those already possessed. 

Your name may be your making or your 
breaking of fortune. It may take you lightly 
on toward the top of the ladder or it may pre- 
sent hurdles and obstacles that develop your 
soul as you surmount them. And anything 
that will give us any light on that compelling 
subject—OURSELF—is always interesting. 
It is this quality of curiosity that is always 
leading the best of us to try to peer into the 
future and to wrest from it our secret of success. 
We forget that the future will always take care 
of itself, if we take good care of the always 
fertile present. 


HE minds that have become so scientific as 

to refuse to see anything not capable of be- 
ing tested in cubes—or tubes—may term this 
curiosity to know more about oneself a form of 
superstition; but no amount of cold and im- 
personal science can entirely eliminate that 
urge of soul that seeks to know whence we 
come and whither we go—nor the itch to know 
more than the passing day may reveal to us. 

The Bible, for example, contains many refer- 
ences to numbers and to the significance of 
names. 

‘*‘ And thou shalt be called by a new name,” 
was said to the prophet Isaiah, 62—2. “Thou 
hast a name that thou livest,’” Rev. 3—1. 
“Neither shalt thy name be any more Bram; 
jut Abraham,” Genesis, 17—5. The names of 
Daniel and his companions were changed—for 
a purpose. Christ changed the names of Simon 
James and John, when it became necessary for 
them to take on new responsibilities as his 
disciples. Saul’s name was changed to Paul. 

As for the number seven, it has had many a 
cryptic significance attached to it. There are 
seven days of creation, seven days of the week, 
seven primary colors, the seventh year was the 
year of rest. Jacob served seven years for 
Rachel, there were seven years of plenty and 


- seven of famine. In the destruction of Jericho, 


priests bore seven trumpets for seven days and 
seven nights about the city. There were seven 
noted raisings of the dead in Scriptures, and in 
the Lord’s prayer there are seven petitions. 

We are ready now for the first step in Num- 
erology. Keep in mind the fact that Numer- 
ology will not foretell the future for you. But 
it will teach you how to follow the law under 
any circumstance and to obey the law is always 
a plan that will bring success and happiness 
in its train, whether that law be civic or moral. 

I have told you that each numeral exists as a 
cosmic force. No matter where you find it, its 
number power remains the same. If you in- 
voke that power, you must obey its law—or 
suffer the consequence. 

Each numeral is also three-sided. It has a 
positive power, a destructive power and a 
negative power, according to your use of it. 
The number one, for instance, is always crea- 
tive. It isastrong number. If you use it con- 
structively, you will be always aided by its 


























THE UNITED STATES OF AMERICA 
RECOGNIZES IN THIS AWARD FOR DISTINGUISHED SERVICE 
THE LOYALTY FNERGY AND EFFICIFNCY IN THE PERFORMANCE 
OF THE WAR WORK BY WHICH 
F $ ~ At q, + q 
Che American Celephone « Cdegraph Company 
AIDED MATERIALLY IN OBTAINING VICTORY FOR THE ARMS 
OF THE UNITED STATES OF AMERICA IN THE WAR WITH 
HE IMPERIAL GERMAN GOVERNMENT AND THE IMPERIAL 
AND ROYAL AUSTRO-HUNGARIAN GOVERNMENT 
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Tel 


phone Preparedness 





NINE years ago, when this nation 
was preparing for war, it found the 
Bell Telephone System ready for 
service at home and abroad. The 
war found the Bell System prepared. 
From its technical forces so needful 
to meet our war-time activities in this 
country, fourteen battalions were 
organized to carry to the front the 
highest developments of the tele- 
phone art. No other nation had so 
complete a system of communication 
to aid in mobilizing its resources. No 
other nation was able to put into 
the field a military communication 
system of equal effectiveness. 

Fifty years ago Alexander Graham 
Bell, the inventor of the telephone, 
gave to the world a new art. He had 
the vision of a nation-wide telephone 


system by which people near at 
hand and far apart could talk to one 
another as if face to face. He fore- 
saw a usefulness for the telephone 
which could not be achieved with- 
out innumerable developments, 
inventions and improvements, to 
him unknown. But not even he fore- 
saw the marvelous applications of 
telephony which gave to the Ameri- 
can armies that fighting efficiency 
which is possible only when there 
is instant exchange of complete 
information. 

Since the completion of its service 
in time of war, the Bell System has 
devoted itself to the extension of the 
telephone art as one of the great 
agencies for the development of the 
pursuits of peace. 
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SYSTEM 


IN ITS SEMI-CENTENNIAL YEAR THE BELL SYSTEM LOOKS FOR- 
WARD TO CONTINUED PROGRESS IN TELEPHONE COMMUNICATION 














cA Rubbing Alcohol 


Dodge colds by rub- 
bing the chest nightly 
with Bodi-Rub. It 
closes the pores. Try it! 


Service Laboratories, Inc. 
Chicago 
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PIANO JAZZ 

in 90 DAYS— 
Writes EK. W. Dillon, “Your course was all that you 
said, and today, after three short months, I can play 
any of the popular jazz pieces that I can hum.” 
Be the life of the party. Make yourself popular. You, 


too, can learn to play the piano in 9% days. Let us prove 
it to you. Send today for our 


FREE BOOK 


entitled “‘The Magic of Playing by Ear.’”’ No notes to 
[osm you—no hard daily practice. Every 
esson entertaining and easily mastered. 
Send for book today that will point the way. 

ILLINOIS SCHOOL OF MUSIC fpiie 
326 W. Madison St. Dept. I Chicago yy Bic f 


Send for THIS BOOK | 
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HOOSE the LOVELY 
this Easy Larkin Better Homes 
/ Easy-Payment Plan. Order 
from this advertisement 
and sena for free Catalog. 
Tapestry 
Covered 
Chair 
$1 .00 A. chair 
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der. Bal- |) withlovely 
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monthly tapestry. 
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ance table 
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$18.95 Yours 
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low for your 
FREE 
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Lttkttt Co tac. ” 
Buffalo, N. Y. Chicago, II. Peoria, Ill. 
Enclosed find $ for which please ship, 
charges collect, the following: 
(]1354M2_ Gate-Leg Table, Brown 
Mahogany $18.95 
— Tapestry Covered Chair 25.85 
I agree to pay balance on article checked 
above in $3.00 monthly payments, title to same 
to be mine on completion of payments. 
PRESDENS oi ciak ieee sisi ee awe sc ceeubis 
BE RoorsteeLSEeeuee sai Mect ee ecct ts Swcma 
7 Cee ee Re eR” STATE... 
OD Send me your new Larkin Catalog No.220 














BLEACHES AND BUILDS ® 
WHILE - YOU: SLEEP 


~ Saba [EAUTY 


©) 
Beauty From Lemons 


Lemon Bleach Creme marvel- 
ously whitens skin almost over 
night. Banishes blotches, redness, 
freckles, etc., leaving complexion 
velvet soft, clear and lovely as a 

baby’s. Regular use eliminates 
crow’s feet, hollow spots. 


Wientne Can Scarcely Believe; Their Own 
Mirrors, So Won ul Are Results 
Send $2 check or money order, and a large package of this won- 
drous bea uty builder will t be sent postpaid, or will, send C.O.D. and 
pay postman. IF N T DELIGHTED A 0 DAYS USE, 
RETU IRN UNUSED CREME and WE WILL RETURN YOUR $2, 


Schuder Laboratories, 309-311 Hanna Bldg., Cleveland, 0. 




















| for it represents his individual power 
| vowels will te added like this: 





creative genius, its impulse toward construc- 
tion and its inflow of ideas. If you use it 
negatively, you will be confronted by condi- 
tions over which you fret and argue and shatter 
yourself vainly. It will use you instead of your 
using it. And if you develop its destructive 
form, you use the power of the one to kecone a 
menace to yourself and your community by 
your al ility to fight and to antagonize. 

The key, then, to your name power lies in 
the alphabet as allied to the numbers, as fol- 
lows: 


A @ £ @ 2 @ & @ 2 
1332 465 6 7 8S 
Jj KL EB OFP gk 
1 23 4 5 6 7 8 9 
st tT V¥ weet eé 

ig 244A #& & 4 ¢@4 


The method of obtaining your name control 
number is easily mastered. Place each letter 
in your name over its corresponding numeral: 


DO UT Gia s&s 

‘&@ @ 4 @ 2 @ 
PATH RSA RAE S 
6 19 9 21 65 2 1 


Add them as follows: 


44+64+34+74+3+1+1=25=7 
6+14+9+9+2+1+5+2+1=36=9 


Reducing these to their final digit by adding 
2 and 5, gives the number 7, which is the name 
power ‘of Douglas. Adding the numbers from 
Fairbanks gives the digit 9. The power num- 
bers of Douglas and Fairbanks added make 
7-9-16, which reduced to its digit, gives us 7 
again. Thus 7 is the name power of Douglas 
Fairkanks. 


O arrive at the numerical influence of his 
motivating urge or ideality, we add the 
vowels of both names. This is the innerurge that 
activates him in any emergency and it is this 
urge that should be followed in any segues be 
e 


DOUGLAS 


6 3 1 
FAtTI RBA RES 
.. i 


Adding these nurzbers gives us a digit of 3, 
a numerical influence that demands self ex- 
pression in every event of his life. His birth 
date being May 23, 1883, we compute the 
numerical influence by ascertaining the number 
power of May and adding to it the numerical 
power of the day and the year, each of which is 
found by adding the figures and obtaining the 
digit of each. The months derive their numeri- 
cal significance by their place in the progres- 
sion of the months. When the cycle of 9 is 
reached with September, the digit is found for 
October, November and December. The fol- 
lowing is the table of the months: 


January February March April May 
Zk 2 3 4 5 
June July August September October 
6 7 8 9 ak 
November December 
2 3 


May being the 5 month, we add to this the 
digit of 23, which is also 5. The figures of 1883 
added together give us a total of 2 as follows: 


May - “ws 
5 


Adding these figures ws thus 5-+5-+2 
=12, which resolved to its digit, is 3. This 
gives Mr. Fairbanks the same destiny number 
as his ideality. Anything that he really goes 
after in earnest is bound to come his way, for he 
has but few difficulties to overcome, save in his 
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own variable disposition, which makes it diffi- 
cult for him to make up his mind or to keep it 
made up. He should be associated always with 
people who will keep him to the line and in this 
instance he will do his very test work, as his 
instincts always bid him do. As the year 1926 
will give him the influence of the numter 1, it 
will have a most distinct significance to him 
and to his work. It means the Leginring of a 
new cycle for him and it is in his power to direct 
this cycle in any way he wishes and thus to 
dominate his career for the next decade. 

To sum up, you have | een shown the method 
of finding your num! er power of Loth name and 
lirth. The vowels of your name will indicate 
your individuality or motivating power in 
everything you do. It is the attitude, in short, 
with which you approach life. The sum of the 
vowels and consonants added together will tell 
you the aid that life will give you in meeting 
the problems of your destiny number. The 
birth or destiny number tells you the lesson you 
must learn in life and also shows you the in- 
fluence each year will bring you and the man- 
ner in which you may use life and its oppor- 
tunities to the best advantage. Keeping this 
key in mind, we will go on to the next name 
analysis, which is, of course, that of Mary 
Pickford. 

You will recall that I cautioned you to give 
your exact baptismal name for an analysis— 
all of it, the discarded or disliked middle name 
and all. Mary Pickford having teen korn 
Gladys Smith, her name chart would read 
like this: 

Gladys Smith 
April 8, 1893 


NS Spirited rare eG eked 1 
ETA eRe ee err 2 
I 56.5. oa aes earner ee 6 
Bee scas cree eeee ree 3 


From this analysis, if the exact name and 
date of birth are given—and if not given cor- 
rectly, then the analysis in any case is of no 
value whatever—we find the motivating urge 
of this name that of a 1. This indicates that 
she is of an unusually strong character, with a 
creative disposition and a capacity for man- 
agement that would make of her a {tower of 
strength in any field. She might, in fact, ke a 
bit headstrong in her viewpoint, if she were not 
modified strongly by her aid numter of 2, 
which gives her a tendency to seek a peaceful 
happy atmosphere and to create that atmo- 
sphere about her in her work. The creative 1 
is always willing to lead her into any new path 
and because of its influence, she will always 
make a success in any work if she is permitted 
to work it out in her own way. She has great 
administrative ability and attracts influential 
friends, great honors and public success. Her 
mind works quietly and usually dominates in 
any undertaking with which she is connected. 

Her destiny lesson is that of responsibility. 
She has early had to face much responsibility 
both for herself and for others and has a knack 
of managing affairs that makes her a friend to 
be desired. She will always attract money to 
meet her needs and those of the ones who de- 
pend on her and as she is a cosmic mother and 
seeks to protect everyone and everything that 
comes within her circle, she is invariably 
mothering some person or some ambition. 
This influence makes her keen for both work 
and play. She should work only six hours a 
day, for in this time she puts in her best work 
and after that, she is only tiring herself out 
without getting anywhere. In fact, if she gets 
overtired, she becomes fussy and petulant and 
needs plenty of wholesome recreation to keep 
her number powers well balanced. 


HEN she took the name of Mary Pickford, 

she added a power that has brought many 
developing influences into her life, although not 
always in a happy way. It was evident that 
there was a soul call for these experiences and 
it is very necessary for her to have some time 
to herself each day to restore the strength of 
personality that she gives out so freely and so 
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generously to all who call upon her. It also 
brought her conditions that made her face 
stern realities and much hard and unpleasant 
routine work, but it has greatly developed her 
spiritual strength. She is apt to keep her real 
inner prol lems to herself and to show to her 
friends only a pleasant and cheerful attitude. 
But very few people ever get very close to her 
real individuality. Her 1926 law will be that 
of expression. She will find herself putting 
into operation some plans she began several 
years ago and should have a most active year 
before her. She will be of much assistance in 
carrying out plans of her husband this year, 
as it will be his dominating year in which he 
will have much creative value, with danger of 
losing much of its power through argument 
with others who do not vision so clearly as he 
does. Her husband resents monotony in 
every form and demands constant action for 
his money. 1926 will see him maturing new 
ideas and entering into a restless and emotional 
period of setting in line these new ideas which 
will not always find favor with those about him. 
The tests of the coming year will demand all of 
his spiritual strength and if he will watch the 
October days, he can determine for himself 
just what problems he will have to meet during 
the coming year as they will be foreshadowed 
in the events of that month. 





Brickbats and Bouquets 





[ CONTINUED FROM PAGE 117 ] 


Ricardo’s Far Away Fan 


Victoria, Australia. 
I’m afraid that the brickbat of “Babe” in 
the November issue is a feeble one. These 
days an actor cannot be of the Latin type with- 
out being accused of imitating Rudolph Val- 
entino. From what “Babe” says one would 
think that Ricardo Cortez’ wonderful smile and 
devilish eyes were part of Rudy’s apparel that 

could be borrowed at a moment’s notice. 
TEss. 
In Defense of Norma 


Tulsa, Okla. 
You're all wrong, Mrs. St. Johns. Norma 
Talmadge is a good actress, but don’t kid your- 
self that she is anyone else in her pictures but 
Norma Talmadge. And she is becoming more 
herself in every picture. She has enormous 
potentialities, but Miss Talmadge seems to be 
letting up. It appears to me that she has 
nothing more to strive for, and that’s the rea- 
son. I'll bet you a nickel it wouldn’t make a 
particle of difference to Norma Talmadge if she 

never made another picture. 
ALTHEA DAVIS. 


Vilma Just a Pretty Blonde 


Pittsburgh, Pa. 

I can’t see why all this hubbub about Vilma 
Banky. I agree with the reader who said she 
was just another pretty blonde. 

We have a dozen blondes who are more 
attractive than Miss Banky. Take Laura La 
Plante and Blanche Sweet. Miss La Plante is 
young and not very well known; with the 
publicity break that Miss Banky has received 
because she was “discovered” in Europe, 
Laura La Plante would be as much discussed 
today as the Budapest beauty. And I do not 
think that Miss Banky will ever have the fol- 
lowing, that Blanche Sweet has. Neither does 
she seem a strong enough character to stage a 
successful comeback like Blanche did—if she 
ever had to. 

I’m not saying Vilma Banky isn’t beautiful 
or cannot act. She is and can. What I’m 
arguing about is the way people are raving 
without realizing that she got over first crack 
because she got such a good break by being 
“‘discovered,”’ and cast in a good picture and 
with Ronald Colman. Harp Bomep. 
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Donit Pay Me a Cent 
If | Cant Give You 


a Magnetic Personality 
~S Days FREE Proof! 


NO matter how lacking you are in qualities 
of leadership, no matter how colorless, 

timid, unsuccessful and discouraged you may 

be, I GUARANTEE to 

sO magnetize your per- - 


orator, no statesman can long hold his audience spell 

bound without this supremely influential magnetic 
force! 

Personal magnetism! How easy to release it! 

How wonderful its results! 

No long study or incon- 





sonality that your whole 
life will be completely 
transformed! 

I can give you poise 
that banishes self-con- 
sciousness, charm that 
makes you _ irresistibly 
popular, personal power 
that will indelibly influ- 
ence the minds of others 
and amaze your friends. 

I'll make you a fasci- 
nating force in social life, 
a powerful, dynamic, 
commanding figure in 
your profession. You'll 
become more popular, 





venience. Not the slightest 
self-denial. Just a simple, 
clear, age-old principle that 
taps the vast thought and 
power resources within you, 
releases the full sweep of your 
magnetic potentialities and 
makes you almost a new per- 
son from what you were be- 
fore! 

Personal Magnetism is not 
hypnotism. Hypnotism dead- 
ens. Magnetism awakens, in- 
spires, uplifts. Personal Mag- 
netism is not electricity. It is 
like electricity in one way— 
while you cannot see it, you 
canobserve its startling effects. 
For the moment you release 
your Personal Magnetism you 
feelanewsurge of power within 
you. You lose all fear. You 
gain complete self-confidence. 








more prosperous, more 
gloriously successful 
than you ever dreamed possible! 

Let me send you the proof—absolutely 
free! If within 5 days you do not exper- 
ience a decided change in your personality, 
if you do not find yourself making new 
friends with ease, if you do not discover 
yourself already on the way to social popu- 
larity, business success and personal leader- 
ship—just say so. Tell me my principle of 
persona! magnetism can’t uo every single 
thing that I said it would do. And you 
won't owe me one pennv! 





What Is Personal Magnetism 


What is this marvelous force that raises 
the sick to glowing, vibrant health the 
timid to a new confident personality, the un- 
successful to posi- 
tions of wealth and 
astonishing power? 

You have it — 
everyone has it — 
but not one person in 
a thousand knows 
how to use it! It is 
not a fad nor a the- 
ory. It is simply 
you, yourself— 
your manner— 
your own marvel- 
ous personal force, 
released and magni- 
fied a hundred fold 
in an amazingly 
clear-as-crystal, 
scientific way! 
More necessary 
than good looks. 
More valuable than 


money. For with- 
out it a salesman is 
handcuffed! Without it 
a business man is power- 
less to command! No 
actor, no teacher, no 





What Is Sex 


Magnetism? 


What is that mag- 
netic, powerful influence 
that draws one man to 
one woman—forever, ir- 
resistibly? What is that 
strange, never-failing 
spark that awakens 
love? What is it, in man 
or woman, that seems to 
draw and fascinate—the 
hypnotic power that no 
one can resist? 

You have it. Every- 
one has it. But do you 
use il? 











You become almost over 

night the confident, dominant, 
successful personality you were intended to be—so 
fascinating that people are drawn to you as irresistibly 
as steel is drawn to a magnet! 


The Facts Are Free 


The fundamental principles of Personal Magnetism 
have been put into an extra large volume under the 
title of ‘‘The Cultivation of Personal Magnetism.” 
It is bound in beautiful dark burgundy, with the title 
gold embossed. Its scope is as broad as life itself. 
‘Fires of Magnetism,” ‘Sex influences,’’ ‘“‘The Mag- 
netic Voice,’’ ‘‘ Physical Magnetism,” ‘‘ The Magnetic 
Eve,” ‘‘The Road to Power”’ and ‘‘ The Winning Per- 
sonc..ity’’ are only a few of the subjects covered in 
this amazing book. A magnificent book that tells you 
just how to cultivate the magnetic influence of your 
nature. 

You can sway and control others. You can com- 
mand success. You can influence people to do the 
things you want them to do. Through this amazing 
book you gain the key to a magnetic personality in 5 
days—or you don’t pay one penny! That is my free 
offer to you. 


Send Coupon Today 


You musé¢ see this wonderful volume—examine it— 
let it influence indelibly your own personality. You 
send no money with the coupon—you pay no C. O. D. 
You get the book first. If you aren’t stirred and de- 
lighted in the 5 day period, return it and it costs you 
nothing. Otherwise keep it as your own and remic $3 
in full payment. You are the sole judge. You do not 
pay unless you are absolutely delighted. And then 
only $3. 

You simply can’t delay. Clip and mail the coupon 
NOW. 


RALSTON UNIVERSITY PRESS 
Dept. 9-H Meriden, Conn. 
RALSTON UNIVERSITY PRESS, 

Dept. 9-H, Meriden, Conn. 

All right—I'll be the judge. You may send me 
the volume ‘‘Cultivation of Personal Magnetism” 
for 5 days’ FREE EXAMINATION in my home. 


Within the 5 days I will either remit the special low 
price of only $3.00 or return the book without cost 


or obligation. 
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Touch a Corn 
With this amazing liquid | 
Acts like an anaesthetic 


Stops pain in 3 seconds 


NSTANTLY and at once, you can 
wear tight shoes, dance, walk in 
comfort. Then soon the corn or cal- 
lus shrivels up and loosens, 
You peel it off with your fingers like 
dead skin. No more dangerous paring. 
Professional dancers by the score 
use this remarkable method. Acts 
instantly, like a local anaesthetic. 
Doctors approve it. Removes the 
whole corn, besides stopping pain 
at once. 
Ask your druggist for “Gets-It.” 
Satisfaction guaranteed. Works alike 


on any corn or callus—old or new, | 
hard or soft. 


“GETS-IT” 
BANISH GREY HAIR 


Wm. J. Brandi’s 
Liquid 


EAU DE 
HENNA 





World’s | 
Fastest Way 











Hair Color 
Restorer 


covers the grey, and restores the color to grey, 
faded, bleached, or streaky hair, leaving it Soft, 
Glossy and natural. 

Works so well no one will know the color has 
been restored. Covers ALI. the grey; covers AN Y 
grey, no matter how stubborn or how caused. 

Does not interfere with permanent waving. 


Eau de Henna is two liquids, one application. 
It colors at once. Nomess. No pack. Does not 
shade off reddish as with many powdered Hennas. 


Anyone Can Put It On 


No experience necessary. Will not rub off. Not 
affected by sea bathing, sun, shampooing, or per- 
manent waving. Will withstand tropical climates. 


Wonderful for Touching Up 


You can put it on just where it is needed. Can be 
used where powdered henna dyes have been used. 
The shades blend in beautifully. Can be used over 
other hair dyes or restorers. Directions in English 
and Spanish. 

Eau de Henna comes in colors: Black, dark brown, 
medium brown, light brown, drab, blond, auburn. 
Price —— $2.50 or C.O. D. $2.72. State color 
desired. 

Order throuvh your Druggist, Department Store 
or Beauty Parlor, or direct from us. 


HAIR SPECIALTY CO. 
Dept. 19 D, 112 East 23rd St., New York 


Men as well as women can use Eau de Henna to advantage. 


’ 
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Hail and Farewell 





[ CONTINUED FROM PAGE 41 ] 


And she was tired of the country. So she mar- 
ried him. But he died. 

The most important thing that happened to 
her in her youth, with the possible exception of 
the “too-beautiful girl” line with which she 
was ever afterwards to be labeled, was her mar- 
riage to young Laurence Converse. He was a 
good-looking young lawyer, whom I used to see 
around the courthouse. He had big, dark eyes, 
and very charming manners. His family was 
well known socially, and rather well-to-do. 

Barbara fell in love with him and married 
him, all in white veils and orange blossoms, 
with dewey eyes and exquisite hopes. 

And the next morning his real wife, with her 
three little children, walked into the district 
attorney’s office and demanded that he be 
arrested for bigamy. He was. They dragged 
him away from his honeymoon with Barbara, 


| and flung him in jail. 


Perhaps it will show you something of the 
maddening quality of her beauty. Converse 
was a lawyer, an intelligent man. Yet he used 
his own name in his own town to commit 
bigamy that he might possess this too-beautiful 
girl. He said she had dazzled him so that he 
didn’t know what he was doing. 

It broke Barbara. Not the faintest suspicion 
of it had touched her. Always she has been 
like that, trusting, hoping, each new dream is 
going to measure up. She disappeared. Her 
father, whose devotion to her has been like the 
steady beacon of lighthouse amid dangerous 
seas, and I looked for her. It was part of my 
job, but my heart was in it, too. 

While young Converse was operated upon in 
the belief that there was something wrong with 
his brain, even when he died, we searched in 
vain. 


T last we found her, in one little room ina 
cheap boarding house, sitting silent and 
alone by the window, with a newspaper con- 
taining the story of her bridegroom’s tragic 
death upon the floor beside her. Ashamed, 
heart-broken, disillusioned. I shall never for- 
get the look in her eyes as she turned them to us. 
I think she knew then what life might do to her. 
She became a dancer. She married Phil 
Ainsworth. She married Ben Deeley. She 
married Jack Daugherty. Hundreds of other 
men tried to marry her. 
You see? She was a honeypot. She was a 
candle-flame. A few women are like that. 
And overnight she became the most sought- 
after star, the most famous beauty on the 
screen. 
I have never known anyone so influenced by 


her surroundings as Barbara La Marr. She 
picked up color like a chameleon. She couldn’t 
say ‘‘No.’’ She wanted to make everybody 
happy. She loved parties. She adored people. 
Her nature was gay—gay. Flattery caught her 
attention always. Beauty caught it, too. 
Luxury came as naturally to her as moonlight 
to a lover. 

There is no tongue today among those who 
knew her best, to repeat an unkind thing, an 
unjust thing, she ever said. 

There is no record in the memory of any one 
of her friends of kindness refused, of an appeal 
for help unheeded. 

There is not a man, even among those whose 
hearts she broke beneath her careless foot, but 
was her loya! friend right to the end. 

And there were men who have known her 
long and loved her well, who would have offered 
to take her place when death knocked at her 
door. 

Doesn’t that mean something—all that? 

Her temptations were greater than those of 
any woman I have ever known. 


UT there was no littleness in her. And she 
had for all that charity which is now all she 


can silently ask of the world. 

We have lost a bright and beautiful presence. 
We have lost the woman who might have been 
the greatest actress and most perfect beauty on 
the screen. 

I have lost a friend. 

But I shall just write upon the little stone I 
have set up in my heart beside the one with 
Wally’s name upon it, the words of Edna 
St. Vincent Millay’s, that bring me comfort— 


What’s this of death, from you who will 
never die? 
Think you the wrist that fashioned you in 
clay, 
The thumb that set the hollow just that way 
In your full throat and lidded the long eye 
So roundly from the forehead, will let lie 
Broken, forgotten, under foot some day 
Your unimpeachable body, and so slay 
The work he most had been remembered 
by? 
I tell you this: whatever of dust to dust 
Goes down, whatever of ashes may return 
To its essential self in its own season, 
Loveliness such as yours will not be lost, 
But, cast in bronze upon his very urn, 
Make known him Master, and for what 
good reason. 





“<The Exquisite Dolores” 
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But while she was on the screen I was, as 
Mr. Christy said, entranced. Her loveliness 
is so different, so fragrant, so endlessly allur- 
ing. You never seem to get enough of her. 
When she’s off the screen you wait impatiently 
for her return, and when she comes on, you 
have each time a new and delightful surprise in 
finding that she’s even more exquisite than you 
remembered her. 

Dolores Costello is the nineteen-year-old 
daughter of Maurice Costello, whom a lot of 
fans will remember as one of the first stars and 
matinee idols of the screen. 

“ And I nearly gave up pictures in despair,” 
Dolores told me, “‘because I got so tired of 
everybody saying, ‘Well, well, so you're 
Maurice Costello’s little girl! I remember you 


when—’ It seemed to me I'd never get a 
chance of my own.” 

She started her professional career less than 
two years ago in the George White ‘‘ Scandals.” 
Then she went with her father on a location 
trip to Florida in an Alan Dwan picture and 
played a bit. Back in New York, she played a 
few small parts around the Paramount Long 
Island studio. 

While she was doing that she posed for 
James Montgomery Flagg for the illustrations 
of Adela Rogers St. Johns’ Hollywood novel, 
“The Skyrocket.” Flagg selected her, he told 
her, because she fitted, more perfectly than 
anyone he’d ever seen, the description of the 
movie-star heroine as “very slender, but with 
no bones showing anywhere.” 
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Why they let her slip by them at Paramount 
nobody knows, and they must have been pretty 
sick about it when they had to borrow her from 
Warner Brothers for ‘‘ Mannequin,” following 
her hit in “The Sea Beast.” 

Properly handled, Dolores Costello should 
mean a fortune to the Warner brothers. Will 
they doit? 

The Exquisite Dolores! I like the sound of 
it. 

She will tell you, demurely, shyly, that she 
isn’t the Costello girl who went to a French 
convent. ‘That was my younger sister, 
Helene,” is the way she says it. 

But somehow you feel that it mst have been 
Dolores. She looks like a princess of the blood 
royal, brought up in one of those marvelous old 
French convents where all the sisters had titles 
under their coifs, and who might now be kid- 
napped anytime by anybody from a Turkish 
sultan or a desert Sheik, to a Chicago gunman 
or the Prince of Wales. 

Personally, I can think of no one who would 
be so well cast in the so-difficult-to-fill role of 
the Princess of Wales. She would be perfect. 
She is certainly my candidate for the job. 

In all Dolores has played the lead in four 
pictures. I have seen three of them and am 
now eagerly waiting for the fourth, ‘The 
Little Irish Girl,” an adaptation of a play by 
C. D. Lancaster. 





Dissatisfied Beauty 
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Several years ago, she saw clearly the fate of 
the mere beauty. And she began then to de- 
velop herself as an actress. 

Nothing infuriates her so much today as to 
have critics or audience consider her beauty 
before her work as an actress. She works as 
hard over every réle she plays as though she 
were the plainest woman on earth. The few 
clippings I have known her to cherish were not 
those that hailed her as one of the great 
beauties of this century, but those that spoke 
well of some performance she had given, which 
noted some subtle bit of characterization. 

When she was making “Are Parents People?” 
and ‘‘ Trouble With Wives,” she literally slaved 
to find business, clever touches, natural situa- 
tions to fit into her réle. Mal St. Clair, who 
directed them both, has told me that he never 
worked with any actress who gave such sincere 
concentration to her performances or who gave 
him, as a director, so much assistance in the 
portrayal of a réle. 


ND Lelieve me, ‘‘ The Grand Duchess’”’ and 

“Sea Horses” shows the result of her careful 
study and preparation and her brilliant thought 
about them. They are parts as widely differ- 
ent as the poles and they show how she has 
grown as an actress and how her personality is 
developing to actually top her beauty. What- 
ever you do, don’t miss ‘The Grand Duchess.” 
You will see in Florence Vidor a “clothes- 
horse” beyond even Gloria, with a bit of devil 
equal to Pola’s, enough sex-appeal to equal 
Vilma Banky, and the added charm of Flor- 
ence’s own distinction and intelligence. (In- 
cidentally, she has never looked so beautiful, 
but please don’t tell her I said so. She does get 
so furious about it.) 

She will never acknowledge that she is 
beautiful, being a modest sort of person. But 
I happen to know that she sometimes thinks of 
beauty as a handicap, as something she must 
surmount and subdue if she is to do big things. 
She wants to be its mistress instead of its slave, 
that’s the thing. 

I went with her and a group of friends to run 
“‘Sea Horses” in a projection room at the 
studio the other evening. There was a great 
director, a well-known New York columnist, a 
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she Just doesnt belong! 


Do you remember, in one of the season’s most 
popular books, the fine, brave girl who struggled 
so pluckily for an education at the University? 

She had a really fine ‘mind, was sympathetic 
and not unbeautiful. Yet men passed her by. 
Because, as they expressed it, she just didn’t 
belong. 

Why—with all her fine qualities? — 

A few words reveal much. We read that 
there was always an ugly half-moon of stain show- 
ing under her arms, no matter how cold the day. 

What a pity! To think that a little lapse like 
this, could rob her of her chance “to belong”! 

Yet nothing was ever truer. The evidence of 
perspiration moisture and odor is a hopeless so- 
cial handicap. And all because 
so many women do not un- 
derstand that something more 
than soap and water, more 
than “home remedies” or 
simple temporary correctives, 
is needed. 

You can be safe from that 
tepellent clinging odor of 





petspiration, from those ugly stains that ruin 
your clothes, only if you use a really dependable 
scientific corrective. 

Millions have found it, after years of experi- 
menting. Their one absolute safeguard is— 
Odorono, the Underarm Toilette! 

Odorono was formulated by a physician for 
this very thing. It is the original perspiration 
corrective. Years of laboratory research have 
perfected its scientific action. Physicians and 
nurses depend upon it for hospital use constantly. 

It is an antiseptic liquid, clean and cleaz and 
lovely to use as a toilet water. And the won- 
derful thing is, you need use it only twice a week! 

It keeps the underarms and that “perspiring 
area” across the back dry and 
fresh and odorless. It pro- 
tects your clothing—without 
any other precaution. 

Get the twice-a-week Odo. 
rono habit. Its dependability 
is such a joy! Get a bottle at 
any toilet counter—35c, 60c 
and $1 or sent postpaid. 








904 BLAIR AVENUE 


Address... 








Auth Piller 


va : Please send me sample of Odorono and booklet tor which I enclose 5c. st 


Note: If you would also like to 
ful new creme which corrects odor only, send 5¢ additional 





CINCINNATI, O. 


o0ee weerrreveeecs! 


Creme Odorono, a delight- 
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See une Beauty 
You Lose 


Send coupon for a test 
By Edna Wallace Hopper 


I have seen countless girls multiply their beauty 
inside 30 minutes. And women seem to drop ten 
years. Just by using simple treatments which I have 
employed for long. ; 

I cannot conceive of a girl or woman who will not 
employ them when she once sees the results. 
urge you now to let me send a trial treatment. See 
what beauty you are losing. 

One is my White Youth Clay. Not like the crude 
clays of the past, but white, refined and dainty. 
Three clays in one, plus many other helps for your 
skin. One application will amaze and delight you. 
You will see ways to multiplied beauty, to new youth. 

White Youth Clay purges the skin of all that clogs 
and mars it. It draws out the causes of blackheads 
and blemishes. It combats all lines and wrinkles. 
It brings the blood to the skin to nourish and revive 
it. The result at once is a rosy glow. 

Then apply my Youth Cream. That includes a 
dozen of the best skin helps that science has dis- 
covered. Do this but once, and the results will be a 
revelation. You will have a new conception of your 
possibilities for charm. 

All toilet counters now supply my White Youth 
Clay and Youth Cream exactly as I use them. They 
made me a famous beauty, they have kept my youth. 
1 want them to do so for millions. 

Let me send a trial treatment. The coupon will 
bring enough White Youth Clay and Youth Cream 
to show you what they mean. Also my Beauty Book. 
Clip coupon now in fairness to yourself. It may 
change your whole career. 





For Trial Package *7?-?: 


Mail this coupon to Edna Wallace Hopper, 536 
+ Lake Shore Drive, Chicago. Enclose 10 cents for 
postage and packing, an ou will receive a trial 
— of both my White Youth Clay and Youth 
Sream. 

















For a soft, fragrant bath! A per- 
fumed powder which softens and 
sweetens your bath. Makes your 
skin exquisitely soft, white and 


fragrant. A smart luxury for the 
bath, hand-basin, a dozen personal 
uses. In shaker tins: 25 cents, 50 
cents, $1. In glass jar: $1.50. At 
drug and toilet goods counters 
everywhere. FREE—a 10c can 
sent free on request. 


THE C. S. WELCH Co. 


Dept. PD, 1907 Park Ave., New York 








big studio executive, an important critic and 
myself. We had dined first at Mrs. Vidor’s and 
I had watched her arrange the flowers for the 
table herself and do a dozen little personal 
things that only very thoughtful and consider- 


| ate hostesses take time to do nowadays. 





During dinner we had discussed the authen- 
ticity of the records of Joan of Arc’s trial, the 
relations between the editorial and advertising 
departments of big newspapers, early Cali- 
fornia architecture, Venetian glass, and the 
transplanting of sycamore trees, and the rela- 
tion of art and commercialism to each other in 
motion pictures. 

When the lights flickered up after ‘Sea 
Horses,” the columnist, who had quite 
obviously fallen head over heels where Florence 
was concerned during dinner, said, ‘Mrs. 
Vidor, I’ve never seen you so beautiful.” 

Florence shot him one outraged look, turned 
positively pale with indignation and walked 
out of the projection room. And at dinner she 
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had been graciousness itself to some of his 
rather stupid and blatant opinions. 

We consoled her. We told her it wasn’t true. 
That nobody would notice how she looked be- 
cause she gave such a fine performance. Which 
was partly true. We told her that the picture 
would do a great deal to establish her as a very 
fine dramatic actress, which was wholly true. 
The studio executive told her what a great 
future was unfolding before her. I believe he 
is right, and that she is going to win and hold a 
great place for herself, and it will be a credit to 
the industry and an honor to picture audiences 
if she does, because she is a fine and noble 
woman. 

And just to think it all came about because 
she was a dissatisfied beauty. She has the 
spark of divine discontent that drives on and 
on. And she would have been a huge success 
at something if she hadn’t been a beauty at all, 
if that’s any consolation to her, and you can 
tell her I said so. 





The Shadow Stage 
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THE DANGER GIRL—Producers 
Distributing Co. 


LE is rather a pleasing sight to see Priscilla 
Dean again. You remember what a good 
crook Priscilla was, but wait until you see what 
a clever secret service lady she is. But there I 
go telling you what it’s all about. However, 
that won’t spoil the entertainment value for 
you, for there’s enough suspense throughout to 
keep one guessing. John Bowers, Cissy Fitz- 
gerald and Arthur Hoyt make an excellent 
support for Priscilla. 


COMBAT—Universal 


E who likes a lively romping tale crammed 
with action will enjoy this. A creature of 


_ brawn and muscle who blithely smashes all who 











dare oppose him—cracked crowns and shat- 
tered jaws are the trifling souvenirs he hands 
those who dare bar his path—and who is he?— 
the boss of a lumber camp, alias House Peters. 
There’re fights from the start to the finish and, 
as an added attraction, a forest fire is thrown 
in. The youngsters will like it. Fair. 


DON’T—Metro-Goldwyn-Mayer 


HE title speaks for itself. This is one of the 

most ridiculous and silliest pictures seen. 
The story wanders all over, and some of the 
comedy sequence—well, my dear, if you can 
laugh you’re good. Sally O’Neil and John 
Patrick run around with a look on their faces 
as if they were wondering what it’s all about. 
And at the finis you'll wonder too. 


THE TRAFFIC COP—F.B.O. 


ONLY the admirers of Lefty Flynn will 
enjoy this, and the youngsters, too. Lefty 


| and his big broad grin does his best with an 


impossible story. All about a good-looking 
traffic cop and a wealthy girl who falls in love 
with him. Needless to say the inevitable 
happens and everybody’s happy. 


FLAMING WATERS—F.B.O. 


iz looks as though F. B. O. went through 
their old pictures and picked out the thrill 
scenes from each one. Assembling them to- 
gether they decided a good melodramatic story 
could be written around them. Instead this is 
one of the weepiest affairs of the poor old 
mother investing in fake oil stock, the runaway 
automobile, the hero regaining the money from 
the villain and making a fortune, and then the 
rescue of the mother and the gal from a blazing 
flood. Yes, my dear, the comedy relief is 
pitiful. 


THE FIGHTING EDGE—Warner Bros. 


ERE is a melodrama with no pretentions 

but with scores of thrills. Laid on the 
boundary line between the United States and 
Mexico it concerns the operations of a ring 
who smuggle everything from hootch to un- 
desirable aliens. Kenneth Harlan undertakes 
to foil them, aided by Patsy Ruth Miller. That 
involves them in dungeons, secret panels, fist 
fights and, of course, love. This is not art but 
it’s exciting entertainment. The children can 
go. 


QUEEN O’ DIAMONDS—F.B.O. 


HERE’S not very much to recommend in 

this picture, but we think you'll live through 
it. All about a chorus girl who is unjustly 
accused of theft just as she was about to be 
assigned to a leading réle. Her innocence is 
proven; she gets the part and her man and 
there’s nothing else to do but call it a day. 


CASEY OF THE COAST GUARD 
—Pathe 


SERIAL—a red-blooded story of storm- 

tossed waters, of clever smugglers who 
know no law and hardy seamen who risk their 
lives in line of duty. It is the usual serial stufi 
with lots of action. George O’Hara is the 
handsome hero, Helen Ferguson the heroine, 
and Jean Jarvis plays the naughty schemer. 


THE COWBOY ~ THE COUNTESS 
—Fox 


(y= finds no amusing tricks of style to 
divert this from the commonplace. And 
such an absurd story. List to this—a cowboy 
meets a countess and falls in love with her. He 
plans to follow her to her country, so he 
organizes a Wild West show and travels to 
Europe. He meets her, saves her from the 
villain and wins her for himself. The smelling- 
salts, please! 


THE YANKEE SENOR—Fox 


OW, boys and girls, Mr. Tom Mix gives 

you all a treat and steps out in the rdle of 
a wealthy senor wearing white satin blouses 
with trousers tomatch. After the fashion show 
Tom decides to show how graceful he is and 
trips the light fantastic a la tango—at least 
that’s what the sub-title called it. Then big- 
hearted Tom performs the heroic act and puts 
the villain in his place. Olive Borden, the 
heroine, is the most appealing and attractive 
member of the cast. Oh, yes, Tony does his 
stuff, too. 
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WHEN LOVE GROWS COLD—F.B.O. 


WE are disappointed in Natacha Rambova 
(Mrs. Rudolph Valentino) for jeopardiz- 
ing her screen career by accepting such an 
unsuitable réle. Who can imagine the stun- 
ning Natacha as a neglected wife? We regret 
that the only credit due the lady is for a few 
fine sets and some pictorial beauty here and 
there that suggest her artistic touch. Clive 
Brook is equally miscast as a profligate hus- 
band and trifle: in this exceedingly dull 
picture. 





Questions and Answers 
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F. M. W., Gosuen, N. ¥.—Anne Q. Nilsson 
entered the movies in 1911. She got a job ina 
picture starring Alice Joyce, who was a great 
friend of Anna’s. Antonio Moreno began his 
film career in tg10. Lillian Walker was the 
blonde with the dimples who used to play with 
Maurice Costello. Mr. Costello is very much 
alive and sitting on top of the world since his 
young daughter, Dolores, made such a hit in 
‘“*The Sea Beast.” 


A. CurTIN, WaAsHINGTON, D. C.—Colleen 
Moore married a smart Irishman named John 
McCormick (not the singer), who is an official 
of the First National Pictures Company. He 
produces Colleen’s pictures, too. Her name is 
really Kathleen Morrison, and she was Lorn in 
Port Huron, Michigan, August roth, 1902. 
The McCormicks have no children. Colleen’s 
next picture is from the comic strip called 
“Ella Cinders.” 


I. M. D., Port ARTHUR, ONT.—How sweet 
you are, my dear, to an old man like me. 
Thank you. You shouldn’t get into any argu- 
ments about how old is whom and how high is 
up until you have consulted this oracle. Lis- 
ten carefully. Mary Pickford was born on 
April 4th, 1893. She is exactly five feet high. 
Cheerio. 


LEONARD E. Eury, BESSEMER City, N. C.— 
You wish me to announce in these columrs 
that you are frantically trying to organize a 
George O’Brien Club. Voila! It is announced. 
I wish you luck. 


M.S., New York City.—Hello, hello. Herb 
Howe is Ramon Novarro’s best friend. If you 
read Herb’s pages you will often find little 
things about Ramon that none of the rest of us 
know. Ramon has dark brown hair and eyes. 
He is 5 feet, 10 inches tall. He was born in 
Durango, Mexico, Feb. 6th, 1899. He was 
born Ramon Samaniegos, but legally adopted 
the name of Novarro because it is a better pro- 
fessional name. His parents are Spanish. 


BEBE AND BuNNy.—Why, oh why, will you 
make reckless bets without consulting poppa? 
Don’t doit. It was Aileen Pringle who played 
in “Three Weeks,” and Elinor Glyn who 
wrote it. 


OxAF Hocan, Houston, TEXAS.—You espe- 
cially will be pleased to hear what I have to say 
about our favorite, Alberta Vaughan. First, 
your question: She is nineteen years old. Now 
the news. She is finishing her last two-reel 
series called “‘Fighting Hearts,” and is about 
to be featured in big pictures, with a nice raise 
in salary. 


P. A. G., SEATTLE.—You know good players 
when you see them, don’t you? The two you 
are curious about are Dorothy Cummings and 
Lawrence Gray, in “‘The Coast of Folly.” 
Both fine troupers, aren’t they? Betty Comp- 
son was the queen in the pantomime of “ Beg- 
gar on Horseback.”” Greta Nissen played this 
same role in the stage production in New York. 
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That’s how she got her chance in pictures. 


730 Fifth Ave. 
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Gen. George ‘Custer Lives Again 


Every American school-boy has read of Gen. 


George Custer, or ‘‘Yellow Hair” as the Indians called him 
because of his long blonde hair which swept down to his shoulders 
—and their eyes have popped and their pulses have hurried when 
they read of the deeds of heroism which followed Custer’s great 
campaign among the Dakota Sioux. 


It is one thing to read of these things, and quite 
another to see them re-enacted as they are in Universal’s 
fine film, ‘‘The Flaming Frontier.’’ And all che heroes and war- 
riors who took part in those stirring episodes, live again and fight 
over the battle of the Little Big Horn. 


You will see Gen. Custer, President Grant, Chief 
Red Cloud, Sitting Bull. You will ride with them into the 


plains of Montana where all the fighting occurred, and you will see 
such acts of courage as will thrill you to the core. 


You will see HOOT GIBSON, the riding fool, as 


a daring lieutenant in Custer’s command. You will see 
DUSTIN FARNUM as Gen. Custer, and a marvelous cast of won- 
derful riders. You will see Indians by the thousands and the Wild 
West even as it is today. Don’t fail to see this picture because I 
know just what it is. Edward Sedgwich directed it. 


Don’t fail to see REGINALD DENNY in “‘ What Hap- 


pened to Jones” and “‘Skinner’s Dress Suit,’’ two refreshing 
comedies which give this splendid young actor all the chance he desires to show 
his talent. Don’t fail to see ‘The Phantom of the Opera.’’ When you see these 
plays, write me your opinion of them-—show where they could have been improved. 


(Carl Laemmle 


(To be continued next month) 


You can have autographed photograph of Hoot Gibson 
for 10 cents in stamps. 


UNIVERSAL PICTURES 


New York City 


427 


Watch This Column 


If you want to be on our mailing list send in your name and address 


President 
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Chewing Gum 
With a Purpose 


Thousands upon thousands of new 
chewing gum users have been 
created in the last few months be- 
cause of a new chewing gum “with 
a purpose.” It is 


Feen:a:‘mint 


‘The Chewing LAXATIVE 


This tasteful way of using a cor- 
rective has met popular fancy for 
the reason that it performs regu- 
lation in more agreeable manner 
than older methods. 

Feen-a-mint contains a tasteless 
laxative. When you chew Feen-a- 
mint you taste the sweetness of 
sugar, flavored withdelectable mint. 

Buy Feen-a-mint at druggists, 
1Se, 25c, $1.00. (Somewhat higher 


in Canada.) Samples on request. 


Health Products Corporation 
113 No. 13th St., Newark, N. J. 


























At ee on 
Blonde Hair 
Shampoo! 


Keeps Light Hair from Darkening 
—Brightens Faded Blonde Hair 


When light haired people wash their hair in an 
ordinary way, a thin film of oil is often left on each 
hair, which collects dirt and dust, causing the hair to 
darken. That-is why blondes should always use a 
special shampoo. For while light hair is always 
attractive, its beauty is lost just as soon as it becomes 
uncertain in color, dirty-looking and streaky. Blon- 
dex, the new Swedish light hair shampoo, not only 
keeps blonde hair from darkening, but actually brings 
back the true golden beauty to even the dullest and most 
faded blonde hair. Makes hair fluffy, silky. Over halfa 
million users. Fine for children’s hair. Highly beneficial to 
both hair and scalp. Itisnotadye. Contains no inju- 
rious chemicals. Money instantly refunded if not delight- 
ed. Get Blondex at all good drug and department stores. 


BLONDEX 


The Blonde Hair Shampoo 


| 
| 











A Beautiful Bedroom 
Means a Beautiful Life 
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often necessitates all those rooms becoming a 
sort of general living room and the bedroom 
must be moulded into the general decorative 
scheme. 

For a residence of this type I show the second 
illustration. The necessary sleeping arrange- 
ments have been dressed up. The board at the 
head of this couch, in itself an excellent 
example of “new art” craftmanship, dignifies 
the bed and gives it an individual beauty. The 
actual bed has been created by putting a 
mattress on top a box spring, the spring being 
supported by four small wooden legs, which 
are concealed by the bedspread. This is a bit 
of decorative economy that may be useful in 
any home. There are many shops in New 
York, and I presume they exist in other cities, 
that will add legs to a box springs for an addi- 
tional five dollars. Thus, without buying a 
real bed, is a bed of comfort and simplicity, 
evolved. 

The bedspread and the pillow coverings are 
made of the same material. Any home seam- 
stress can make similar ones. Incidentally, 
the white bedspread has gone the way of red 
flannel underwear. Don’t use a white bed- 
spread if you want a smart room. 

The cult of the antique is growing. There 
can no longer be any doubt of that. If you are 
one of those fortunate people who have time 
and patience enough to shop for genuine 
pieces and the price to pay for them, you can 
create bedrooms of startling beauty. I feel 
the bedroom set from ‘*The Song and Dance 
Man” isa beautiful room. 

The bed is early seventeenth century 
English as are the two commodes on either 
side. The chest of drawers and the mirror 
are Italian of the same period and all four 
pieces are of carved oak. The two plaques 
hanging close to the doorway are Della Robbia 
ware in delicate blue and white and the door 


] frame itself is developed in the same material. 


This blue is picked up again in the brocatelle 
hanging behind the bed and in the spread of 
the same material. 

Scarlet and gold are introduced in the trip- 
tyches with their delicate paintings of thesaints, 
that can just be seen in the wall niches above 
the bed. 


A ROOM like this while giving the impression 
of great cost is actually no more expensive 
to outfit than the modern bedroom shown be- 
low from ‘The New Klondike.” Here, in the 
latter, is the conventional modern bedroom 
suite of seven pieces developed in the finest 
materials and with the finest craftsmanship. 
Its retail cost is $1,200. The wood used in the 
dresser, chifforobe, beds, dressing table, chairs 
and bench is solid mahogany, painted grey 
with a black border and decorated with 
flowers in red and green. To me such a room 
is less beautiful than a room furnished piece 
by piece, but if you like unit furnishings, a set 
of this character is perfect. Further it is com- 
fortable.. It will last for years, the drawers of 
the dresser and chifforobe will never “stick,” 
the mirrors will never “wave” and it will 
always be exactly right for the purposes for 
which it was created. 

To prove, however, that antiques can go 
wrong, I am including a Spanish bedroom from 
‘“‘Rosita.”’ Pictorially it is satisfactory enough, 
but don’t ever develop a bedroom like this 
and expect to sleep in it. The elaborate 
Spanish bed against two sets of elaborate 
hangings, the more elaborate bedspread drip- 
ping lace, the fussy polychrome candlesticks, 
the very detailed plastering, the tiles, one type 
for the floor, another along the base of the 
room, a third on the columns, none of these 














You Can Write 
For ‘The Movies 


If you are possessed of imagination and have 
the inclination to write—if you have your own 
ideas of the merits of present-day motion-pic- 
ture plots and want to reap the rich rewards 
which producers pay for original scenarios—you 
will find your best source of information and 
inspiration in that splendid new book— 


Just Publishe 
INSIDE SECRETS OF 
PHOTOPLAY WRITING 


By Willard King Bradley 


Author of “Empty Arms,” “Idle Hands,’’ “The 
Sidewalks of New York,” “The Beloved Imp,” 
and many other successful photoplays 


Here is a work which gives you all the suc- 
cessful ‘‘tricks of the trade’”’ in addition to a 
— quota of what might be termed the 
mechanics of photoplay writing — those impor- 
tant features which often make the difference 
between acceptance and rejection of photoplays. 
The author is an outstandingly successful 
photoplay writer, so his Suggestious come from 
one “on the inside.” 

Not only does the author show you how to 
write successful photoplays but he gives you 
copies of his original text of two of his well- 
known productions—“‘The Beloved Imp” and 
“The Sidewalks of New York”’ in which you find 
his recommendations put into actual use. 

Surely any reader with a germ of talent and 
a leaning toward photoplay writing can go far 
on the road to success if he will but put into 
practise what is contained in this revealing book. 
12mo. Cloth. 187 pages. $2, net; $2.14, post-paid. 
FUNK & WAGNALLS COMPANY, Dept. 906, Fourth Ave., New York 
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Feminine Hygiene 


EAUTY, freshness, health and happiness 

are possible when the simple every day 

rules of personal hygiene are observed. 
After once using Sterizol you will realize its 
value for use in feminine hygiene. Sterizol is 
non-poisonous, pleasant and easy to use. It 
leaves a feeling of cleanliness and refreshing 
daintiness. A splendid deodorant. $1.00 jar 
of Sterizol makes 40 pints of effective anti- 
septic solution. For sale at your druggist. 
FREE BOOKLET— Write today for booklet, 
describing in full this personal antiseptic 
and its many every day uses. The Sterizol 
Co., 174 Water Street, Ossining, New York. 
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THE ANTISEPTIC 



















AT HOME! 
Earn — to $100 a Week$ 
Women, Girls ! Take the ‘“‘“Marsay Way’’ toa 
business of your own or a fine job at man-size 
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MARSAY SCHOOL of Beauty Culture, 605 N. Michigan Blvd. . Chicago 
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make for repose. Wearying the eye, they 
in turn weary the mind and body. 

And for the homemakers I want to add that 
if the true way to a man’s heart is through the 
stomach, the way to his success is through the 
bedroom. 

The man who is caught up on sleep is the 
man who catches and keeps up with the band 


wagon. 





Confessions of a 
Movie Critic 
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for his milk route, jumps into the game from 
the bleachers, and scores a touch-down for dear 
old Alma Mater. He tries to escape from his 
room after the game, but Betty, sweetest of the 
prom angels, nudges her father, and father, an 
alumnus, offers him a job selling bonds or 
something. 

And there is the unsophisticated little coun- 
try girl who determines to pay off the mortgage 
on the family homestead, and goes to the big 
city in a calico dress and a wrong impression. 
A year passes, and an original touch can be 
added by introducing petting parties, pocket 
flasks and swimming pools. And after a spec- 
tacularly successful theatrical career, she re- 
turns to marry the blacksmith’s son, because 
she now knows the blight of Broadway. 

* * * * * 

Any of the above, with variations, are good, 
strong, original situations which should sell 
easily. And as to whether you've gotta have a 
drag to get them accepted—well, even though 
I’ve thought up all these scenarios by myself 
and submitted them, none of the film producers 
seems to know a good, strong, original plot 
when he sees one. 


Came the Dawn 


HEN, at the end of the year, every self- 

respecting movie critic looks over his files, 
and prepares an essay entitled “‘ Looking Back- 
ward,” ‘Motion Picture Past Performances,” 
or ‘‘Requiescat In Pace.” 

After a great deal of research, I present the 
following list. Moreover, I find that if all 
comments on cinematic supjects of the past 
year were placed end to end, they would reach 
wherever it is that things placed end to end 
always reach. 

One thousand and twenty-two discouraged 
bookkeepers (certified accountants, floorwalk- 
ers, or coat-hanger salesmen) left the cramped 
quarters of New York (Philadelphia, Upper 
Montclair or South Bend, Indiana) for the 
wind-swept spaces of God’s own country. 
Four hundred and twenty Kentucky Derbies, 
suh, upheld the honah of five hundred and 
seventy-two proud Southern families; three 
thousand plots showed what was wrong with 
the younger generation; and ninety-four pro- 
ductions proved the curse of drink. 

One hundred and five Apache solo dancers 
inspired eighty-six orchestras to play “Mon 
Homme”; there were twelve thousand railroad 
wrecks; nine hundred and forty-eight automo- 
biles collided; six hundred and fifty-one dams 
burst; fourteen hundred ships were sunk; 
twenty-seven thousand Indians bit the Holly- 
wood dust; and more than eighty-five thousand 
and thirty-three sub-titles read, ““Came the 
Dawn.” 

Thirty-nine thousand pairs of shoes were 
worn out in fights at the edges of nineteen 
thousand five hundred cliffs. Nine hundred 
fools there were, who were led to ruin by eight 
hundred and ninety-one brunettes, and nine 
henna’d blondes. I counted three thousand 
mementoes to mother, and fifty-five panegy- 
rics to pop. And seventy-five hundred thou- 
sand extras, carrying the same number of 
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25c Sample 
Free 
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lender Figures 


Are seen everywhere today 
People get them in this easy, pleasant way 


Look about you in any circle. Note 
how slenderness prevails. Excess fat is 
not one-tenth so common as it was. 

Look at any fashion pictures. Note 
how every style is now adapted to slim 
figures. The very vogue of short skirts 
shows that overweight is regarded the 
exception, 

A new era has come in this respect. 
Fat is now unpopular. It is regarded as 
abnormal, affecting beauty, health and 
fitness. Modern research has proved it 
unnecessary. There is now an easy, 
pleasant way to control one’s weight. 

Countless people have learned that way 
and proved it. They have told others 
about it. In every company you can now 
see the evidence of its efficiency. 


The Modern Method 


The modern method is internal. It 
combats the cause of excess fat, which 
usually lies in a certain gland. 

That method is embodied in Marmola 
Prescription Tab!cts. Simply take four 
a day. Continue until you reach the 
weight you wish. 

Reduction is not too rapid. It rarely 
exceeds a pound a day. So the body ad- 
justs itself to the new conditions. Wrin- 
kles do not develop. 

Marmola is not secret. Our books 
publish every ingredient, and explain ex- 
actly how Marmola acts. You will know 
the scientific reasons for results. 

The results are so dependable that to 
everyone who mails the coupon we now 
send a guarantee. If you accept it, and 
then are not satisfied, every penny you 
pay is returned. 


Ask Your Friends 


Ask your friends about Marmola— 
friends who have reduced. People all 


MARMOLA 


Prescription Tablets 
The Pleasant Way to Reduce 


Supplied by all druggists at $1 per 
box. Send this coupon for a 25c sample 
free, our latest books and our guarantee. 
Clip it now. 


about you now employ it. They will tell 
you what Marmola does. That is how 
the use has grown—by users telling 
others. 


Marmola has been used for 18 years. 
The use has grown and grown, until 
people are now taking over a million 
boxes yearly to reduce and control their 
weight. 


The results are seen everywhere. A 
large percentage of the figures you have 
seen grow slender are due to Marmola 
Tablets. You are bound to employ them 
when you learn what they have done for 
your friends, 





Not This 


Way 
Try the easier method 


Some people reduce by strenuous ex- 


ercise and restricted diet. The methods 
require severe self-denial. They are hard 
and often harmful. 

Marmola does not require that. Its 
action is internal—on the cause of ex- 
cess fat. One simply takes a tablet four 
times daily. Investigate this method for 
your own sake. The coupon will bring 
you all the facts, our samples and our 
guarantee. Compare this method with 
the others, then decide. 





2 
MARMOLA | 73 
2-235 G 1 Motors Bldg. . 
DETROIT, MICH. Pn ey cool 
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Minutes for knowledge 


You are busy. You haven’t time to 
learn about things unless they can 
really interest you. Yet here’s a way 
to learn about everything that con- 
cerns your personal life in almost no 
time at all. Just turn through pic- 
tured pages and run your eye down 
interesting reading. You learn of the 
best way to shave, dress, brush your 
teeth, make your food better, health 
stronger, home richer, self happier. 
The razor, underwear, tooth-brush 
that will act in the best way for you. 
New wonders you can buy — where to 
buy them, what to pay, the exact 
good they'll do. What thousands of 
other people are enjoying, just what 
those enjoyments are. Good taste in 
home decoration, serving of foods— 
how to avoid mistakes, make the most 
of yourself, the most of your money; 
how to save. 


All this in just the few minutes it 
takes to glance over advertising col- 
umns. Fast knowledge! Advertise- 
ments talk to you simply, briefly. 
They spread wares plainly before you. 
You get their meaning at once. Form 
the pleasant little habit of getting 
their good news in every issue. Their 
facts mean wisdom for you. 


ENS 


Advertisements tell you where to buy, 
what, when and hhow—read them 


























spears, spoke of having turned down one con- 
tract apiece with Cecil B. De Mille. 

And the other day, in the same spirit of 
summary, a prominent producer, whose com- 
pany, pictures and luncheons are the last word. 
in the motion picture industry, gave a large 
and elaborate celebration in honor of the clos- 
ing year. 

Everybody was there. It was a brilliant oc- 
casion. At the long table, little tokens served 
as place cards, all in the spirit of good clean 
fun. And the guests included all those who 
have been to so many movie banquets in the 
past few years that they haven’t had time toeat. 

A photographer was stationed on one side of 
the room. Before serving the first course, a 
snapshot was to be taken, showing the film 
personnel in its lighter moments. [Everyone 
assumed the pose of rigid nonchalance. The 
camera man looked across the line of news- 
paper and magazine writers, actors, exhibitors, 
and officials, and waited for his signa!. 


HE master of ceremonies arose. ‘There 
will be no speeches,” he promised. Every- 

one applauded. “ But [want tointroduce toyou 
the man who has made all this possible. The 
man whose brilliance and clearness of vision 
has made each of his pictures something to 
which the entire industry can point with pride. 
I take great pleasure in introducing Mr.—-.”’ 

Loud applause drowned his name, as the 
Great Producer arose. 

“As our toastmaster has just said,” he be- 
gan, “there will be no speeches.” Loud: ap- 
plause. ‘‘ We are here,” he continued, “‘for an 
important purpose. It,” he smiled, “will be 
served in a moment.” 

More applause. “But I should like to tell 
you,” he added, “‘something of our company.” 

He did. And then he called upon another 
member of the organization who prefaced his 
remarks by saying, “‘You were promised that 
there would be no speeches—”’ faint applause 
—‘‘which reminds me of a story about two 
exhibitors in Walla Walla.” 

Hetoldit. Anhouranda half later, the toast- 
master nodded toward the camera. The pho- 
tographer awoke, and adjusted his apparatus. 
“Everybody laugh and talk,” he directed. 
“And look right into the camera.” 

I glanced about the table, and suddenly the 
realization came to me why the motion picture 
industry is as great as it is. I looked at the 
producer. He smiled. 

“Say something,” he encouraged. 

And smiling into the camera, “I wish,” I 
answered honestly, “the folks back home could 
see me now!” 





How to Be a Producer 
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producing units, a few stars and directors, and 
the run of the stock company at his disposal. 
And Irving Thalberg, today, is only 26 years of 
age. 

We wanted to know how he went about 
achieving results. He illustrated with ‘‘The 
Big Parade.” 

This war-romance was turned over to him. 
He selected King Vidor to direct it and assigned 
Jack Gilbert to a role that suited him like an 
immaculate kid glove. Gilbert, to Thalberg, 
has “‘it” plus. He has fire, passion, romance. 
The character of the French girl went to Renee 
Adoree. Miss Adoree had been with M.G.M. 
for several years and during that time had 
achieved only mediocre success. 

Mr. Thalberg vows Renee is a wonderful 
actress. She is a distinct type, as well as an 
individual. What she needed to prove this to 
the world was the right part. She got it in 
“The Big Parade.” . 

The picture was put into production. The 
director, the players dropped in to see Mr. 
Thalberg from time fo tine. He pepped them 
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up, inspired them, sponsored enthusiasm in 
them, and they returned to work determined to 
realize what he convinced them could be done. 
After considerable hard work, the picture 
was completed and given to Mr. Thalberg to 
pass judgment on. [Every man and woman in 
{ the company were worn to the verge of exhaus- 
tion by: the long hours and strenuous efforts put 
into its making. What would their 26 year old 
chief say? 
A ““A great picture,” he praised, “but the 
beginning and the end will have to be re- 
taken.” 
They were in a way that heightened sus- 
pense and drama and drew the story closer to 





| its theme. Today, this picture rates the finest 
production of its kind since ‘‘The Birth of a 
Nation.” 


Thalberg has a decisive mind, mellowed with 
imagination and fine sensibilities. He knows 
when a person is good or a picture is good. He 
gets a “hunch” when he is right. 

That is the way he explains how he ‘‘dis- 
covered,” though did not get, Norma Shearer, 
years ago. He saw Norma enact a small role, 
for which she received no screen credit, in a 
film yclept ‘“‘The Stealers.”” He tried to find 
her whereabouts but failed. Years later, he 
learned she was making a picture in Buffalo. 
He communicated with her, but they couldn’t 
come to terms. 

When he went with Mr. Mayer, Thalherg 
suggested Norma Shearer to him as likely star 
material. Mr. Mayer signed her on his say-so. 
You know the rest. 

Mr. Thalberg is desirous of increasing his 
roster of players. He wants newcomers and 
more newcomers, for players must be devel- 
oped to inherit the spotlight the older stars will 
vacate. In an effort to find talented novices 
and unknowns, M.G.M. devotes an hour every 
afternoon to making screen tests of those 
recommended by friends, agents, studio em- 
ployees, even strangers. Hundreds of thou- 
sands of dollars are spent yearly for these tests 
and Thalberg estimates if three or four possi- 
bilities are found among the hundreds who get 
a test, the expenditure is merited. 

Though he emphasizes the need of new- 
comers, he pauses to deplore the hundreds of 
girls who pour into Hollywood seeking fame 
and fortune in the flicker world. There are ap- 
proximately one hundred applicants for one 
picture job. 





E claimsa screen aspirant cannot be a mod- 

ern Laura Jean Libbey heroine because she 
is the exact image of Norma Talmadge, or Gloria 
Swanson, or Mary Pickford. Nor can her hope 
be realized through physical accomplishments 
or drawing-room niceties. 

Mr. Thalberg points out that a screen hope- 
ful should have something to GIVE before she 
can GET anything from this business. Norma 
Shearer gives freshness, youth, buoyancy to the 
screen. Renee Adoree, smouldering emotions, 
coquettishness, allurements. Conrad Nagel, 
cleanness, sincerity. Roy D’Arcy can exem- 
plify the leering, suave hypocrite. 

Just how talented girls from all parts of the 
country are to be given their chance to swell 
the picture ranks without throwing caution to 
the wind and swooping unknown and minus 
assets into the Cinema City is a problem even 
the astute Irving Thalberg cannot answer. 
Some day it will be solved and, he hints, that 
day is not far off. 

So it was on this optimistic note that we 
departed Mr. Thalberg’s presence, for a “pres- 
ence” he is, despite the fact he is a human 
being—modest, brilliant, blessed with the rare 
gifts of humor, human insight, and brains. 


And He Didn’t 
“ ANP listen,” counseled the pro- 
ducer’s business adviser, ““when 
you sign that bird up, I wouldn’t pay 
him any more than I had to.” 
“Don’t worry,” said the producer, 
“T won’t even pay him that much!” 
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Just a Twist and Loose 
Ponder 


Filled with Loose Powder- 
lt Cannot Spill 


Norida, the most ingenious 
and practical vanitie ever 
invented. And now, youcan 
use your favorite loose pow- 
der wherever you go. 
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Lost 34 Lbs. in 30 Days 


Madame Blanche Arral, Renowned Opera Star, Tells 
How You Too Can Reduce Excess Weight Quickly! 


This distinguished Opera Star had her own experience in carry- 
ing a load of excess fat, which came near ruining her stage career 
but she tellsin a delightfully interesting little book, how she found 
quick and positive relief from fleshiness in an easy and natural 
;. way. She had tried every advertised fat reducer without any 
satisfactory results. She drugged, dieted and exercised without 
getting any permanent relief. She grew so fat she had to give up 
her professional engagements. Then, in the course of her travelsin the 
Orient, she was induced to try a method by which the high caste women 
of the Orient always manage to retain their youthful, graceful figures. 


She Tells Her Own Story 


What this wonderful method did—how she red d 34 p ds ina 
single month, and describes in detail, her experiences and travels in the 
Orient. For a limited time only, a copy of this book will be sent free for 
the asking to those interested in reducing their weight. Just send your nameand 
address to Blanche Arral, Inc., Dept. 403-E, 35 E. Flagler St., Miami, Fla. 


D for 30 days d to on your Free f 


choice of 44 Styles, colors and sizes of 
the famous Ranger Bicycles. Express pre- ff 
paid. Bicycles G51.60 and beg —— 4 | 
1 sire: any boysan 
a Mon i 











Learn Cartooning 
At Home—In Your Spare Time 


from the school that has trained so 
many successful cartoonists of today 
earning from §50 to $200 and more a 
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ndispensable to the 
toilette of well-groomed 
women for more than 
20 years, De Miracle is 
the original Jiguid that 
quickly and gently re- 
moves hair at the roots. 


60c, $1, $2—Everywhere, or direct from 
De Miracle, 138 West 14th St., New York 














»" Makes Alluring 
lips! Intriguing 
lips! Lovely lips! 
sed by America’s 
leading beauties. 





Kissproof Lipstick is a 
new color—-so indescribably 
natural it defies detection! Gives your 
lips a soft, full color—a rich effect, com- 
pellingly beautiful. 


Waterproof—Stays On 


As you face your mirror and apply this 
dainty creation, you will behold lips more 
intriguingly lovely than you ever knew 
were yours! 
At all toilet counters or direct 6Oc, or 
send for free samples. 


---Given"""" cd 


DELICA ee Inc., Dept. 1254 
3012 Clybourn Ave., Chicago, III. q 











Gentlemen: Please send free samples (enough for one week) 
of Kissproof Lipstick, Kissproof Rouge, and Kissproof Face 
Powder. I enclose l0c for packing and mailing. 
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Casts of Current Photoplays 


| 
| Complete for every picture reviewed in this issue 


“THE GRAND DUCHESS AND THE 
WAITER”—Paramount.—F'rom the stage 
play by Alfred Savoir. Directed by Malcolm 
St. Clair. The cast: Albert Durant, Adolphe 

| Menjou; The Grand Duchess, Florence Vidor; 
|Grand Duke Peter, Lawrence Grant; Grand 
Duke Paul, Andre de Beranger; Prascovia, Dot 
| Farley; - Henriette, Barbara Pierce; Matard, 
‘Brandon Hurst; Blake, , William Courtright. 


NATIONAL.—From_ the 
stage play by James Montgomery. Scenario 
y June Mathis. Directed by Alfred E. 
Green. The cast: Jrene O’Dare, Colleen 
Moore; Donald Marshall, Lloyd Hughes; 
“Madame Lucy,’ George K. Arthur; Pa 
O’Dare, Charles Murray; Ma O’Dare, Kate 
Price; Mrs. Warren Marshall, Ida Darling; 
Eleanor Hadley, Eva Novak; Larry Hadley, 
I:dward Earle; Bob Harrison, Lawrence Wheat; 
Helen Cheston, Maryon Aye; Jane Gilmour, 
Bess Flowers; Mrs. Cheston, Lydia Yeamans 
Titis; Mrs. Gilmour, Cora Macey. 


“TRENE’’—First 


“DANCING MOTHERS”—Paramount. 
—From the stage play by Edgar Selwyn and 
Fdmund Goulding. Scenario by Forrest 
Halsey. Directed by Herbert Brenon. Photog- 
raphy by J. Roy Hunt. The cast: Ethel 
Westcourt, Alice Joyce; Jerry Naughton, Con- 
way Tearle; Kittens Westcourt, Clara Bow; 
Kenneth Cobb, Donald Keith; Mrs. Massarene, 
Dorothy Cumming; Jrma, Elsie Lawson; Hugh 
Westcourt, Norman Trevor. 




















This Key girl can think of more smart ideas. 


‘tmodesty hem. 
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“PARTNERS AGAIN—POTASH AND 
PERLMUTTER”—Unitep Artists.—From 
the stage play by Montague Glass and Jules 
Eckert Goodman. Adapted by Frances 
Marion. Directed by Henry King. The 
cast: Abe Potash, George Sidney; Mawruss 
Perlmutter, Alexander Carr; Hattie Potash, 
Betty Jewell; Dan, Allan Forrest; Schenck- 
mann, Robert Schable; Rosie Potash, Lillian 
Elliott; Aviator, Karl Metcalfe; Pazinsky, 
Lew Brice; Sammett, Gilbert Clayton; Mrs. 
Sammett, Anna Gilbert. 


“BEHIND THE FRONT ’—Paramount. 
—From the story by Hugh Wiley. Scenario by 
Ethel Doherty. Directed by Edward Suther- 
land. Photography by Charles Boyle. The 
cast: Riff Swonson, Wallace Beery; Shorty 
McGee, Raymond Hatton; Betty Bartlett- 
Cooper, Mary Brian; Percy Brown, Richard 
Arlen; Captain Bartlett-Cooper, Hayden Steven- 
son; Scoltie, Chester Conklin; Sergeant, Tom 
Kennedy; Mrs. Burtlett-Cooper, Frances Ray- 


mond; Mr.  Barilett-Cooper, Melbourn 
McDonald. 
“THE BLACK BIRD”—MEtTRO-GoLpD- 


Wwyn-Mayer. — Story by Tod Browning. 
Adapted by Waldemar Young. Directed by 
Tod Browning. Thecast: The Blackbird, The 
Bishop, Lon Chaney; Fifi, Renee Adoree; West 
End Berlic, Owen Moore; Limehouse Polly, 
Doris Lloyd; The Shadow, Andy MacLennon, 
Red, William Weston. 














Now she’s got a 

*» She carries a hem, a band of chiffon, in her 

vanity case and when she hears a brass band she snaps the hem 

on and struts forth. Photos reveal Kathleen without and with. 
The koy friend is Douglas Gilmore 


guaranteed, 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 139 


“MARE NOSTRUM ”—MEtTrRO-GoLpwyn- 
Mayer.—From the novel by Vicente Blasco 
Ibanez. Adapted by Willis Goldbeck. Directed 
by Rex Ingram. Photography by John F. 
Seitz. The cast: The Triton, Uni Appolon; 
Don Esteben Ferragut, Alex Nova; His Son, 
Ulysses, Kada-Abd-el-Kader; Caragol, Hughie 
Mack; Freya Talberg, Alice Terry; Ulysses 
Ferragut, Antonio Moreno; His Wife, Dona 
Cinta, Mlle. Kithnou; Their Son, Esteban, 
Michael Brantford; Their Niece, Pepita, 
Rosita Ramirez; Toni, the Mate, Frederick 
Mariotti; Doctor Fedelmann, Mme. Paque- 
rette; Count Kaledine, Fernand Mailly; Sub- 
marine Commander, Andre von Engelman. 


“NELL GWYN” — Paramount. — From 
the story by Marjorie Bowen. Scenario by 
Herbert Wilcox. Directed by Herbert Wilcox. 
The cast: Nell Gwyn, Dorothy Gish; King 
Charles IIT, Randle Ayrton; Lady Castlemaine, 
Juliette Compton; Mrs. Gwyn, Sidney Fair- 
brother; Toby Clinker, Judd Green; Dickson, 
Edward Sorley. 


“THE RECKLESS LADY’—First Na- 
TIONAL.—Story by Philip Gibbs. Adapted 
by Sada Cowan. Directed by Howard Higgin. 
The cast: Mrs. Fleming, Belle Bennett; Colonel 
Fleming, James Kirkwood; Sylvia Fleming, 
Lois Moran; Boris, Lowell Sherman; Ruth 
Hillier, Ben Lyon; Sophie, Marcia Harris; The 
Gendarme, Charlie Murray. 


“DANCE MADNESS” — MEeErtro-Go1p- 
wyNn-MAYER.—Story by S. J. Kaufman. 
Scenario by Frederica Sagor. Directed by 
Robert Z. Leonard. Photography by John 
Arnold and William Daniels. The cast: Roger 
Halladay, Conrad Nagel; May Anderson, Claire 
Windsor; Bud, Douglas Gilmore; Valentina, 
Hedda Hopper; Strokoff, Mario Carillo. 


“ROCKING MOON”—Probp. Dist. Corp. 
—From the novel by Barrett Willoughby. 
Adapted by Jack Cunningham and -Flliott J. 
Clawson. Directed by George Melford. The 
cast: Sasha Larianoff, Lilyan Tashman; Gary 
Tynan, John Bowers; Nick Nash, Rockcliffe 
Fellowes; Soya, Laska Winters; Col. Jeff, Luke 
Cosgrave; Side Money, Eugene Pallette. 


“MEMORY LANE”—First NAtIonAL.— 
From the story by John M. Stahl and Ben- 
jamin Glazer. Directed by John M. Stahl. 
The cast: Mary, Eleanor Boardman; Jimmie 
Holt, Conrad Nagel; Joe Field, William Haines; 
Mary’s Father, John Steppling; Mary’s Mother, 
Eugenia Ford; The Urchin, Frankie Darrow; 
Maids, Joan Standing, Dot Farley. 


“THE AUCTION BLOCK” — MEtrRo- 
GoLtpwyn-MayveER.—Story by Rex Beach. 
Adapted by Frederic and Fanny Hatton. 
Directed by Hobart Henley. The cast: Bob 
Wharton, Charles Ray; Lory Knight, Eleanor 
Boardman; Carter Lane, Ernest Gillen; Mr. 
Knight, James Corrigan; Bernice Lane, Sally 
O’Neill; Robert Wharton, David Torrence; 
Edward Blake, Forrest Seabury; Nat Slauson, 
Ned Sparkes; Homer Lane, Charles Clary. 


“MOANA OF THE SOUTH SEAS” — 
PARAMOUNT. — Produced by Robert Flaherty. 
Depicts life in the South Seas. Cast consists 
of natives of the South Sea Islands. 


“THE MILLION DOLLAR HANDICAP” 
—Prop. Dist. Corp.—From the novel by W. 
A. Fraser. Adapted by F. McGrew Willis. 
Directed by Scott Sidney. Photography by 
Devereaux Jennings. The cast: Alis Porter, 
Vera Reynolds; George Mortimer, Edmund 
Burns; Johz Porter, Ralph Lewis; Phillip 
Crane, Ward Crane; Tom, Tom Wilson; 
Langdon, Clarence Burton; Jockey McKay, 
Danny Hoy; Matilda Porter, Rosa Gore; Alan 
Porter, Walter Emerson; Milkman, Lon Poff. 


“THE BEAUTIFUL CHEAT” — UNI- 


VERSAL.—From the story by Nina Wilcox 














AMOUS 
FEET 


..how_they’re kept 
free from corns 

















ry” Evetyn Law's Famous Dancing Feet 


..- Acorn is hardly a luxury for 
anybody. . . . But fora dancer it is 
agony. . . . It putsa ‘Spanish Inqui- 
sition’ in her shoe. 


“When I notice any suggestion of 
callus on the toe, I immediately apply 
a Blue-jay plaster. So that’s why I 
never have a corn.’ So writes graceful 
and beautiful Evelyn Law, famous - 
Ziegfeld dancer. 


7 g 


Small wonder that legions of eminent dancers, 
screen stars and athletes consider good old 
Blue=jay part of their “working kit!’ For over 
26 years it has been vanquishing corns to the 
tune of tens of millions annually. . . . Blue=jay 
keeps fit the feet of the famous and the fore- 
sighted. . . . Sold at all drug stores. 


Blue-jay 


THE SAFE AND GENTLE 
WAY TO END A CORN 





























Follow Jobyna 
for Party Ideas 


SMART gitl, Jobyna. So smart that a lot of 

others watch her moves to see just where to 
follow. One thing that Jobyna Ralston did that 
lots of girls have copied: she paid a dime for 
the Dennison Gala Book. Why? Because its 32 
pages are full of party ideas, favors, 
decorations, costumes, invitations, 
games, stunts, even “eats.” Any 
party that occurs between now and 
summer can’t go wrong, can’t 
flivver, if the hostess learns, from 
Jobyna’s example, the easy way to 
give a party, and to have it success- 
ful. (It’s 15 cents in Canada.) 














You'll always find Dennison’s 
party goods at stationers,’ depart- 
ment stores, and at many drug- 
gists.’ 


DENNISON’S, Dept. D—6 
Framingham, Mass. 


Send me a Gala Book just like Jobyna’s. I enclose 10 
cents (15 cents in Canada). 


é 


seccesve [8eeeeee 
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A Sure Way To 
End Dandruff 


There is one sure way that never fails 


to remove dandruff completely, and 
that is to dissolve it. Then you destroy 
it entirely. To do this, just apply a lit- 
tle Liquid Arvon at night before retir- 
ing; use enough to moisten the scalp and 
rub it in gently with your finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and two or three 
more applications will completely dissolve and 
entirely destroy every single sign and trace of it, 
no matter how much dandruff you may have. 

You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lus- 
trous, glossy, silky > 
and soft, and look and é.¢ 
feel a hundred times 
better. 

You can get Liquid 
Arvon at any drug 
store,andafour ounce 
bottle is all you will 
need, This simple 
remedy has never 
been known to 


fail. 








TTL 


TITTLE 












You Can’t 
Comb Out 
Dandruff 


LIQUID ARVON 














SHORT-STORY WRITING 


Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
Short-Story and sample copy of THE WRITER'S 
Y’ MONTHLY free. Write today. 

2 THE HOME CORRESPONDENCE SCHOOL 
Dr. Esenwein Dept.95 Soringfield. Mass. 








Selected 
Perfumes 


and other Rieger Toilet Articles 
Special Assortment—Regular Value $2.50 


Now Rieger offers you an unusual opportunity of becoming 
acquainted with the exquisite creations in the Rieger line, 
for 53 years the choice of discriminating perfume users 
throughout the world. Read this list of the charming toi- 
letries that have been especially selected for you to try— 


Read this list Il size vial poe 











package A 

Bieger'e Concentrated Flower Drops . (0z.$10.00) : 
Parfum Rahna (The Persian perfume). (02. 5.00) +25 
Sweet Kiss (A tantalizing f ce) . oz. 2.00) . .20 
Parfum Rienzi (A wonderful new odor) (oz. 2.50) 20 
Garden Bloom (A delightful bouquet) oz. 8.00) . .20 
deal (Entrancing and fragrant) . . (oz. 1.50) . .20 
Golden Narcissus (So fashionable) . (0z. 3.00) . .20 
lulu Bouque' “s ° ° ° e z. 1.00) . .15 
Creme of Violets (Greaselesscream) . (tube .60) . .10 
Golden Narcissus Face Powder . . (box2.50) . .35 
Honolulu Bouquet Face Powder . . (box 1.00) . .20 
Golden Narcissus Sachet Powder . . (jar 2.00) . _.20 











Total value $2.50 
All of the above sent you for only 98c! 
Full size packages at all dealers or direct. 
Order from above list. Money back if not satisfied. 


Send No Money 


Just send nome and sagem (a ~ eed oat will do). Pay 
postman on delivery. We pay parce ¢ es. Weguar- 
antee you will be Slensed or onan catiended Send today! 


Paul Rieger & Co., (Since 1872) 154 First St., San Francisco 


Every advertiscment 





Putnam. Adaptation by A. P. Younger 
Directed by Edward Sloman. Photography ky 
J. J. Rose. The cast: Mary Callahan, alias 
Mariza Cherovska, Laura La Plante; Jimmy 
Austin, Harry Myers; Marquis de la Pontenae, 
Bertram Grassby; Al Goldringer, Alexander 
Carr; Herberi Dangerfield, Youcca Trouketzkoy; 
Lady Violet Armington, Helen Carr; Dan 
Brodie, Robert Anderson; Mrs. Leland Bruck- 
man, Helen Dunbar; Leland Bruckman, Tom S. 
Guise; Kate Callahan, Kate Price; Tom Cal- 
lahan, Walter Perry. 


“THE CAVE MAN ’’—WarneER BROTHERS. 


—From the story by Gilette Burgess. Adapt- 
ed by Darryl Francis Zanuck. Directed by 
Lewis Milestone. The cast: Mike Smagg, 
Matt Moore; A/yra Gaylord, Marie Prevost; 
Brewster Bradford, John Patrick; Maid, Myrna 
Loy; Dolly Van Dream, Phyllis Haver; Mrs. 
Van Dream, Hedda Hopper. 


“FIFTH AVENUE”—Prop. Dist. Corp. 
—Story by Arthur Stringer. Screen version by 
Anthony Coldewey. Directed by Rokert 
Vignola. Photography by James C. Van 
Trees, A. S. C. The cast: Barbara Pelham, 
Marguerite De La Motte; Neil Heffner, Allan 
Forrest; Mrs. Claudine Kemp, Louise Dresser; 
Peter Hcfiner, William V. Mong; Allan Trainor, 
Crauford Kent; Nalalic Van Loon, Lucille Lee 
Stewart; Van Lo, Anna May Wong; Mrs. Van 
Loon, Lillian Langdon; Greenwich Follies Girls, 
Josephine Norman, Sally Long; JAfrs. Petty- 
grew, Flora Finch. 


“THE DANGER GIRL” — Prop. Dist. 
Corp.—F rom the story by George Middleton 
and Stuart Oliver. Adapted by Finis Fox. 
Directed by Edward Dillon. Photography by 
George Benoit. The cast: Marie Duquesne, 
Priscilla Dean; Wilson Travers, John Bowers; 
James, Gustave Von Seyffertitz; Henrictia 
Travers, Cissy Fitzgerald; Mortimer Travers, 
Arthur Hoyt; Pelham, William Humphrey; 
Organ Man, Clarence Burton; Henderson, 
Erwin Connolly. 


“COMBAT ”—UniversatL.—Story by J. G. 
Hawks and Edward Montagne. Adapted by 
J. G. Hawks. Directed by Lynn Reynolds. 
Photography by Charles Stumar. The cast: 
Blaze Burke, House Peters; Ruth Childers, 
Wanda Hawley; Milton Symmons, Walter 
McGrail; “ Red” McLaughlin, C. ¥. Anderson; 
Jerry Flint, Charles Hill Mailes; Half-breed, 
Steve Clemento; Sheriff, Howard Truesdale. 


“DON’T” — Metro-GoLtpwyn-MAYER. — 
Story by Rupert Hughes. Directed by Alf 
Goulding. The cast: Sally Moffatt, Sally 
O'Neill; Tom Carewe, John Patrick; Uncle Nat, 
Bert Roach; Father Moffati, DeWitt Jennings; 
Mother Moffatt, Ethel Wales; Marion Carewe, 
Evelyn Pierce; Alcl Toten:, James Morrison; 
Horace Moffatt, Johnny Fox; Nettie Moffalt, 
Dorothy Seay; Little Ben, Helen Hoge; “‘ Big 
Bertha,” Madeline Fields. 


“THE TRAFFIC COP”—F. B. O0.—Story 
by Gerald Beaumont. Scenario by Jimmy 
Gruen and John Grey. Directed by Harry 
Garson. Photography by Gilbert Warrington. 
The cast: Joe Regan, Lefty Flynn; Alicia 
Davidson, Kathleen Myers; Wm. Radcliffe 
Davidson, James Marcus; Mrs. Radcliffe 
Davidson, Adele Farrington; Marmalade Laid- 
law, Ray Ripley; Harvey Phillips, Nigel Barrie; 
Tapioca, Raymond Turner; Jerry Murphy, 
Jerry Murphy. 


“THE FIGHTING EDGE” — Warner 
BROTHERS.—From the novel by Wm. McLeod 
Raine. Adapted by E. T. Lowe, Jr., and Jack 
Wagner. Directed by Henry Lehrman. Photog- 
raphy by Alan Thompson. The cast: Juan 
de Dios O'Rourke, Kenneth Harlan; Phoebe 
Joyce, Patsy Ruth Miller; Gillette, David 
“Red” Kirby; Chuck, Heinie Conklin; Taggert, 
Pat Hartigan; Bailey, Lew Harvey; Simpson, 
Eugene Pallette; Hadley, Pat Harmon; Joyce, 
W. A. Carroll. 
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SY Ee ODEN Retiee g , 
Prettier EYES 
Reward this Care 


A few drops of Murine, night 
and morning, are sufficient to 
keep your EYES always ina 
clear, bright, healthy condition. 
It soothes and refreshes EYES 
wearied by reading, sewing or 
ofhce work — relieves the irrita- 
tion caused by exposure to sun, 
wind and dust. 


Murine is quickly and easily 
applied with its combination 
stopper and eye dropper. No 
wasteful, unsanitary eye cup is 
used. Try a bottle of this long- 
trusted lotion and see what a 
difference it makes. 





Our illustrated books on “Eye Care” 
or “Eye Beauty” are FREE on request. 


The Murine Company 
Dept. 27, Chicago 

















Be popular. In demand everywhere. Have fun 
Earn your welcome. Charm your friends with yous 


BueEsS ol 


Tuevione 


SAXOPHONE 


Teach yourself, 3 free lessons give you quick 
easy start. Try any instrument in your own 
home 6 days free. See what you can do. Easy 
terms if you decide to buy. Send now for 
beautiful free literature. A postal: brings details. 


Buescher Band Instrument Co. ‘ 
1502 Buescher Block Elkhart, Indiana 























. epiny weer area : 
+ aeneonstentnesapionectinnpeiigpeiinonsintaiir ner oe recasianenecton: BS  stensonenni eceteeite. F 
“ eee : : 


You Too, Can | 
Be Good-looking 


Let our nation-famed plastic sur- 





i geon restore your beauty— i 

4 Nose corrections, face lift- i 
LA ing. Imperfect features cor- i 
x rected, also wrinkles, crow’s 
ry , feet, sears, pox marks, moles ; 
‘SX ; and blemishes removed. Skin 

“ diseases healed. All cases A 


guaranteed. Moderate 

charges.Hours 9a.m.to9 p.m. 
If out-of-town mail us yourphoto- 
graph and we will write you fully 

HOUSE OF HEALTH 
Est. 1899 140 E. 22nd St., N.Y.C. 
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“QUEEN OF DIAMONDS”—F. B. 0.— 
Story and continuity by Fred Myton. Directed 


by Chet Withey. ‘Photography by Roy 
Klaftki. The cast: Jeanette Durant, Evelyn 
Brent; Jerry Lynn, Evelyn Brent; A/rs. 


Ramsey, Elsa Lorimer; Mr. Ramsey, Phillips 
Smalley; LeRoy Phillips, Wm. N. Bailey; 
David Hammond, Theodore Von Eltz. 


“CASEY OF THE COAST GUARD’”— 
PatHE.—Directed by Will Nigh. The cast: 
Ensign George Casey, George O’Hara; Doris 
Warren, Helen Ferguson; John Warren, J. 
Barney Sherry; Countess Zelina, Jean Jarvis; 
Con Malverni, Coit Albertson; James Courtcau, 
Robert Craig; The Hunchback, James Mack; 
Deep Water Kelly, Joe Marba; Jack Denton, 
Roland Flander. 


“FLAMING WATERS”—F. B. O.—Story 
by Lloyd Sheldon. Continuity by Fred 
Myton. Directed by Harmon Weight. Photog- 
raphy by William Marshall. The cast: Dan 
O'Neil, Malcolm McGregor; Doris Laidlaw, 
Pauline Garon; Mrs. O'Neil, Mary Carr; 
Jasper Thorne, John Miljan; Avidge, Johnny 
Gough; Mrs. Rutherford, Mayme Kelso. 


“THE COWBOY AND THE COUNTESS” 
—Wu111aM Fox.—Story by Maxine Alton and 
Adele Duffington. Scenario by Charles Darn- 
ton. Directed by R. William Neill. The cast: 
Jerry Whipple, Buck Jones; Countess Justina, 
Helen D’Algy; Nanelte, Diana Miller; Alexis 
Verlaine, Chappelle Dossett; Duke de Milos, 
Vletcher Norton; Slim, Monte Collins, Jr.; 
Edwin Irving Mansfield, Warvey Clark; 
Bozarri, Jere ‘Austin; White Eagle, By 
Ilimself. 


“WHEN LOVE GROWS COLD’—F. B. 
O.—From the novel by Laura Jean Libbey. 
Adapted by John C. Brownell. Directed by 
Harry O. Hoyt. Continuity by Harry O. Hoyt. 
Photography by William Miller. The cast: 
Margaret Benson, Natacha Rambova; Jerry 
Benson, Clive Brook; Jerry, Jr., Russell 
Griffin; Alec Clark, Johnny Gough; Vera Clark, 
Kathleen Martin; William Graves, Sam Hardy; 
Gloria Trevor, Kathryn Hill. 


“THE YANKEE SENOR” — WILLIAM 
Fox.—From the novel by Katherine Fullerton 
Gerould. Scenario by Eve Unsell. Directed 
by Emmett Flynn. The cast: Paul Wharton, 
Tom Mix; Manuelita, Olive Borden; Luke 
Martin, Tom Kennedy; Juan Gutierrez, Francis 
McDonald; Flora, Margaret Livingston; Don 
Fernando Gutterrez, Alec Francis; Doris 
Mayne, Kathryn Hill; Abigail Mayne, Martha 
Mattox; Ranch Foreman, Raymond Wells; 
Renegades, Eugene Pallette, Harry Seymour, J. 
Kranz. 


So They Sneaked Out 


HEY were being married after a beautiful 


courtship of two years. 


The minister had almost completed the | 


ceremony, when he said the usual words: 

“Ts there anyone who hath objections to 
joining these two in holy wedlock? If so let 
him speak now.” 

A loud knock was heard on the church door. 
The attendants opened the door, and an old 
man with a long white beard staggered in, 
with his hand raised aloft. A thrill ran 
through the crowd. Some dramatic scene was 
sure to be enacted. The old man continued 
his way down the aisle. When he reached the 
very altar he turned around and addressed 
the audience. 

“Folks,” he said, “let me tell you the real 


story of the battle of Antietam. 

“Tt was a cold night and them damned rebels 
were coming down from the Shenandoah 
Mountains—” 


—Michigan Gargoyle 
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| Always Charming 
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ES lovely girls of 
stage or screen, 
beautiful Doris 
CINDERELLA Shoe Dress- 
necessary. 
| renews the snowy lustre of } 
White Kid. Others restore the 
glint of silver, the shimmering v 
beauty of satin or the gloss of 
patent leather. 
of these good shoe dressings 
should be in every home where 
beautiful footwear is found. 
Sold by the Better Stores-Everywhere 


Dressings 


Made By 
Everett & Barron Co. 





the 
like 
Kenyon, 


‘One 








One or more 


Providence London Paris 


(“To Restore Joveliness to o Footwear” 





































WM. DAVIS, M. D. 124D Grove Ave.. 


‘Moles 


How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 


Woodbridge, N. J. 


week — 


booklet 





DRAW CARTONS 


Turn Your Talent Into Money 


Cartoonists earn from $50 to $300 per 
some even more. 
new Circle System of Drawing teaches 
vou in half the usual time. 
and 
explaining full details of the Course. 


THE NATIONAL SCHOOL OF CARTOONING 
420 Park Building 





Remarkable 


Send for 


sample tesson plate 


Cleveland, Ohio 





If you cannot come to the Ned Wayburn Studios 








cae | 
i | 
‘a 


sonality, etc., ete. 


O LONGER is it necessary 
for you to come to Broadway 
to get the benefit of Ned Way- 
burn’s remarkable course of train- 
ing. For now, through exactly the 
same method that has made Mr. 
Wayburn’s New York Studios 
world famous—you can learn stage 
dancing right in your own home 
—1in spare time. 

Mr. Wayburn has made this remarkable 
course so easy to understand that anyone 
—even without previous training or ex- 
perience—can grasp it quickly and easily. 

It is complete in every detail, and cov- 
ers not only EVERY type of dancing, 
but also the essentials of Stageer aft, 


Showmanship, the Development of Per- 
It is the most thorough, most practical 


course of its kind to be found anywhere. 


Many take Mr. Wayburn’s courses for health and beauty 


alone —to reduce or build up—to acquire grace, 
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charm. 
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Let the Ned Wayburn 
(Studios Come to You! 


Marvelous New Home Study Course 
Now Offered by World Famous Pro- 
ducer Enables You to Learn Every 
Type of Stage Dancing—Right at Home 


So no matter who you are or where you 
live or why you wish to study Stage 
Dancing—if you are ambitious—if you 
are determined to suc ceed—if you really 
want to learn stage Carcing—ycu can 
become a Ned Wayburn pupil right in 
your own home—and at a fraction of 
what it would cost you to travel to New 
York to study. 


Beautiful Bookiet—FREE 
A new beautifully illustrated 48-page booklet 
describes Ned Wayburn’s Home Study Course in 
detail. This bookl-t is FREE. Simply fill in and 
mail the coupon below to Ned Wayburn 
Studios of Stage Dancing, Inc., 1841 
Broadway, Studio 19. New York City. 


Ned Wayburn Studios of Stage Dancing, Inc., 
1841 Breadway, Studio #9, New York City 

Without obligation to me, please send me your 
FREE booklet and complete information regerding 
your Home Study Course in Stage Dancing. 


IDG 6.5. 06.6 66 648s Kectesinedeonaecerneentean 
(Please write plainly) 

yo | See Te TT Tere Cee Te CO 

CReiivckdusatwacdendcoueees State. .....« 











: Whiten 
Your Skin 


Over 
Night: 


No more freckles, 
nomore blackheads, 
no more sallow skin! 
A new discovery 
called Golden Pea- 
cock Bleach Creme 
clears and whitens 
your skin with amazing 
quickness! Now you 
ean clear your skin of 
redness, roughness, 
blotches, muddiness or 
any blemish. 








There is hidden beauty in ed and amazed at the trans- 
your skin. Dust, wind,and formation, your money will 
clogged pores may have in- be instantly refunded. 
jured it. But underneath— If your dealer cannot sup- 
just waiting to be brought ply you just mail the coupon 
out—is a clear, vividly beau- below. When package ar- 
tiful mt nt coon rives pay postman only $1. 
3 - minute - before - bedtime ; se ie : 
test. Smooth this cool, fra- ee ee wie 
grant creme on your skin. alsc vill send. ou a lovely 
The very next morning, look poe lt ioe ly PREE with 
into your mirror. BDBOIUTELY 2 AY, Wit 

; our compliments. 
Money-Back Guarantee Paris Toilet Company 

So wonderful—so quick— 104 Oak St., Paris, T 
are the results of this new a os B Otis, 2enn. 
scientific creme that we ab- “Ge: 
solutely guarantee it! Geta | Dealers: $pldsp gccceck 
jar of Golden Peacock proving to be one of the big- 
Bleach Creme now—today. gest maha Sabine pee — 

, 3 3 5) 
roe or Oy ve Ta eite: [_iobber or write’us direct. 


T PARIS TOILET COMPANY, 
104 Oak St., Paris, Tenn. 
Send me a jar of Golden Peacock Bleach Creme 


with your FREE Gift. When package arrives I will 
pay postman $1. My money will be refunded if I wish. 
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For Day and Evening 


LUCILLE BUHL, noted beauty 
authority, has perfected an especial shade of 
powder for evening use. 

Once you have tried it, you will never use 
day powder after sunset! This wonderful 
new powder comes with the correct corre- 
sponding shade for day use, each in its own 
drawer in a clever vanity cabinet. 

The finest, purest powder, delicately per- 
fumed, in Natural, Deep Flesh, Rachel and 


Brunette. At smart shops or 
by mail, $1.50 
postpaid. 
Send for 


free double 
sample. State 
shade desired 
















for you in this fascinatin i 
7 ‘4 & profession. 


es of big paying opportunities 


at 4 internat’! Studios, inc., Dept. 1254 
1253 Michigan Ave. Chicago, tll. 
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Teeter Totter 





[ CONTINUED FROM PAGE 78 ] 


impeccable evening clothes made his way to 
her. 

“‘May I have this dance?” he asked. His 
voice and inflection were of the Avenue. 

She glanced at him indifferently, and bent 
her head. He held out his arms and they glided 
out together She did not know that he was 
one of the occupants of the flag-draped box. 

“You are a perfect dancer,” he murmured, 
—‘you are wonderful!” 

She made no answer, her eyes were searching 
—puzzled—hurt. 


IDNIGHT. The pausing of Time between 

the day that has goneand the day that is to 
come. In Mussolini Hall a breathless hush and 
the shuffling of feet pushing nearer to a flag- 
draped box. A slim, bored gentleman in im- 
peccable evening clothes making an announce- 
ment. 

‘‘_And our first choice, ladies and gentle- 
men, for the honor of Film Queen, is—Miss 
Gianina Ferani!” 

A brief silence, and then a roar of stamping 
feet, clapping hands, whistles, bravos. All eyes 
turned upward to the girl in the flag-draped 
box, standing so creamily, slenderly white. 
Her eyes were wide, a little bewildered. But 
her mouth was impersonal, fastidious, almost 
insolent. 

And on a deserted corner past which taxicabs 
fled like stricken beetles, Roger Trenton stood 
clutching a newspaper. He had crumpled it, 
torn it, trying to make his mind focus on the 
damnable, unbelievable. sentences that stared 
up at him. 

“Burke Trenton—suicide—following big 
crash—Wall Street firms involved—shady 
manipulations—exposure was imminent—Wil- 
liam Eldridge, broker, heavy loser—” 

The paper filtered through his fingers. It lay 
in the gutter. The name of Trenton stared up 
at him—from the mud. 

Three days later Roger entered for the last 
time the wide, imposing doors of the William 
Eldridge Brokerage offices. He went quickly 
through the long lane of rooms towards the 
panelled mahogany door at the end, marked 
“William Eldridge, Private.” He ran the 
gamut of hostile stares, and barely lowered 
voices. 

“The nerve of him! Coming here! You’d 
think he’d never want to show his face around 
here again!” : 

They were right about it taking nerve. 
Roger Trenton never did a more difficult thing 
in all his life than to walk the length of those im- 
posing offices, filled with the people he had 
politely, but effectively snubbed. He entered 
the private office without knocking. William 
Eldridge looked up questioningly, and when he 
recognized the unannounced visitor, his face 
went hard and blank. 

“Well, Trenton?” he snapped out. 

Roger stood before him very straight and 
tall, a certain dignity in his wan, tortured face. 

‘“‘T came—” he said hoarsely, and cleared his 
throat. Speaking was not an easy thing. ‘I 
came to tell you, Mr. Eldridge that—that what 
happened was my fault, only unconsciously. I 
don’t want you to think that I was taking ad- 
vantage of your kindness—or my position here 
to betray firm secrets. I did talk about the 
business to my father. I can see now that I 
told him things that—well, that he used. Put 
I had no idea that he was not—” again a pain- 
ful pause,—‘‘honest. Naturally I feel the 
responsibility of the thing keenly. I am not 
financially able to make full restitution for 
your loss, Mr. Eldridge. The house and the 
yacht did not belong to me. But I have sold 
my car, and my personal effects. Will you 
please believe that I would shoulder the whole 
thing if I could?” 

He drew from his inner pocket a rather 
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bulky envelope and laid it on the polished desk. 

“That is all, sir, except that I am—sorry.”’ 

He turned abruptly and went out. He had 
reached the outer door before the surprised 
Mr. Eldridge drew the envelope to him and 
opened it. There was a neatly tied packet of 
bills. He counted them automatically. Five 
thousand dollars. 

Then he came to with a jerk. 

““Get Trenton! Call him back!” he com- 
manded. But the wide halls were empty. 
Roger Trenton had gone. 

Many things can happen in two years, phys- 
ically—and mentally. Many things happened 
to Roger Trenton in two years of aimless, hap- 
hazard drifting. He kept two things, his dog 
Bruiser, and his self respect. All else he dis- 
carded, even his name. It was not often that 
he was asked to give a name. But when the 
requisites of a temporary job demanded it, he 
registered as Roger Lafayette. At least his 
mother’s name had not been sullied. 

In those two years he learned several things; 
he learned about hunger and the tragedy of a 
suit that wears out. He learned to regard 
people as human beings. He learned that a 
great deal of kindness exists in unlikely places, 
and that the loyalty of a dog is a wonderful 
thing. He gained a smattering knowledge of 
dishwashing, boat landing, lawn mowing and 
ditch digging. He was a life guard for a season 
ata resort in Florida. Aimlessly he drifted out 
to California. He almost starved in Los 
Angeles, having spent his last two dollars get- 
ting Bruiser out of the pound and buying a 
license for him. 


TILL drifting, he reached Balboa Beach, 

aquatic suburb of Los Angeles. His reasons 
for going there were vague. Both heand Bruiser 
loved the water. Besides, there was the chance 
that he might get work again as a life guard, or 
as an ordinary seaman in one of the coast ply- 
ing boats. Roger swam with a natural and 
instinctive ease, and when he was far out be- 
yond the breakers, floating on his back, staring 
up at the blue translucent sky, the world 
righted itself for him. He seemed to get a per- 
spective on life. Two years ago everything 
had seemed dwarfed from the high altitude of 
wealth and “position.” Then, after the crash, 
he looked up at the heavy tread of the world 
and found everything overwhelming; terrify- 
ing. He had to move on, scuttle out from 
under, or life would step on him. But out in 
the ocean, his body wrapped around by the 
warm swinging of the waves, he was at peace. 
He could see himself—and the world—eye to 
eve. 

Bruiser had grown old but sturdy. He was 
undeniably a plebeian. Large bodied, yellow- 
ish, short haired, he loved smelly bones and 
garbage cans. The patch of black over his 
right eve had spread. He looked more than 
ever like a pugilist who had gotten the worst of 
the argument. But he had certain sterling 
qualities that were on a higher plane than his 
lowly birth would seem to warrant. He had, 
partly because of Roger’s training in teaching 
him to bring in sticks from the water, and 
partly because of a mastiff strain in him, a 
flair for rescue work. 

He had towed in one child at the Florida 
Beach resort, when the youngster had ventured 
out too far beyond the ropes. And he had been 
known to swim out along the ropes and tug at 
the skirts of ladies who were screaming more 
than he thought they would scream if they 
were only in fun, trying to get them back in 
shallower and safer water. He had gotten his 
picture in the paper, and had been awarded a 
silver medal. The medal he still wore on his 
collar. It had never been pawned or sold, 
despite the lean days on “the road.” 

It was he who was responsible for the second 
great climax in Roger’s life. A movie company 
from Los Angeles came down to Balboa to 
make a shipwreck picture on the ocean. On 
the second day of their arrival, a sign went up 
on the director's office—a portable house that 
had been moved down upon the sands— 
“Wanted, expert swimmers.” 
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The highly tailored gentleman looked at him = 
dubiously, with the curt insolence of those 
accustomed to command. Roger knew that 
ilook. He had used it himself in other days. 
| Now, though it galled him, he was faintly 
amused by it. Two years do many things to 
alter one’s viewpoint. 
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|“\/OU can swim, can you? Really swim, I 
| mean? Canyoudive? Jump from the deck 
|ofaship? Toomany of you loafers make believe 
| you know what water is for the sake of horning 
| in on five bucks for the day’s work. Well—I’ll 
give you a try. Be at the pier at ten o’clock 
|tomorrow morning. Here’s your blue slip. 
Show it at the office.” 
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|The face was hidden. But there was some- 
_| thing vaguely familiar in the way in which he | }! 
carried himself. It was the carriage of an | |) 
aristocrat. Roger heard the scraping of the | }} 
director's chair as he rose hastily to his feet. | {j 
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| know you were coming down to watch the 
shipwreck scene—yes, sir, everything is going 
fine—we are going to use an old sailing vessel 
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abdomen. In a few weeks inches and inches of 
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the girl swam with easy, decisive strokes to the 
| little float. She lifted herself up on it, a slim 
dripping Naiad encased in a close fitting black 
suit with a boyish white beit. A plain black 
cap came we!l down around her face. She was 
breathing heavily, uncertain as to whether to 
be indignant or amused. 

“Your dog—” she commenced as the young 
man clambered up beside her. 

“Yes, yes, I know,” Roger interrupted has- 
tily, his eyes on the large yellowish dog who 
was paddling towards him, “‘I’m awfully sorry. 
He has a talent for life guard work. Whenever 
he sees a lady or a child out beyond what he 
considers a safe depth for them, he always tried 
to ‘save’ them. It’s all right in theory, but 
rather annoying if a person can swim and 
doesn’t want to be ‘saved’.”’ 

He lifted the dripping Bruiser onto the float 
The dog wagged himself happily, first at Roger, 
and then at the girl. He seemed to feel that he 
had accomplished a great deal. And, as a mat- 
ter of fact, he had. 

For when the two really looked at each 
other, there was an instant’s breathless silence. 
And then— 

: “Gianina!” 
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The wea r hand, their eyes tranced, their lips smiling as 
ings, in light or dark rubber, will not only re- they had smiled that memorable night. 

““Why—what are you doing here—” she 
stammered—“I have wondered about you— 
that is, I—” 

“Oh, I’m just around,” he released her 
hands slowly. Without realizing it, he 
achieved the attitude of a young millionaire 
who is travelling for his health—or for his 
whim. 

“The question is, what are you doing here? 
The last time I saw you was in New York, at 
the ball—do you remember?” 
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“Oh, yes—” her voice still had a thrilled, 
breathless quality—‘‘that was the night I was 
elected Film Queen. I left for Hollywood the 
very next day. Since then I have worked hard, 
and I have had a great deal of luck, of course. 
I am still working in pictures—it is my com- 
pany that is here on location today. We are 
going to do shipwreck scenes this morning.” 

“Your company!” He stared at her, be- 
wildered. ‘You are a star, you are—”’ 

“T am Gina Malotte.” She said it with 
regal simplicity. ‘They didn’t like my real 
name because it sounded like an opera singer. 
So I took my mother’s name, which is French. 
I am not surprised that you did not recognize 
a 

Life had been good to Gianina. She was still 
exquisitely slender. Exquisitely poised. 
Looking at her, one thought of rich Italian 
tapestries; fragile Venetian glass; trailing, 
silken, scented robes; and the dim glow of 
rubies. 

“Tell me,” she plunged on, “why did you 
go away that night? Were you ill? I looked 
for you, I—” 

His breath caught in his throat. 

“Did you, Gina, did you?” 


OMEHOW they were very close together. 

They were in a small isolated world of their 
own. The gently blue ocean stretched far out 
around them, made a protecting circle for their 
oasis of solitude. Somehow they were in each 
other’s arms. 

“Gina!”’ he said hoarsely. 

She clung to hin, lifting her tense face with 
its wide, glowing eyes. 

“You won’t go away again, Roger? Promise 
me? Can’t you feel that we belong together? 
That we always have? I knew we would meet 
again, I knew it. And I have waited—no one 
else has ever touched my heart—somehow I 
knew that you would come to me. I am happy 
—happy—” 

His mind was ina whirl. He could not think. 
Only the tremendous, immeasurable fact that 
they were together—again. 

“T love you, I love you!” 
down upon hers. 

“Yes, I know,” she spoke as if in a trance, 
“T love you, too, Roger. I always have. 
There will never be anyone else for me—I will 
marry you whenever you wish it—” 

Marriage! It was as if someone had struck 
him a violent, wanton blow. He came, reeling, 
out of his dream. 

Marriage for him! A derelict, a drifter! He 
whose very existence for the next few days de- 
pended upon the pittance he would receive for 
being an “expert swimmer” in—her pictures! 

“Gina! Listen to me!” he burst out. But 
even as he spoke, there came a hail from the 
shore. A megaphoned call that blared away 
his intended explanation. 

“Miss Malotte! Come in! 
shoot!” 

A perfect arc, and she was in the water. 
Roger could do nothing but follow her, his soul 
numb with horror and misgivings. Bruiser 
paddled happily in their wake. He was not a 
fast swimmer, but a steady one. He landed 
upon the sands soon after his master. He 
shook himself yigorously, jingling the silver 
medal on his collar. 

The director welcomed them both with a 
smile that faded gradually. He belatedly rec- 
ognized in the bronzed young swimmer, the 
shabbily dressed man who had applied for 
work the day before. 

“Look here, Miss Malotte,” he snapped out, 
“has he been annoying you? I tried to keep 
anyone from going in the surf—” 

“Annoying me?” Her haughty brows lifted 
in surprise. 

“Yes; I didn’t know. These extras take lots 
of liberties sometimes. ” 

He turned curtly to Roger. 

“Get your clothes on, and be snappy about 
it. Be at the pier in fifteen minutes. The 
wardrobe man will give you a costume.” 

Gianina’s widened eyes went slowly, unwill- 
ingly to Roger’s face 


His lips crushed 
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dreams? Have you spells of irritability — 
gloominess and pessimism? Do you suffer 
from heart palpitation, dizziness, cold 
sweats, ringing in the ears? 

These are only a few of the signs of 
weak, unhealthy nerves that are steadily 
robbing thousands of people of their 
youth and health. 
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tions, and to the constant turmoil in their domestic 
and marital relations. In men, these symptoms are 
produced by worries, intense concentration, excesses, 
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Nerve Exhaustion does not come on suddenly. It 
is a gradual development that deceives scores of ap- 
parently healthy men and women. Yet all the time 
their nerves are in a constant state of upheaval, slowly 
undermining their entire Nervous Organism. 


How to Strengthen Them 
No tonic or magic system of exercises can restore 
vigorous health to weak, unbalanced nerves. 





To build up strong, 
sound nerves requires 
an understanding of 
the action and abuses 
of nerves. It needs a 
knowledge of the nat- 
ural laws of nerve fa- 
tigue, of mental and 
physical relaxation and 
nerve metabolism. 
Only through the ap- 
plication of these laws 
can stubborn cases of 
Nerve Exhaustion be 
overcome. 


Read This Book 


Based upon many 

yecrs cf intensive experience and study, the famous 
Nerve Specialist, Richard Blackstone, has just writ- 
ten a remarkable book entitled ‘““New Nerves for 
Old.’’ In plain language he gives certain easy-to- 
follow rules that have enabled men and women to re- 
gain their lost nervous energy. It enables you to 
correctly diagnce:2: your own case and shows you how 
to acquire glowing health and youthful vitality by 
simply strengthenin.- your nerves. 














**New Nerves for Clc ’ is worth its weight in 
gold—and yet its cost -s only 25 cents, stamps or 
coin. Get your copy today. Address: Richard 


Blackstone, 224 Flatiron Building, New York City, 











Lovely Curling Tresses 


in 20 minutes for less than 10c 
Girls, think of it! 20 beautiful marcels for only $1.97! 
ay : 


a-STA vegetable liquid, pleasant, easy to use, 
curls hair beautifully in less than 20 minutes. ; 
tiful hair deserves WAVE-STA; dull hair needs it. 
Avoid imitations. SEND NO MONEY. Just send your 
name and pay postman on delivery $1.97 plus few cents 


postage. Money back if not delighted with WAVE-STA. 


CENTURY CHEMISTS, Dept. 178 
Jackson Blvd. at Desplaines 
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Generous Sample FREE | 


DEL-A-TONE 


Removes Hair | 











Nithilne Miles 4x? 


You’li simply marvel at the new Del-a-tone 
Cream for removing unsightly hair. 

It’s just an o!d tried and true friend in a 
new, convenient form. Millions have used 
Del-a-tone in powder form and the circle of 
new users is constantly growing. 

“Tf other women knew what I know about 
depilatories,” said one delighted user, “they 
would use only Del-a-tone.” 

Such enthusiasm must be deserved. We 
want you to see for yourself how delightful 
Del-a-tone Cream is. It is the only snow- 
white fragrant cream for removing super- 
fluous hair in 3 minutes. Think of it —no 
unpleasant odor; just pure-white, and as 
convenient and easy to use as your favorite 
cold cream. 

3 Minutes and Hair is Gone! 

Del-a-tone is safe and sure. Just apply to face, neck, 
arms or limbs. In 3 minutes, rinse off, and behold, a 
lovely, dainty skin, free from unsightly hair. Keeps 
bobbed nair neat and trim. s 

Fill out and return the coupon below. Sample, for 
which we generally get 10c, sent free 1n plain wrapper, 
with full instructions. 
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mes * gray hair in 
L3 ONE APPLICATION. 
Returns youthful color so you can 
bob it. Bobbed hair takes years off your 
age, but not if it’s gray. Not atfected by salt 
water, perspiration, oils, tonics, shampoos. 
previous dyes. Does not stain scalp or rub oft 
Composed Henna Herbs; Harmless. Easily 
applied athome. 14 shades. P. P. $1-60. 
White Henna for lightening hair grown 
dark, $2.25. Pilocarpine Hair Tonic (now- 
erful stimulant), $5.00. Free Advice—Booklet. 


B. PAUL, Dept. 2-B., 21 \v. 39th St., N.Y.C. 
(es AT ALL DRUG AND DEPARTMENT STORES 


A PERFECT LOOKING NOSE 


CAN EASILY BE YOURS 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
permanently and comfortably at home. 
It is the only adjustable noseshaping 
appliance and a safe and guaranteed patent 
@ device that will actually give you a perfect 
looking nose. Over 90,000 satisfied users. 
For years recommended by physicians. 
16 years of experience in manufacturing 
Nose Shapers is at your service. Model 
2S Junior for children. Write for tes- 
timonials and free booklet, which tells you 
how to obtain a perfect looking nose. 
Awarded Prize Medal by big Wembley 


SS Exposition, London, England. 


M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 2526 Binghamton, N. Y. 




































“You are—working in my picture—as an 
extra?” 

He nodded, trying desperately to think of 
what he should say. 

“Vou are doing it because you—want to?” 
Her red, insolent lips were suddenly very white, 
waiting for the answer. 

Roger smiled, a bitter, gentle smile. 

“No,” he said quietly, ‘“‘I am doing it be- 
cause I have to. I need the money. I am 
broke.” 

She straightened up as if an unseen string 
had jerked her. Outraged pride sent a flood of 
color rushing into her cheeks and lips. Her 
dark eyes blazed at him. She was regally 
unaware of the presence of the director, who 
uncomfortably withdrew to a distance 

“‘ And you let me say—vou let me believe—” 
Anger and stricken pride made her incoherent. 

He checked her with the slightest of gestures. 

“T would have told you, Gina, in another 


moment. Before that—I could not think. I 
could only feel. Yes, it is quite true. I am 
penniless. I have been a tramp fer the last 


two years. You left New York on the day 
after my father—died. There are details that 
I do not care to discuss. Before I go, let me 
tell you this. That night at the hall, I knew 
that I loved you. I wanted to marry you. 
And I left you because—I considered you and 
your father of a class beneath me.” 

She drew in her breath sharply. He went on, 
with quiet steadiness. ‘‘Never mind what 
happened after that. It was one of Fate’s 
grim jokes—and the joke was on me. Now we 
meet again. Our positions are reversed. You 
are a famous star. I am a nobody. Like a 
teeter totter, isn’t it? Up and down. It hurts 
your pride to think you admitted loving me 
out there. Well, it hurt my pride that night to 
think how nearly I came to proposing to you. 
There is probably a middle ground somewhere 
in life. But you and I won’t find it. Pride—it 
ties us to our seats. We will go up and down— 
down and up. A teeter totter moves a great 
deal, but it doesn’t progress. You don’t under- 
stand me now. You won’t unless your end 
crashes—as mine did.” 

He whistled to Bruiser, and turned away. 
Gianina looked after him dumbly, unable to 
speak or move. 





E had not gone far hefore the swift pad of 

steps on the sand behind made him pause, 
his heart beating with a sudden mad irrational 
hope. Gianina? No, it was the director. He 
had not overheard the conversation, but there 
was something in the attitude of the star that 
seemed to indicate a deep interest in the enig- 
matical stranger who had changed in his ap- 
pearance overnight from a vagrant to a god. 
The director flattered himself on knowing the 
buttered side of bread. 

“Look here,” he said in a tone that was 
conciliatory without being too committal, “‘you 
aren’t going to walk out of the picture, are 
you? We need good swimmers-badly. Some- 
thing got balled up in the Los Angeles office, 
and they didn’t send us down enough extras 
for the shipwreck scene. We particularly want 
to pull it off this morning because Mr. Eldridge, 
our eastern chief, is here on a visit. You can 
really swim, I see that. And we could use 
your dog too for a human interest touch. I'll 
make it worth your while. I'll give you fifty 
dollars for the day.” 

“Mr. Eldridge,” Roger said slowly, “Will- 
iam Eldridge of New York?” He began to 
laugh. The director stared at him. 

“Well, what about it? Will you work or 
not?” 

Roger’s first impulse was to walk swiftly 
away. Fifty dollars for the humiliation of 
working as an “extra” in the presence of Gia- 
nina—and William Eldridge! His second im- 
pulse put a check on his rashness. Fifty dollars! 
Why, it wasa fortune! And for only one day’s 
work. Why not? Certainly he was familiar 
by this time with humiliation. He had thought 
himself beyond hurting. But there was still an 
open wound. Well, perhaps this day’s cauter- 
izing would cure it. 














PHoTropLAY MAGAZINE—ADVERTISING SECTION 








Safeguard 
where you 
cannot see 





~ 


Sani-F.Lusn eliminates all the 
labor from the task of cleaning 
the toilet bowl. It cleans far more 
thoroughly than any amount of 
scrubbing and scouring. 

Sani-Flush purifies the trap 
which you cannot see or reach, 
removes sediment and banishes 
foul odors. 

You simply sprinkle Sani-Flush 

into the bowl, follow the direc- 
tions on the can, and flush. 
Marks, stains, incrustations 
vanish, The bowl is clean, 
white, sanitary. Sani-Flush 
cannot harm plumbing connec- 
tions. Always keep a can handy 
in the bathroom. 
Buy Sani-Flush at your grocery, 
drug or hardware store, or send 
25c for a full-size can. 30c in 
Far West. 35c in Canada. 


Sani-Flush 


Cleans Closet Bowls Without Scouring 


Tue Hycientc Propucts Co. 
Canton, Ohio 
































Thin Women!! Gain !! 
| — Three to five 


im. : pounds a week 


Beautiful, firm flesh which 
willstay on produced health- 
fully and rapidly. Neither 
exercise nor medicine is used 
for the gain. You will cer- 
tainly be amazed and de- 
lighted with results. Write 
(enclosing a2 centstamp)to 


The Star Developing System 
Dept.122, Springfield, tll. 
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BEAUTYPEEL **unmasks your hidden 
beauty’’ by peeling off 
freckles, tan, pimples, acne, blackheads, liver 
spots. wrinkles, and sallow, muddy or oily skin, 

ON-ACID stainless lotion. Painless, harmless 
home treatment. sed by famous _ movie stars. 
% Effects aes Guaranteed. Write today for 
proofs and FREE BOOK “‘Face Peeling at Home."’ 
Newlyn Chemical Co., Inc., Dept. 8004, 2856 Sunset Blvd., Hollywood, Calif. 
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“T’ll work,” he said briefly. 

Two hours later the weatherbeaten derelict 
Fulson moved creakingly out of the harbor into 
the ocean under convoy of a puffing tugboat. 
The grimy sails billowed limply, for there was 
no wind. A convoy of pleasure boats and great 
flat camera barges tagged after like children 
following a hobo arrested by a policeman. 


THE smelly old hulk had undoubtedly car- 
ried some curious cargoes in her time. But 
none more curious than this gathering of beaux 
and belles in stock collars and crinolines, their 
faces covered with pinkish grease paint, their 
apprehensive eyes rounded out with black lines 
and heavily beaded lashes. 

Very much aloof on the stern, under a can- 
opy marked with her name, on a canvas chair 
marked with her name, sat Gina Malotte. The 
spreading black crinolines but enhanced the 
delicate contour of her shoulders, and even the 
ghastly grease paint could not conceal the ex- 
otic beauty of her features. Neither could it 
conceal the furious unhappiness that was ham- 
mering at her heart. Her richly piled hair was 
ornamented by a single red rose. It lay close 
against her cheek, a match for the crimson of 
her tight-lipped, sullen mouth. Her eyes were 
all but shadowed by the drooping of her heavy 
lashes. 

The horizon was a dark line of leaden gray. 
But the waves rose and fell with long slow 
murmurs of sound. 

Roger, standing in the bow with Bruiser at 
his feet, moodily watched the swishing of the 
spray that leaped up around the prow like 
snowy arms of welcome. A last caress to the 
battered old bride of the sea. For even then 
the property men were laying lines of tow on 
the deck and were anointing the gunwales with 
kerosene. 

The director rehearsed the extras again and 
again. 

“When the fire starts, everybody run for the 
railing. Don’t hesitate, jump! There will be 
lots of boats to pick you up. Let’s make this 
snappy. The sky over there looks like rain. 
Hey!” he shouted to the captain of the tug 
boat, “‘what about those clouds over there?” 

The man looked briefly. 

“Low fog, I think, Mister. This ain’t the 
season for storms. Of course anything can 
happen here on this coast, but it would only be 
a freak squall—soon over.” 

Far out from land, the tug boat disengaged 
herself with the air of a hurried young business 
woman glad to be rid of the task of leading a 
blind man across the street. There was an 
hour’s delay while the cameras were set up on 
the barges, and while Gina Malotte rehearsed 
her scenes. Then the director went down the 
rope ladder to join William Eldridge, who 
chatted with the cameramen on the barge. 
Only the star and the assembled extras were 
left on the kerosene-soaked vessel. 

“All right,” the director bellowed, “‘that is 
where you will jump, Miss Malotte. Cast 
loose the old ship, boys! Get ready to touch 
the match to that tow. Ready, everybody! 
Camera!” 

A frightened girl touched Roger on the arm. 

“T can’t swim,” she whispered through stiff 
lips, “‘I needed the money so badly—” 

He forced himself to smile comfortingly at 
her. 

“Don’t be afraid,” he said, “‘make your 
jump with the rest of us. There are enough 
boats out there to rescue an army—” 

The sentence was never finished. To- 
gether with the scraping of a match, and the 
leaping of flame, came the sudden violent roar 
ofthe storm. Norain. Only wind. A “freak” 
squall. But it shook the old hulk with a mad 
twisting whirl that snapped the spanker boom 
as if it were a twig, and lifted the bow up from 
the snarling water to dash it down again amid a 
terrific crash of leaping spray. 

Pandemonium. The wrenching of the 
careening ship, the flash of spray, the roar of 
the wind. Where was the convoy of boats? 
The great barge? No one knew. The air was 
filled with flame-shredded clouds of smoke, and 
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The Curl Stays in 
My Hair | 


When I Use the Lemon Rinse 


By Madge Bellamy 


“After I shampoo my hair a 
curd from soap is left on it which 
rinsing with plain water won’t re- 
move. My hair is sticky and limp, 
and will not retain a wave or curl 
as most hair should do. 

“My way is this: I add the 
juice of two California lemons to 
an ordinary washbowl of water 
and rinse with that, following with 
a clear water rinse. All of the soap 
curd is taken out immediately. A 





Madge Bellamy 
Well Known Motion Picture Star 


mild and harmless acid in the fruit 
does it. My hair is really clean, 
soft and lustrous. And the curl 
stays in it.” 


Vjodan Fo llomey 


Most beauty shops know this, so they ad- 
vocate the California Lemon Rinse. Millions 
of women who wash their hair at home em- 
ploy it. Practically all moving picture stars 
in Hollywood depend upon it. 

Try it next time you shampoo. 
it improves your hair. 


See how 





How To Do It 


Add the juice of two California lemons to 
an ordinary washbowl of water (about 4 
qts.) and rinse with this, following with 
thorough rinse in plain water. 


California Fruit Growers Exchanze, 
Sec. 1104, Los Angeles, California. 


Please send me free book, ‘‘Lemon—the Natural 
Cosmetic,” telling how to use lemon for the skin, 
in manicuring, and in beautifying the hair. 
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FRAGRANT dash of No. 47112 

Bath Salts, and you find yourdaily 
tub as freshening and enlivening as an 
ocean dip! The water is caressingly 
soft, your skin is grateful—and there 
is that sparkling glow always associ- 
ad with ‘ceed 


: = UT)* Salts 


Made in U. S. A. by 
| MULHENS& KROPFF, Inc. 
25 7” 45th St., New York 
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Every hour—every where, your 
clothes say of you, *‘She’s beautiful’ 
—or  ‘‘She’s, old fashioned’’—or 
“‘She’s poor.’” Now you can be ex- 
pensively and fashionably gowned 
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Have Beautiful Clothes 
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want. 
you Professional Se- 
crets—short cuts to Dis- 
tinctive Dress, I'll teach 
you to make lovely things in 
amazingly quick time. I give 
gou Lifetime Adviser Bervies, 
Litetime Employment Service. Monthly Fashion 
Bulletin also Three Workin ‘Outfits absolutely 
Free of extra charge. Get all facts today. 
Be Fastiionably 0 Dressed—Also Earn Money 
Modiste-Milliner’’ 
If you’re meieeen the ages of 15 and 60—can read 
and write plain English—if you want to be a fash- 
tonably gowned woman or earna splendid i income— 
SRR. for my Free Book. I'll send you 
F. Noobligation. Get it now. 



















Veva prtiihr Moody 

Director of Instruction 

The FASHION INSTITUTE 

Dept. 433, 1926 Sunnyside 
Ave., Chicago 
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You'll feel vastly better 
The whole day will change 


Do this on rising in the morning if you 


feel that the system is clogg2d. If you feel 
that your day will be half-way lost unless 
you gaia new fitness. 

Drink a glass of water, hot or cold. Add 
a little Jad Salts, and you will have a 
sparkling, pleasant drink. 

In an hour a change will come. The Jad 
Salts will help to flush the intestines of 
poison and waste. And in a gentle way. 
The results come from acids of lemon and 
grape, combined with lithia, etc. 

Do this and your day will be sunnier. 
You will be more nearly at your best. Then 
remember that the same results await you 
any hour you need them. They are quick 
and pleasant. You never need to wait. 

Find out what Jad Salts mean to you. i 
test will show. Send the coupon for i 

esnason Avene’ "Free Test 


Mail me a Free Sample of Jad Salts. 
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DIMPLES | 


Bring New Beauty 
Lovable— captivating —irre- 
sistible is the girl who has 
that rare beauty—winsome 
dimples. Positively dimples 


can be made with the DOLLY 


A DIMPLER, a simple, harm- 
4 less device invented by a 
woman. Patent applied for. 
7 Now used by thousands of 
girls and women everywhere. 
Dimples will bring @ new 
charm to you, too. 
Send $1.00 for complete 
Dolly Dimpler outfit mailed 
sealed ~ eo" wrapper. 
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ARTOONISTS ARE WELL PAID 
e will not give youany grand prize if you 
answer this ad. Nor will we claim 
to make you rich ina week. But if 
you are anxious to Spee your 
talent with a 
80 you can make money, send a 
copy of this picture, with 6c in stamps 
for portfolio of cartoons and sample 
lesson plate, and let us explain. 


The W. L. Evans Schoo! of Cartooning 
850 Leader Bidg.. Cieveland, O. 
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leaping, slashing butfets of foam. The hulk 
was being driven before the wind, helplessly 
rolling from side to side—the kerosene-soaked 
bulwarks flared up weirdly in the appalling 
grayness of the storm. 

At the first impact of the sudden squall, 
Roger had fallen against a hatchway. A man 
tripped across his body, and another. The 
fiery ship was filled with panic; screams and 
shouts. 

He heard his name called, desperately. 

“Roger! Roger! Where are you?” 

Tt was Gianina, scorched and disheveled, 
choking and panting, fighting her way to him 


| through the thick smoke and the maddened, 


st ‘reaming turmoil. 
“Roger!” she cried out to him, “if this is 

let us die together! You were right, I 
know now that nothing else matters—nothing. 
I love you—now—always—” 

Gently he put her away from him. 

“Tt isn’t death, Gina; the rain will come, and 
I think the old boat will float. She has lived 
through worse squalls than this one. Come, 
Gina, we have to fight now. If we hang on 
until the rain comes—” 

She looked at him once, her great black eyes 
stretched wide as if awakexing from sleep. 

““We can—we will,” she said. tight-lipped. 


HEY worked, they fought, those two, still- 

ing the terrible panic. They went side by 
side, driving back the frightened, sobbing 
people, so grotesque and pitiful in their black- 
ened finery. They argued, cajoled, threatened. 
They whipped the courage of the men, the 
pride of the women. Gradually there came 
something like order into the chaos of terror. 
The men began systematically to beat the 
flames with their plum-colored coats. The 
leaping spray helped to check the sluggish, but 
wind-fanned blaze. Roger had seized the 
wheel. 

Grimly he clung to it, keeping the wallowing 
craft fairly before the gale. The women worked 
frantically, slapping at the blazing bulwarks 
with their heavy shawls. Gianina was every- 
where. Her face was blackened, her hair 
streaming in disorder. 

A great wave swept suddenly upon them, 
carrying away part of the starboard waist. In 
the swirl and lurch of the tortured ship, Gia- 
nina fell. The water sucked around her, drew 
her struggling frantically towards the splint- 
ered opening. Roger saw it too late. He cried 
out hoarsely. But even as he lunged forward, 
a yellowish body was before him. Bruiser, in 
his element. Someone to save! He caught the 
swishing skirts and slid half the width of the 
deck before he could twist himself so as to 
brace his body against a capstan. But brace 
himself he did, hanging grimly to the stout silk, 
his singed coat bristling, his eyes watering 
from the smoke. The girl caught at his rough 
neck, drew herself over against him. They 
clung there together. She waved her hand 
gallantly—“ We're still here,’’ she cried. She 
looked at that moment like the grimy, black- 
eved Gianina who had fought the urchins of 
The Street. 

Through the blinding curtain of smoke and 
spray, Roger caught the faint outline of land 
ahead. He set his teeth grimly. Their one 
chance was to run ashore—God grant that 
there were no hidden reefs. 

“Hold on, everyone,” he shouted, ‘‘we’re 
going to crash! Keep your wits about you, 
everybody—Gina—hold hard—” 

He flung his full weight upon the wheel. The 
ship swung sharply about. There was the 
grinding of a keel, the sudden lurch and shud- 
der of the tortured hull. A tremendous lifting 
as a es breaker carried them along. A sibi- 
lant rush of waves. The vessel slanted sharply 
to starboard. A yard arm snapped. It came 
hurtling straight at the wheel. Roger heard a 
scream—Gina’s voice. The slashing of the 
belated rain. Then he was plunged in dark- 
ness. 

Blackness and confusion. A delirium of 
pain. At last, a glimmering light and the mur- 
mur of voices. Gianina’s face over him? No, 
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Natural, Easy Method. Will increase 
your height and improve your appear- 
ance. Write for Free Booklet to Dept. C. 


THE NATURAL METHOD BUREAU 
ATLANTIC CITY NEW JERSEY 


250 PORTRAITS 


of Prominent Moving Picture Stars 
NOW ONLY $1.25—USE COUPON ON PAGE 146 
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surely not. It was but part of the dream. A 
wet tongue on his hand? No, that must be a 
dream, too. But at last, after lapses and ex- 
panses, the dream and the reality merged. His 
eyes and his mind opened together, clearly, 
unclouded. There were cool tinted walls about 
him, the fragrance of flowers, the splash of a 
fountain somewhere near at hand. And bend- 
ing above him, Gianina’s face, with eyes that 
were two black opals misted with tears. 

“Gina?” he said weakly, and smiled. 

“Ves, oh, yes,” she said in the hushed, 
trembling voice of one who has seen the gates 
of Heaven swing open in answer to prayer, 
“‘yvou are here with me, dearest.” 

But Roger moved his head painfully. 

“Bruiser?” he asked faintly. 

“He is here, too—everything is all right, 
you saved us all that terrible day.”’ 

He nodded, and smiled, and slept. Hours— 
or was it days—later, he awoke again. Gia- 
nina was there. Her face was thinner, her eyes 
seemed bigger. It may be that she had not 
slept or left him. 

“Don’t try to think,” she said softly, as she 
saw the wrinkling of his forehead. ‘There will 
be so much to say later. Mr. ldridge wants to 
see you—” 

She laughed suddenly, very softly, a laugh 
that was almost a sob. 

“Oh, my dearest, he told me about you, 
your wonderful youth-blind sense of honor! 
Don’t you see, dear, you couldn’t have learned 
anything about the inner workings of the busi- 
ness that would have caused them a severe 
loss? You were just a boy, with an exagger- 
ated sense of your own importance— 

“Mr. Eldridge says you left something with 
him—he is keeping it for you—he has been 
trying for two years to locate you—” 

“‘Gina—Gina—”’ Roger’s hand went out 
gropingly, ‘“‘am I really awake?”’ 

She caught it against her lips, her cheek. 





EALLY awake, my dearest—and so am I. 

Oh, Roger, I have learned so many, many 
things. That day when Death was looking us 
in the face, I found that I was no better, no 
worse, than the other frightened women around 
me. Death was not impressed because I was 
Gina Malotte. It has made me see people— 
and things—differently. I tried to live alone 
on the heights of my pride. I didn’t know that 
it was such a shaky perch, that it could tumble 
down so easily—”’ 

There came a thump on the bed, and the 
ingratiating lunge of a big yellowish body as 
Bruiser pushed himself between them. His 
tail wagged madly, his smudged eye was fixed 
adoringly on his master’s face. 

“Dear old boy,” said Gina, stroking his 
rough head, “‘he never was troubled with false 
pride. He didn’t waste his years as you and I 
did. 

“All he knew was love. That’s 
know, isn’t it?” 

Roger’s eyes closed contentedly. 

“Tt’s the middle of the teeter totter, sweet- 
heart. The place where nothing can hurt us or 
move us because we are there—together. ”’ 
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Question of Sex Appeal 


FE generally hear sex appeal defined as 

something that breaks hearts—which re- 
calls an old Hollywood story. Mr. Ben Turpin 
and a young gentleman also in the comedy 
profession were engaged in their antics when 
an unhappy remark passed between them. 
Voices were raised; the pie throwing ceased to 
bein jest, and Mr. Sennett himself was hastily 
sent for to quell the disturbance. 

“What the devil’s the matter?” roared the 
master as he arrived. 

“T leave it to you, if I ain’t a right to fight 
him,” said Turpin (he is the one of the crossed 
eyes), his voice breaking with emotion. ‘He 
says he has more sex appeal than I have.” 

—The New Yorker. 


When you wr! 


Stop the 


Gray 


— then you can bob it 


OU must restore the gray — get 

back the original color — before 
you can bob your hair. Gray bobs 
won’t do, because short hair is a youth- 
ful fashion. 

This needn’t worry you, for restora- 
tion is easy if you use the scientific 
preparation called Mary T. Goldman’s 
Hair Color Restorer. Easily applied, 
with comb, it brings back the original 
color perfectly, no streaking, discolora- 
tion or dyed appearance. 

Stage stars, society women and busi- 
ness girls use this dainty hair cosmetic 
and the world never guesses their 
secret! They keep themselves pretty 
and young looking and wear their hair 
the way they want it. So can you, once 
you learn their method. 


What It Is 


A clear, colorless liquid, pleasant to 
use, that leaves your hair glossy and 
silky. No interference with shampoo- 


ary. J, Gokdmany 


Wair Color Restorer 


OVER 10,000,000 BOTTLES SOLD 

















ing, nothing to wash or rub off. Re- 


stored hair takes a beautiful wave. 

How to prove it? Accept free trial bottle 
and make single-lock test. That’s the way 
to learn, positively, that gray hair can be 
restored easily, quickly, surely. 


Trial Bottle Free—Mail Coupon 
By return mail you'll receive Special Pat- 
ented Free Trial Kit with full instructions. 
Then when you've learned how simple it is to 
get back and keep the original youthful 
color, get full-size bottle from druggist, or 
order direct. 
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FREE Trial Bottle 


— oe mee Please print your nameand addresten = = = an 


t 

1 MARY T. GOLDMAN, ; 
1 926-D Goldman Bldg., St. Paul, Minn. i 
i) Please send me your patented Free Trial 4 
! Kit. X shows color of hair. Black............ i] 
: dark brown........ medium brown........ auburn 1 
j (dark red)........ light brown........ light auburn ? 
y (light red)........ blonde........ : 
; IN PUTIN en asa atcoesensndaniacs-toaceciacimncsneuceaeceneendumasuaeaienetal ; 
I 

OStrect.......:..:.... hie Si rss RR a ha aiaaaca aia 


Sei er cc ani i a dee i i cl cele cel th a ae oe cee 








By Note or Ear. With or wiihaet aie Short Course 
Adult beginners taught by mail. No teacher ata | 
Se If-Instruction Course for Advanced Pianists. earn 

259 styles of Buss, 684 Syncopated Effects Blue Harmony, 
Vriental, Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and _ 247 other Subjects, 
including Ear Playi ing. 133 pages of REAL Jazz, 25,000 
words, A Postal brings our FREE Special Offer. 


Waterman Piano School. 1834 W. Adams St., Los Angeles, Calif. 


BLOTCHY SKIN 


need not annoy you. Pimples black- 
heads. etc. are quickly dispelled by 





Resinol 








Pounds 


the treatment only a few days. 


off your excess fat. Most 


you, at the same time it greatly improves your health and vitality.’ 
SAN-GRI-NA and reduced state that most of their ills disappeared after they had followed 


SAN-GRI-NA is the latest way of reducing—the most sensible and the safest. 
remedies which have been on the market for years to take 


You Can Lose Several 


a Week! 


Safely, Easily—with SAN-GRI-NA 


Se -GRI-NA is one of the most wonderful discoveries ever made, because while it reduces 


People who have taken 


You should not use 


of these remedies have never 











changed their formula and they do not contain the latest 
ingredients discovered by scientists to safely remove un- 
healthy, flabby FAT. SAN-GRI-NA is the most up-to- 
date formula science has to offer. It has been endorsed by 
physicians, nurses, hundreds of grateful patients and it is 
advised and recommended by Dr. Rudolph, former health 
commissioner as positively effective and absolutely harmless. 
Most cases of reducing vary from three to five poner a 
week. “There is nothing secret about SAN-GRI-NA 
nothing magic—nothing done over night, but a steady loss 
of FAT and a steady gain in health.’”? Ask some people you 
know who have reduced, what they took. The answer will 
invariably be SAN-GRI-NA ! 

Sold at all reliable drug stores ’or you can send direct to 
The Scientific Research Laboratories, 1841 Broadway, 
Dept. 171-A, N. Y. C. 


“I lost 56 pounds with SAN-GRI-N. 
says Miss Unkirch of Philadelphia. ‘‘My 
own friends do not recognize me.’’ 

















SAN-GRI-NA is guaranteed absolutely harmless, and positive to reduce you, or money refunded. 








> to adverticers please mention PHOTOPLAY MAGAZINB. 
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CLASSIFIED ADVERTISING 


Rate 40 cts. per word. 
FORMS FOR JUNE ISSUE CLOSE APRIL TENTH 





AGENTS AND SALESMEN 


WHY NOT SELL US YOUR SPARB TIME, $11.80 
daily in advance (send for sworn proof), introducing 
New Insured Hosiery. 57 styles, 40 colors, guaranteed 
seven months. No capital or experience required. You 
simply take orders. We deliver and collect (or you can 
deliver, suit yourself), Credit given. Pay you daily, 
monthly bonus besides. We furnish samples. Maco- 
chee Textile Company, Card 2444, Cincinnati, Ohio. 

WE START YOU IN BUSINESS, FURNISHING 
everything; men and women, $30.00 to $100.00 week ly, 
operating our ‘“‘New System Specialty Candy Factories’ 
anywhere. Opportunity lifetime; valuable booklet free. 
W. Hillyer Ragsdale, Drawer 90, East Orange, New 
Jersey. 

AGENTS—QUICK SALES, BIG PROFITS, OUTFIT 
free. Cash or credit. Sales in every home for our 
high class line of Pure Food Products, Soaps, Perfumes, 
Toilet Articles, etc. Write today for money-making 
plans. American Products Co., 5779 American Bldg., 
Cincinnati, Ohio. 

AGENTS—WRITE FOR FREE SAMPLES. SELL 
Madison ‘“‘Better-Made”’ Shirts for large Manufacturer 
direct to wearer. No capital or experience required, 
Many earn $100 weekly and bonus. Madison Shirts, 
562: Broadway, New York 

SALESMEN AND AGENTS: IF YOU WANT TO 
keep posted on what’s going on in the selling field, 
on new lines, and new things to sell, then you should 
read Opportunity Magazine (The Salesman’s Guide) 
every month. Don’t pass up the big opportunities in 
the direct selling field. Every issue of this live wire 
magazine has hundreds of new ideas for making money. 
The articles are written by high powered salesmen who 
know the game. Just clip a dollar bill to this ad 
and mail it today and receive the next 12 issues. 
The regular price is $2 per year. Do it now and save 
$1.00, Address Opportunity Magazine, Dept. 4, 750 
No. Michigan Ave., Chicago. 


BIG MONEY AND FAST SALES. 
buys Gold Initials for his auto. You charge $1. 
make $1.35. Ten orders daily easy. Write for oar- 
ticulars and free samples. American Monogram Co., 
Dept. 169, East Orange, N. J. 

$20 DAILY. WORLD’S GREATEST SELLER. 
Marvelous 3-IN-1 home necessity. Retails $3.50. 
Amazing plan. No capital. Write today, C120 Lobl 
Company, Middleboro, Mass. 

SPRINGTIME IS BIG MONEY TIME IN SELLING 
women’s shoes. No experience hecessary, Commissions 
paid daily. Style Arch Shoes, Dept. D-24, Cincinnati, 
Ohio. 

A PAYING POSITION OPEN TO REPRESENTA- 
tive of character. Take orders, shoes—hosiery direct to 




















EVERY se R 














MANUSCRIPTS—TYPING 


SUCCESSFUL PHOTOPLAYS. NEW FREE LOOK, 
Full instructions on writing. Details of our service. 
Revision, typing, marketing. Cunimission, Successful 
Photcplays, Box 43, Des Moines, lowa. 


HELP WANTED 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 2350 large, beautiful Art 
Portraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 
book binding. Sells on sight. Retail price, only 











$1.75. Write for our generous offer. Address Photo- 
play Magazine, Dept. C-4, 750 N. Michigan Ave., 
Chicago. 





U. S. GOVERNMENT JOBS, RAILWAY MAIL 
Clerks, Mail Carriers, Postoffice Clerks. $1700 to $2700 
year. Men, 18-45. 25 coached free. Write immeli- 
ately. Franklin Institute, Dept. P 108, Rochester, 
ie 

LADIES EARN MONEY EMBROIDERING, 
ing, crocheting, ete. Details for stamp. Eller 
pany, P-296 Broadway, New York. 

$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Cco., 131, LaGrange, Ind. 

ALL MEN-WOMEN, 18-60, WANTING TO QUALIFY 
for Government Positions, $140-$225 monthly, local or 
traveling, write Mr. Ozment, 265, St. Louis, Mo., im- 
mediately, 

STEAMSHIP 





SEW - 
Com- 











POSITIONS. SEE THE WORLD 
while you earn. Good pay, Experience unnecessary. 
Send stamped addressed envelope for list. Box 336-K, 
-e Monica, California, or Box 122-B, Mount Vernon, 





STAMPING NAMES 


MAKE $20.00 PER 100 STAMPING NAMES ON 
key checks. Send 25c for sample and particulars. 
R. Keytag Co., Cohoes, N. Y. 


PATENTS 


INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’”’ 
Send model or sketch of inventions for free Inspection 
and Instructions. Randolph & Co., Dept. 462, Wash- 
ington, D. C 


PATENT sow RITE FOR FREE GUIDE BOOKS 
and ‘‘Record of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection and In- 
structions Free. Terms reasonable, Victor J. Evans 
& Co., 763 Ninth, Washington, D. 




















wearer. Good income. Permanent. Write now. Tan- 
ners_Shoe_ Mfg. Co.,_3-395C_St.. Boston, Mass. INVENTIONS COMMERCIALIZED, PATENTED OR 
1 unpatented. Write Adam Fisher Mfz. Co., 187 Enright, 
WRITERS! St. Louis, Mo. 
WRITERS! PHOTOPLAYS PUBLISHED, COPY- PERSONAL 


marketed. 


marketed. Novels, stories revised, 

Advice free. ‘‘Key to Photoplay and Story Writing, 
just published, 50 cents. Hollywood Scenario and 
Publishing Co., Markham Bldg,, Hollywood, Calif, 

STORIES, POEMS, DESCRIPTIVE ARTICLES, 
Plays, etc., typewritten and marketed. Established 
1910. High grade references. Submit Mss. or write 
Literary Bureau, 178, Hannibal, Mo. 

WELL-KNOWN AUTHOR OFFERS COLLABORA- 
tion, criticism, sales service. Laurence D’Orsay, Box 
2602, San Francisco. 

—— POEM WRITERS—WRITE RAY HIBBELER, 
D 11 2104 N. Keystone Ave., Chicago. 

SONG POEMS WANTED. MUSIC WRITTEN, 
Fred Mierisch, 24 Times Square Station, New York. 


LAME PEOPLE 


THB IDEAL EXTENSION SHOE FOR ANY PER- 
son with one short limb, It costs less. No more un- 
sightly cork soles, irons, ete., needed. Worn with 
ready-made shoes. Shipped on trial. Write for book- 
let. Robert B. Elsinger, 976 Lexington Ave., N. Y. C. 


righted, 


























YOUR HANDW RITING REVEALS YOUR CHARAC- 
ter. Send 25c (silver) and ink sample of own or 
friend’s writing for expert analysis and astounding 
demonstration of dominant characteristics. Real guide 
to success. « Pencraft, Hamburg, N. Y. 


HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 

strel music, blaekface skits, vaudeville acts, monolegs, 
dialogs, recitations, entertainments, musical readings, 
staze handbooks, make-up goods. Big catalog free. 
T,. S. Denison & Co., 623 So. Wabash, Dept. 76, 
Chicago. 











OLD COINS AND STAMPS 


OLD MONEY WANTED, WILL PAY FIFTY DOL- 
lars for nickel of 1915 with Liberty Head (not Buf- 
falo). We pay cash premiums for all rare coins. 
Send 4c for Large Coin Folder. May mean much 
profit to you. Numismatic Co., Dept. 75, Ft. Worth, 
Texas. 








am able to average over $100 PER 
oad do more only I do not 
put in “much over time. Person- 
ally I think it is the easicst sold ar- 
ticle I ever handicd as it has merit 
and is a necessity,” says L.R. Gra- 
bam, Illinois. A. H. Robey of 
res Va. made over $500 in one 
month, Fok DePries has been with us = 
years—averages over $150 a week. 
ei @W dreds of our men making $60, $75, $100 a 
week. We need more men to fill unoccupied territory. Hun< 
dreds of prospects makes selling easy—garages, schools, stores, 
factories, shops, farms, homes, auto and truck owners, hos- 
pitals. Single sales bring big commissions. est concern of 
at ic world. Write quick about this position. 
















$25 to #100 
for One 


Learn to Draw 
at Home 


Become an artist through an amazingly easy method— 
right at home in spare time. Learn Illustrating, Designing, 
Cartooning. Trained artists earn from $50 to over $250 a 
week. FREE BOOK tells all about this simple method of 
learning to draw and gives details of special offer. 
Mail postcard now. 


WASHINGTON SCHOOL OF ART 
Room 584-D, 111S-15th St., N. W., Washington, D. C. 








The highest paid men in the world are ee men. You can 
learn easily and quickly at home during your spare time. _ Bigger 
opportunities now in advertising than eves before, Tremendous de- 
mand for our graduates at big pay. 

Send for FREE Book. Giving interesting information and vital 
facts— just what you want to know about advertising. Write today! 


PAGE-DAVIS SCHOOL OF ADVERTISING 


Dept. 2834 3601 Michigan Ave., Chicago, U. S. A. 












eheve Earning $100 Weekly selling direct 
wearer. Custom Quality Shirts made by 
Bm 5th Ave merica’s greatest 
shirt values, silks, staples and exclusive pat- 
terns. We deliver and collect. Your profit; 
25%, naid daily. Big, beautiful sample out- 
€. Permanent position. Salesmen 

and Saleswomen write today for outfit. 


CARLTON MILLS, INC. 
98 Fifth Ave. Dept. B-84 





New York 
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Girls’ Problems 


[ CONTINUED FROM PAGE 88 ] 





parallel line. Then sit in a squatting position, 
bending knees sharply outward until the 
thighs and legs are doubled upon each other 
and the weight of the entire body is supported 
by the toes. Be sure to keep your upper kody 
erect. Return to standing position. Repeat 
the exercise ten or twelve times in the begin- 
ning, night and morning, gradually increasing 
to twenty times. 

While doing the squat raise the arms akove 
the head when squatting, lowering them to the 
sides when standing erect. Then squat with 
arms raised to shoulder height sidewards, 
lowered to the sides once more when standing 
erect. This exercise has many virtues. It is 
especially good for the hips and abdomen, it 
strengthens the muscles of the spine and the 
ankles, increases the flexibility of the knce 
joints and in combination with the arm move- 
ment helps expand the chest and develop the 
bust, arms and neck. It will give you grace 
and a better carriage. If possible, walk a 
couple of miles a day. Swimming would help 
you, too. 


ANNE. 

Anne, I think fourteen is too young for 
dances and dates. I really do. It seems un- 
fair for the boys to flock to visit your friends 
when they come home from school and then to 
come back to you when the school girls return 
to their seminary, but it is perfectly natural 
that they should do that. We all love novelty 
and rush after it and the boarding school girls, 
being less familiar to your friends, less an 
everyday occasion are bound to attract them 
for the time being. Don’t worry about it, 
however. You're only a little girl yet and you 
certainly don’ t want to be thinking in terms of 

“steadies” at this time. I’m very glad you 
don’t “neck” and I know the nicer boys will 
like you better because you are so sensible. 


L.. E. 

A receding chin is usually caused by faulty 
bone formation and it is a difficult thing to 
overcome. I have some chin and neck ex- 
ercises, however, that I will be very glad to 
send you if you will post me a stamped, 
self-addressed envelope. Do you know 
that one of the screen’s leading actresses 
has a receding chin? Probably you have 
never noticed it for she lives up to that chin so 
beautifully it becomes an asset rather than a 
liability. She has great simplicity and charm 
of manner, wears extremely simple, girlish 
frocks and a very simple make-up. That. I 
think, is the best thing for you to do. Whi‘e 
T still think you are pretty young to be worry- 
ing about boys, if the problem is really bother- 
ing you haven’t you a girl friend whose manner 
toward the opposite sex you can imitate? In 
any group there are always girls who adapt 
themselves to boys as easily as a fish adapts 
itself to water and I think studying their 
technique is a distinct and legitimate feminine 
activity. It has been my experience that such 
girls are Peppy, jolly. regular girls who “play 
the game” and I kelieve that is always the 
best ‘attitude. You must remember, alas, that 
most boys are not “highbrow” and key your 
conversation accordingly. 


Mrs. L. G. F. 

I feel from your letter that you are worrying 
too much over your problem of neatness. 
Daintiness and good grooming are great assets, 
but really the means of securing them are not 
as difficult as you fancy. The best way to keep 
neat and clean when doing one’s own house- 
work is to have one or two sets of very inex- 
pensive, simple costumes to wear during that 
time. Don’t wear your old cast-offs, worn out 
shoes, torn dresses and such things if you can 
possibly avoid it. Big, enveloping aprons of 
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Here is your chance to get absolute- 
ly Free $1000 auto accident polic: 
with every order of 2 tires and 








brand new tubes. Standard Policy 80x: 3.25 1.50 
issued by the $7,000,000.00 Federal $0x3 $325 $ 1.75 
Life Insurance Co. 32x3 3-95 138 
e 31x - - 
6,000 to 12,000 Miles Il | amas wee 
ear, Goodrich, Firestone, 34x yi 
Fodveer. G ete. ‘Thousands of sex4%6 be | 7s 
satisfied Chicago motorists ge’ tting 3: ren 8 6.50 3:25 
from 6 to 12 thousand miles--A. J. | 3: xe 7:50 3/50 
Weber, Galena, Iil., got 12,000 gx 778 375 
niles satis ‘actory service. We have exe 8.25 4.00 
3 rs. nm 3 r 
lightly used tires treated by our |29x4-40 5.45 2.75 


secret process. 
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Tire Tubes 





GUARANTEE 


If any tire fails to satisfy you after 





you have used it we will replace it you can get this policy with 
at one-half purchase peacae Send every ple of 2 tires and z 
only $1 deposit for each tire ordered. brand new tubes 


Pay postman balance, on delivery. 
Deduct 5 per cent for’cash with or- 
der. Orders filled same day received. 
Keep this ad for 





ot necessary ° 
can order 1 tire or tube at prices 
listed above without policy. 





Automobilists should be pro- 
tected, so for a short time 


age, date of birth, | 
ficiary’s name, relationship 
and address. Policy protects 
you in ly 

of life. 


$1000 Policies FREE! 


Send 
lace, 
ene- 


jury or loss 








EAGLE TIRE & RUBBER CoO., 


3445-7 s. Michigan Ave., 


Dept. 279 Chicago, Ill. 








YOUR 
CREDIT IS 
GOOe WITH US 








quality dinner ring 
Kt. white goid. Three 
large, first quality, genuine 
biue-white diamonds set in 
hand carved, pierced mount- 
ing of latest, lacedesign; two 
genuine French blue sap- 
yhires accentuate the _bril- 
iance of the diamonds. Usual 
retail price higher, order di- 
rect from us, only $42.50. 


Superior 
of 1 


to you 


No Red Tap 


watches and jewelry. Send for 


ROYAL DIAMOND & 


Dept. 1578 


Don’t pay now— 
just send your name 
and address and this ex- 
quisite dinner ring willcome 


on10 D 
Pay postman only $2 on 
delivery, then after free 
trial, pay balance—$3.38 
a month for one year. Mon- 
ey back if not satisfactory. 


ALL TRANSACTIONS STRICTLY CONFIDENTIAL 
WRITE FOR FREE ROYAL CATALOGUE 


See the thousands of special values in diamonds, 


170 BROADWAY, NEW YORK 





parcel-post prepaid 
AYS FREE TRIAL. 


No Delay 


your copy at once. 


WATCH CO. 


















A Pound Every Day 


Nature’s Way 
EUROPEAN discovery makes it 
possible to reduce by Nature’s 
method. No dieting, no exercis- 
ing, no drugs. FLORAZONA, & fra- 


grant powder, actually washes —_ 
y 


excess flesh through the pores. Simp 


dissolve Florazona in your bath;stay 
in for 15 minutes and one-half pound 
to one pound of weight melts away! 


Flo-ra-zo-na 


Absolutely Harmiess—Nothing Internal 


Physicians, nurses and thousands of users recommend this natura! 





Treat- 
ments $ 


ONLY 











way tofeduce. Contains no epsom salts, no alum. Nothing harmful- 


Simple, safe, sure, natural! Send 


5 ! only $1.00 for 3 concentrated 
treatments postpaid, including free booklet, Money Back G 


FLORAZONA Corp. SuiteJD, 100 Fifth Ave.,N.Y¥.C. 


ack Guarantee. 








High School 
{n 2 Years 










and the leading professions. 





Dept. H-471, Drexel Ave. & S8th St. 


PERFECT 
140 N. Mayfield Ave. 


You*can complete 
this simplified High 


.. Schoo) Course at home in- 

side of tve years. Meets all sogpipements for entrance to college 
8 an 

courses are described in our Free Bulletin, Send for it TODAY. 


AMERICAN SCHOOL 






Course 





thirty-six other +) aon 











©AS1923 CHICAGO 


‘‘Bow Legsand Knock- 
Knees’”’ Unsightly 
Send for booklet showing photos 


of men with and without THE 
PERFECT LEG FORMS. 


SALES CO. 
Dept. 54, CHICAGO, ILL, 





gingham with long or short sleeves, low heeled 
shoes—the familiar ‘Mary Janes” which you 
can get for four dollars—cotton stockings and 
a dust cap of a light material, those will pro- 
tect you from soil and altogether need cost no 
more than eight to ten dollars. In their way 
they will save you much on your regular cloth- 
ing. For health and true cleanliness the daily 
bath is a necessary rite. Systematize your 
housework, so that there is less of it to do and 
that it never gets to the point of real dirt. 
The facial creams and rouge you have been 
using are very good products. A rice powder 
in either white or rachel ought to “stay on” 
when put over a vanishing cream. To keep 
your youthful complexion, keep it clean. Use 
the astringents you are already using—the ice 
and the witch hazel. Drink eight to nine 
glasses of water a day. This helps your com- 
plexion as much as any one thing can. And 
don’t fret. Beauty comes from inside out, 
you know. 


Miss MAupr Kk. 

If giving your luncheon at a hotel it would 
be very attractive, and perfectly good form, 
to use table favors. Keep them simple. In 
writing your local paper about the party, by 
all means include your guests’ names. If you 
feel you can afford it, I would advise you to 
entertain the young married couple who have 
been your hosts several times, as soon as you 
can conveniently arrange it. After all you owe 
them a social debt and the fact that the young 
man will not cooperate with you on it does not 
remove your obligation to the newlyweds. As 
a purely personal piece of advice, I'll add that 
I wouldn’t invite that negligent young man to 
the dinner you give, however. Get someone else. 


DIANA. 

I am very sorry to say I have never been 
able to find sachet on the market that was 
already made up in little bags. Occasionally 
you can find them around Christmas time 
in the art departments of dry goods stores, 
but then they only come in twos or threes and 
the price is prohibitive. The sachet you have 
been using is very good. Plain, sweet lavender 
is very delightful and less expensive. For my- 
self, I buy ribbon by the yard and sachet by 
the ounce and make up my own little sachet 
bags. Another easy method a friend of mine 
uses is to buy pleasantly scented cakes of 
English bath soap and slip them in her bureau 
drawers. She testifies it is very effective. 


An IrISH-AMERICAN. 

A flesh brush is used to stimulate circulation, 
to rub off dead skin and very thoroughly cleanse 
the body. Whether or not such a brush would 
be beneficial to you is difficult for me to tell, 
not knowing whether you have a tender, dry 
skin or not. Do not use it on your face, but 
I think you might safely experiment on your 
body. A skin hearty enough to stand up under 
a flesh brush is very benefited by it. 
using one, follow it up with a cold shower. 
The rouge you are using is quite satisfactory. 


| You might experiment with one verging a little 
| on orange. 


It is possible that would be more 
becoming. 


Jura S. 

Your definition of yourself as victim of an 
“inferiority complex” is quite correct. You 
have got one of those pesky things, and I think 
it such a pity. Here you are a graduate of 
High School, earning your own living, and all 
worried because a rude boy went off with your 
chum. Oh, Julia! You stop that. Your letter 
reveals you have too many fine qualities to be 
made unhappy by a silly boy who is attracted 
to every new feminine face he sees. It’s a fine 
thing you found out his flightiness now, rather 
than after you had grown too fond of him. 
Be a brave girl. Buck up and develop your 
own potentialities. 


Toots. : : ’ } 
Your weight is just right. So is your choice 
of powder and rouge. Clever girl! 


When | 
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DRAWING 


AREFUL, con- 

scientious 
training by our 
faculty made this 
possible. Today / 
trained illustrators 
who draw pictures | , 
for magazines, 
newspapers, etc., both men and women— 


Earn $200 to $500 a Month and More 


Present splendid opportunities in this 
field never excelled. Publishers buy mil- 
lions of dollars’ worth of illustrations every 
year. Illustrating is the highest type of 
art. If you like to draw, let your talent 
make your fortune. Learning to illustrate 
is fascinating to anyone who likes to draw. 


The Federal ‘‘Master Course’”’ 


includes illustrating, cartooning, lettering, poster 
designing, window card illustrating, etc. No one 
artist is competent to give instructions in all these 
branches. That’s why the Federal School has estab- 
lished its ‘‘Master Course,” in which every subject is 
written by a specialist. No other school can offer a 
course nearly comparable. No other institution in 
the country has such an array of artists as are on 
the Federal Staff. 


The Federal Authors 


include such nationally known artists as Sid Smith, 
Neysa McMein, Fontaine Fox, Charles Livingston 
Bull, Clare Briggs, Norman Rockwell and over fifty 
others. Exclusive lessons and drawings especially 
prepared by them are included in the Federal 
Home Study Course. 


Federal Course Gets Results 


Federal School graduates have become so distinguished 
for their high quality work they are in constant demand 
by leading publishers and commercial organizations. 


Send Today for ‘‘A Road to Bigger Things’’ 


Every young man and woman with a liking for draw- 
ing should read this free book before deciding on their 
life’s work. It is illustrated and 
tells about illustrating as a pro- 
fession and about the famous art- 
ists who have helped build the 
Federal Course. It also shows re- 
markable work by Federal stu- 
dents. Just mail in the coupon 
below and we will send you the 
book free. 












of Illustrating 


Federal School of Illustrating 
4106 Federal School Bidg., Minneapolis, Minn. 
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Present Occupation 
Address 


No More Wrinkles 


You too can have a firm ‘ 
complexion, smooth as satin 


PARISIAN FLESH FOOD 
Restores youthful freshness, revives 
beauty marred bytime, illness orneg- 
lect. A sure way to regain the charm 
of a clear, wholesome complexion. 
Amazing results in short time. Re- 
moves wrinkles, crowsfeet, frown 
lines, furrows. Restores elasticity to skin, and firmness 
to underlying tissues. Fills hollows of face and neck. 
Remarkable Bust Developer 

f ag 7 : Renews youthful firmness. Makes skin smooth 

and soft. Most welcome discovery—not an ex- 
sa: 80 -We periment—thousands made happy during many 

years. Write today for FREE trial sample and 
Sit 53 Beauty Secrets. Enclose 10c. {stamps} to cover 
cost of mailing MME. FUOLAIRE, 


Parisian Bidg. Cleveland, Ohio 
6S Aces Wi 
















When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 














(= 


to — 






4 


Fill out the 


Stars 
of the 


Photoplay 


250 Art Portraits 


of Leading Moving Picture Stars 


Beautiful Art Portraits reproduced in Rotogravure 
from the latest and best photographs, on Primoplate 
paper. Handsome dark blue book binding with gold 
lettering. The portraits are alphabetically arranged, 
and below each is printed a clear and compre- 
hensive sketch of the career of each star presented. 
Altogether, the volume constitutes a combined art 


gallery and brief biography of all the leading players. 


Send for your copy of the 
“Stars of the Photoplay” Today 


Just fill out the coupon below, enclose your check or 
money orderfor only $1.25 and a copy will be mailed 
to you to any part of the United Statesor Canada. Will 
mail C. O. D. if desired. If it does not come up to your 
expectations or if you are not more than satisfied with 
it, return it and your money will be cheerfully refunded. 


Now Only $1.25 











Pane neni tn as tee 
coupon THIS COUPON IS FOR YOUR CONVENIENCE i 
and mail 1t today PHOTOPLAY MAGAZINE : 
Dept. P-4, 750 N. Michigan Ave., Chicago, Ill. 


Address Dept. P-4 


Enclosed find $1.25, for which please send one copy of ‘‘ Stars of the Photoplay” to the | 
| name and address below: 


PHOTOPLAY ] Name Gaeta sc cng Sena pce Val dS cg ca an meee amie 


750 N. Michigan Ave., CHICAGO, ILL. 


MAGAZINE 


PORE 5 cian Siu ccs torcisra tears Stara wim ors yale lee Simos AS aes SS ONS as W tlan SSN a SS EOE Sale wR MaueRo Re ee ees | 
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When you and spring 
are thrilling to the first ball game of 
the year—and your favorite player 
drives out a homer—when the 
stands rise, roaring with cheers 

—have a Camel! 


WHEN spring’s first ball 
game is here. And a heavy 
hitter cracks the ball, shriek. 
ing into center-field for a 
home run—oh, happy 
mortal, as the stands roar 
with glee—have a Camel! 


For Camel adds the magic 
of its own fragrance to life’s 
most festive days. Camels 
are of such choice tobaccos 
that they never tire the taste. 
Camels are so skilfully made 
that they never leave a 
cigaretty after-taste. Spend 
what you may—you'll get 
more pleasure out of Camels 
than any other cigarette you 
ever put a match to. 


So this fair spring day as 
the bases fill and a hefty 
batter lofts out one that it 
seems will never stop flying 
—oh, then, taste the smoke 
that means completed en- 
chantment. Know then the 
mellowest flavor that ever 
came from a cigarette. 














Have a Camel! be 7 dee 
Our highest wish, if you 


Camels contain the very choicest tobaccos grown in all the world, de nat yet knew Comal 
Camels are blended by the world’s most expert blenders. Nothing is quality, is that you éry 
too good for Camels. In the making of this one brand we concentrate them. We invite you 
the tobacco knowledge and skill of the largest organization of tobacco to —— — 
experts in the world. No other cigarette made is like Camels. They any other cig 


x : : at any price. 
are the overwhelming choice of experienced smokers, R. J. Reynolds Tobacco 


Company 


© 1926 
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ubbing ruins your stockings +whether 
silk, rayon or wool 


The way you wash stockings so important nowadays ! 


YRIAD-TINTED hosiery—silk or rayon—to and only more rubbing can force them out. This 
match each frock—so delicate, frail. Bold, rubbing destroys the bloom of silk, stretches and 
gay woolen stockings to complete the sports en- breaks rayon fibres, shrinks and mats wool! 


— With Lux there is no ruinous rubbing! 

Frequent rubbing with cake soap This year— hi = safely oes the i delicate 

soon makes stockings lose their new — "™4erthings than abric that water alone won't harm to its 
| gentle, bubbling suds. 


, , ever before! 
freshness, wear out in almost no time! . When washing rayon or mixtures of silk 
Especially is this true today when so 7? "me = and rayon use infinite care. The delicate 
many, many stockings are silk and i rayon fibres, when wet, become too frail to 
’ 
: : oh, I stand any treatment but the gentlest, most 
rayon mixtures. (Rayon, you know, is {$3 a a considerate. In a separate paragraph we 


the lustrous new artificial fibre,sofrag- ¢ > BAe tell you just how to launder this new fabric 
ile when wet.) Tiny particles of the un- A\ GA ARBSXYY, — most successfully. 


dissolved soap catch in the fine meshes. \ |" yy | Thousands and thousands of women, who 
“A BP for years have guarded their fine things 


with Lux, are now using it for the entire 
laundry. Clothes are all so costly nowa- 


Be careful how you wash Rayon— days that women protect them like fine 
¥ y y fabrics. Lever Bros. Co., Cambridge, Mass. 


No fabric is as sensitive to laundering methods m : 
as rayon. When wet, handle it with infinite care. : me Gon 
Never wring, never twist, never rub rayon! 
Rubbing with cake soap may ruin it. For when 
rayon is wet the fibres are temporarily weak- 
ened so that even light pressure may break 


them apart. Gently dip rayon up and down— = Ag | x . 
just as you do silks—in the mild, cleansing suds | “ cA big convenient 


of Lux—so pure, so safe! 
package, too 








